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Abstract: Jacques-Louis David is remembered today for his contributions to the world of art before the French Revolution, during the Revolution, and during the reign of Napoleon Bonaparte. His body of work represents an impressive journey from his Rococo roots to his Neoclassical political works to his many different portraits of Napoleon. Throughout Jacques-Louis David’s career, it is possible to see the different ways he portrayed the event of death in his history paintings. Further, a viewer can see how David’s portrayal of women evolved over his career, especially in scenes colored by death. From there, a researcher can tie the different views of death and portrayals of women to the changing political climate of his time. This paper concludes that before the revolution, David followed the style learned in his schooling by painting death as a momentous, prolonged event and women as passive mourners, during the revolution, he represented his own involvement in the French Revolution by using death as a political weapon and portraying women more actively, and after being exiled from France, he showed his own separation through a confusing blend of active and passive, both in his portrayals of death and women. Though there are impressive articles addressing themes of death in David’s work and many authors have analyzed the women he painted over his career, this paper fills a gap in the literature by focusing on the intersection of these two topics, addressing exclusively his paintings which show women in scenes shadowed by death. David is a fascinating figure, and this paper’s focus on these overlapping thematic areas will hopefully inspire others to investigate these pieces more in-depth; because of this paper’s wide scope and page limit, many paintings deserve more attention and thorough analysis than given here. 



 
