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Weird Fiction

• Difficult to define.
• Distinct from the Gothic and 

supernatural literature.
• Early authors include Edgar Allen 

Poe, M.R. James, and Algernon 
Blackwood.
• “a dark fantastic (‘horror’ plus 

‘fantasy’) often featuring 
nontraditional alien monsters (thus 
plus ‘science fiction’)” Miéville, 510

Fig 1. “Edgar Allen Poe”. Photograph. U.S. Signal 
Corps/National Archive, 
https://www.britannica.com/biography/Edgar-Allan-
Poe/images-videos#/media/1/465839/75125



Inspirations and Influences

• The Metamorphosis by Franz 
Kafka
• House of  Leaves by Mark Z. 

Danielewski
• The City and the City by China 

Miéville
• City of  Saints and Madmen by 

Jeff  Vandermeer

• Awe and fear as a way of  
undermining the quotidian 
(Miéville 510)
• Focus on the “numinosity under 

the everyday.” (Miéville 510)



“A classic understanding of  the weird story might be summarized as 
follows: At first nothing at all happens. The characters are bathed in banal 
and beatific happiness, adequately symbolized by the family life of  an 
insurance agent in an American suburb. The kids play baseball, the woman 
plays the piano a little, etc. All is well.

Then, gradually, almost insignificant incidents accumulate, dangerously 
reinforcing one another. Cracks appear in the glossy varnish of  the 
oridinary, leaving the field wide open for troublesome hypotheses. 
Inexorably, the forces of  evil enter the setting.” (Houellebecq 18)



Lovecraft and the Weird

• A monolithic figure in Weird Fiction
• Codified theory on the Weird
• “a malign and particular suspension or defeat of  those fixed laws of  

Nature…” (Lovecraft)
• “Lovecraft’s awe, for example, is inextricable… from a racism so 

obsessive it is a hallucinogen.” (Miéville 511)



Weird Fiction as Atmosphere

• ”Atmosphere, not action, is the great desideratum of  weird fiction… a 
vivid picture of  a certain type of  human mood...” (Lovecraft)
• “In Lovecraft’s key work, “The Call of  Cthulu,” there is no story, only 

the slow uncovering, from disjointed information and discarded papers, 
of  the fact of  the Weird…” (Miéville 512)



Weird Fiction as Reactionary

• “Horror writes are reactionaries in general simply because they are 
particularly, one might even say professionally, aware of  the existence of  
Evil.” (Houellebecq 62)
• “Easy Weird Fiction writer has her or (more usually in the haute phase) 

his own particular mishigas… The great Weird Fiction writers are 
responding to capitalist modernity entering… a period of  crisis.” 
(Miéville 513)
• “Fear from afar, preceded by repulsion — it is what generates 

indignation and hatred.” (Houllebecq 61)



Research Questions

• How can I create atmosphere in this story?
• How can I implement film in a way that creates a vivid picture of  a type of  

human mood?

• How can I navigate the reactionary nature of  horror?
• How can classic film capture a current period of  crisis?



Story Context / Methodology

• Haiden is struggling with the 
death of  his girlfriend in a tragedy 
he was present for.
• Haiden’s grief  and loneliness 

make him the ideal prey for a 
cosmic entity that appears as 
static.

• Film as something that was once 
relational and is now obsessive.
• Film references that juxtapose the 

idealized state of  fiction with 
human tragedy.



The Sound of  Music

• The infiltration of  Austria by the Third 
Reich.

• More specifically, the children sing 
goodnight at a party where it becomes 
apparent that they are surrounded by the 
Nazi party.



It’s a Wonderful Life

• George Bailey brings gifts to the Martini’s 
new home in a show of  community.

• Neighborhood and community as the cure 
for loneliness and callousness.

• “Remember, no man is a failure that has 
friends.”

• Clarence Odbody as a cosmic entity.



Neptune’s Daughter

• “Baby It’s Cold Outside.”

• A case of  mistaken identities.



Singing in the Rain

• Gene Kelly’s obsessive nature.



The Apartment

• The invitation of  an Evil presence into 
your home for perceived gain.

• Pursuit of  love as it relates to self  harm.



The Ending

• Haiden becomes convinced that the static is 
his girlfriend, come back to forgive him for 
her death.

• It is revealed that she died in a road rage 
shooting incident, trying to calm the 
perpetrator.

• In the end, Haiden realizes that she knew 
there was nothing he could have done, and 
only wanted him to be there as she died. 
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