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resilient mindset that extends beyond the realm of the arts into other facets of academic and 

personal growth. 

 

Critical Thinking 

 

The creative arts are not mere extracurricular activities as some would say, they are essential 

catalysts for developing critical thinking skills. Discussing literature, interpreting a painting, 

analyzing scripts, or composing a piece of music requires students to think critically and make 

informed decisions. These cognitive abilities are transferable to other academic disciplines, 

contributing to a well-rounded education that prepares students for the complexities of the real 

world. 

 

Inclusivity and Diversity 

 

Public schools serve as melting pots of diversity, bringing together students from various 

backgrounds and cultures. The creative arts provide a platform for celebrating this diversity and 

fostering inclusivity. Through collaborative projects, students learn to appreciate different 

perspectives, cultivating empathy and understanding. The arts have the power to break down 

barriers and create a sense of unity among students, promoting a harmonious learning environment. 

 

In a world driven by innovation and creativity, the role of the public school system in nurturing 

the artistic passions of students is paramount. My journey through the public education system has 

been shaped by my unwavering belief in the transformative power of the creative and performing 
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arts. By recognizing the importance of self-expression, building confidence, cultivating critical 

thinking skills, and fostering inclusivity, public schools can become incubators of creativity, 

preparing students not only for academic success but also for a future where their unique voices 

contribute to a vibrant and dynamic society. As we advocate for the retention and enhancement of 

creative arts programs in public schools, we invest in the holistic development of future 

generations, ensuring that the flame of passion for the arts continues to burn brightly in the hearts 

of students. 
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D. Vision for Work 

 

Creative works such as theater productions play a pivotal role in shaping the holistic development 

of students. Unfortunately, schools facing budget cuts often find themselves forced to make 

difficult decisions, with art programs being among the first to suffer. My vision seeks to reimagine 

the educational experience for underserved children by championing the integration of theater 

programs into schools that have faced financial constraints. 

 

Access to the Performing Arts for All 

 

The heart of my vision lies in giving students access to the performing arts within lower-income 

areas. By implementing theater programs in schools with budget cuts, I aspire to provide 

underserved children with opportunities to explore their creativity, hone their talents, and 

experience the transformative power of live performances. Every child, regardless of socio-

economic background, deserves to experience creative expression as part of the educational 

process. 

 

Educational Enrichment Beyond the Classroom 

 

Theater programs go beyond the confines of traditional classroom learning. They provide a 

platform for experiential education, fostering skills such as teamwork, communication, and 

problem-solving. By introducing these programs into underserved schools, I aim to supplement 
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academic curricula with hands-on, immersive experiences that not only enhance cognitive abilities 

but also instill a lifelong love for learning. 

 

Cultural and Social Inclusivity 

 

The performing arts have the unique ability to break down barriers and promote cultural and social 

inclusivity. By bringing theater programs to underserved schools, I aim to create environments 

where students from diverse backgrounds come together to celebrate their differences and share 

common experiences. The stage becomes a microcosm of society, fostering understanding and 

empathy among students. 

 

Building Confidence and Resilience 

 

Underserved children often face challenges that can impact their self-esteem and confidence. 

Theater programs provide a supportive space for students to express themselves, build confidence, 

and develop resilience. Through rehearsals, performances, and collaborative projects, students 

learn the value of perseverance and gain a sense of accomplishment that extends beyond the stage 

into other areas of their lives. 
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transformative power of the performing arts in shaping the lives of low-income students and 

building a brighter future for generations to come. 
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C. Poverty 

 

Poverty Rates: Chicago has a poverty rate higher than the national average. According to the U.S. 

Census Bureau, as of the latest available data, approximately 21.3% of Chicago residents live 

below the poverty line. 

 

Income Inequality: Income inequality is pronounced in Chicago, with significant disparities 

between affluent neighborhoods and economically disadvantaged areas. The Chicago 

Metropolitan Agency for Planning reports that the top 20% of earners in Chicago earn 52% of the 

total income, while the bottom 20% earn just 3%. 

 

Racial Disparities: Poverty disproportionately affects communities of color in Chicago. African 

American and Hispanic residents are more likely to experience poverty compared to their white 

counterparts. According to data from the Urban Institute, the poverty rate among African 

Americans in Chicago is approximately 25.3%, while among Hispanics, it is 23.9%, compared to 

8.2% among whites. 

 

Education and Employment: Access to quality education and employment opportunities is a key 

factor in poverty reduction. In Chicago, disparities in educational attainment and employment rates 

contribute to persistent poverty. According to the Chicago Urban League, the unemployment rate 

among African American residents is 15.2%, which is 7.1% higher than the citywide average. 
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Affordable Housing: Affordable housing is a significant concern for low-income residents in 

Chicago. The Chicago Coalition for the Homeless reports that 55% of renters in Chicago are 

considered cost-burdened, meaning they spend more than 30% of their income on housing. 

 

Food Insecurity: Many Chicago residents experience food insecurity, lacking consistent access 

to nutritious food. The Greater Chicago Food Depository estimates that 1 in 7 Cook County 

residents, which includes Chicago, are food insecure. 

 

Health Disparities: Poverty is associated with adverse health outcomes. Residents of low-income 

neighborhoods in Chicago experience higher rates of chronic diseases such as diabetes, obesity, 

and hypertension. The Chicago Department of Public Health reports that life expectancy can vary 

by as much as 30 years between neighborhoods with the highest and lowest poverty rates. 

 

Homelessness: Homelessness is a visible manifestation of poverty in Chicago. According to the 

Chicago Coalition for the Homeless, on any given night, there are approximately 80,000 

individuals experiencing homelessness in the city. 
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disorganization, as communities struggle to provide support systems and resources for at-risk 

youth without strong familial foundations. 

 

Addressing the negative impact of absentee fathers in inner cities requires comprehensive 

strategies that focus on strengthening family structures, promoting responsible fatherhood, and 

addressing systemic barriers to parental involvement. Efforts to provide support services, 

mentorship programs, and economic opportunities for fathers can help mitigate the root causes of 

absenteeism and promote positive paternal engagement. Additionally, investing in education, job 

training, and community development initiatives can empower families and communities to break 

free from cycles of poverty and violence, creating a more equitable and prosperous future for all 

residents. 

 

Mop and Bucket Blues is a metaphor for Mr. Payton or JJ, the janitor, of the main school 

being highlighted within the play. As Mr. Payton mops and cleans the areas of the school that have 

become worn and filthy through time and neglect, such has occurred within the student body. The 

neglect of parental involvement, the lack of fathers in the homes, the pressure to fit in and the 

stench of violence that has plagued the students, must be addressed and something has to be done. 

With the help of Mr. Payton, the coaching staff, and the new young principal, clean-up is on the 

way.  

 

 The title of Mop and Bucket Blues also exposes the mental state of mind that inner-city 

children experience while in school. The scene of Terrance being taken away by the Department 

of Children and Family Services, a day before he is seen by college scouts, is one example of 







https://www.brookings.edu/blog/brown-center-chalkboard/2019/02/12/new-evidence-of-the-benefits-of-arts-education/
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achievement compared to their peers who do not engage in the arts. The College Board reported 

that students who took four years of arts and music classes in high school scored an average of 100 

points higher on the SAT compared to students who took only one-half year or less. Data from the 

National Endowment for the Arts (NEA) revealed that students from low-income backgrounds 

who have access to arts education are more likely to graduate from high school and attend college 

than those who do not. 

 

Social and Emotional Development: Research by the NEA indicates that involvement in the arts 

contributes to positive social behaviors such as teamwork, communication skills, and empathy. A 

meta-analysis published in the Review of Educational Research found that students who 

participate in arts programs demonstrate higher levels of self-confidence and self-esteem compared 

to their peers. The Journal of Youth Development published a study showing that students engaged 

in performing arts activities reported lower levels of stress and anxiety and higher levels of overall 

well-being. 

 

Cultural Awareness and Diversity: Studies have shown that exposure to diverse cultural 

experiences through the performing arts promotes greater cultural understanding and appreciation 

among students. The NEA reported that students who participate in arts education programs are 

more likely to develop a sense of cultural identity and pride in their heritage. Data from the U.S. 

Department of Education revealed that schools with strong arts programs have more culturally 

diverse student populations and lower rates of discrimination and prejudice. 
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Community Engagement and Civic Participation: Research conducted by Americans for the 

Arts found that students involved in the arts are more likely to engage in community service and 

volunteer activities. 

 

The NEA reported that schools with vibrant arts programs serve as hubs of community 

engagement, attracting parents, local artists, and community members to events and performances. 

Data from the National Center for Education Statistics showed that students who participate in the 

arts are more likely to vote and participate in democratic processes as adults. 

 

The statistical evidence presented highlights the significant positive impact of performing 

arts education in public schools. From enhancing academic achievement and social-emotional 

development to fostering cultural awareness and community engagement, performing arts 

programs play a vital role in nurturing well-rounded individuals and creating vibrant, inclusive 

school communities. As policymakers and educators consider the value of arts education, these 

findings underscore the importance of prioritizing and investing in performing arts programs to 

ensure the holistic development and success of all students. 
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H. Conclusion 

 

In conclusion, the integration of performing arts programs in Chicago public schools holds 

immense potential to address the multifaceted challenges faced by underserved children and 

communities. By providing a creative outlet for self-expression, storytelling, and shared 

experiences, the performing arts offer a transformative platform for nurturing virtues, instilling 

values, and fostering a deeper spiritual self. However, the absence of such opportunities often 

leaves children vulnerable to negative influences and societal pressures, leading to outcomes such 

as gang involvement, school dropout, gun violence, and diminished self-confidence. 

 

Undoubtedly, the performing arts serve as a powerful antidote to the pervasive issues 

plaguing underserved communities, offering a beacon of hope and possibility for positive change. 

Through engagement in theatrical productions, music ensembles, dance performances, and visual 

arts projects, students gain invaluable life skills, including teamwork, communication, creativity, 

and resilience. Furthermore, the arts provide a safe and inclusive space where students can explore 

their identities, express their emotions, and cultivate a sense of belonging and purpose. 

 

However, the stark reality remains that many children in Chicago lack access to quality 

arts education and creative outlets, perpetuating cycles of poverty, violence, and despair. To truly 

harness the transformative potential of the performing arts, concerted efforts are needed to ensure 

equitable access to arts education for all students, regardless of their socio-economic backgrounds. 

This requires investment in resources, infrastructure, and support systems that prioritize the 

holistic development and well-being of every child. 







Mop and Bucket Blues

Drama

by
Lashanda Holts

Lashanda Holts 
10513 South Hale Ave.

312-216-9919

Liberty University



CHARACTER NAME BRIEF DESCRIPTION AGE GENDER

JJ Janitor 55 Male
RaRa Gang Leader 19 Male
Draker Gang Member 17 Male
Tone Gang Member 16 Male
Sox Gang Member 17 Male
Rock Gang Member 17 Male
Little C New Gang Member 13 Male
Coach Adams Football Coach 40 Male
Terrance Student Athlete 17 Male
Jesse Abusive Step Father 40 Male
Sheila Mother of Terrance 30 Female
Ms. Smith School Staff 60 Female
Ms. DaSilva Music Teacher 50 Female 
Charity Wife of Curtis 32 Female
Coach Duffy Assistant Football Coach 50 Male
Curtis New Principal 34 Male
Curtis Jr. Son of Curtis and Charity 15 Male
Coach Gills University Scout 65 W Male
Coach Hardy University Scout 60 W Male



ACT SCENE 1

This play gives the backstory of some of the main 

characters and why they ended up where they are in life. 

The location of this piece is set in Chicago, Illinois, 

present day. The narrator, JJ, introduces the different 

characters and some of the issues that will be addressed 

within the play, such as poverty, gun violence, absentee 

fathers, food insecurities, and the lack of school funding 

for activities to name a few.  

The narrator JJ is the janitor of the public high school 

where most of the play will take place. Being the janitor, 

JJ moves around invisible but hears and sees everything. 

The mop and bucket are a metaphor for how the school 

system, DCFS, and the lives of underserved communities 

need to be cleaned up. 

JJ enters SR to CS. 



(Spotlight on JJ. He is wearing a janitor's 

uniform. JJ is in his late 50’s, medium 

build, African American man. 

JJ is preparing for the school day in his 

janitor’s closet. JJ whistling while mopping 

floor. He pushes around his mop and mop 

bucket as his props. He looks up and realizes 

audience is looking at him. He gets wide-

eyed. 

(Sound of water splashes in bucket.)

JJ

Whoo Wee! Don’t scare me like that. I almost wet my shoes up. Where I’m from, that’s 

bad luck. My name is Jimmy, and I am thee world-renowned, play with me if you want 

to, dodging these bad kids Payton, and no I am not related to the football player. (Beat) 

But you can call me JJ for short. They call me JJ because my name is Jimmy and I’m the 

school janitor. Get it JJ, Janitor Jimmy, (waves his hand off) well, you get it. Welcome. 

I’m usually the only one up this early, but I’m happy to have some company. Besides, I 

have a lot to tell you and I’m tired of talking to myself. (Beat) Do you know where you 

are? Chicago, home of the Bulls and the Bears, the White Sox, and The Cubs. 

2.



Garrett's Popcorn and Deep-Dish Pizza, but don’t let that fool you. You on the South 

Side, better known as the wild hundreds. Where they say the schools have been forgotten. 

Well, I’ve worked in this high school for over 20 years, and I’ve seen fifteen principals 

come and go. The gangs are all but taking over. I’ve been to more student funerals than I 

care to admit. I’ve seen frustrated teachers walk off the job in the middle of their lessons. 

I’ve seen coaches argue with politicians for more funding because kids were playing 

football with cracked helmets. I’ve seen kids get misplaced in the system and lost in 

foster care, never to be heard of again. I’ve seen gang bangers influence good kids and 

turn them into criminals. I’ve seen too much, but yet, I stay. (Beat) In some ways, this 

mop and water represent a long overdue need. The entire system needs to be washed and 

cleaned up. So, I stay, hoping that one day, things in this city, things in the public school 

system, will change. (Beat) Let me get back to work before these kids shake off their 

morning sleepiness. Stay alert. Stay prayed up cause your gonna meet some people today 

that will challenge what you think you know about inner-city living. What you see is just 

scratching the surface. I encourage you to look deeper. Cause everything isn’t as it seems. 

Jimmy is Whistling and swinging mop 

bucket from left to right. He grabs his keys 

and just as he is touching the door to leave 

out of his closet, 

3.



(As Jimmy is about to exit, Mr. Duffy 

enters SL. Running full speed.)

Coach Duffy bangs on the door. 

COACH DUFFY

JJ! Come with me, quick! There’s a food fight happening in the cafeteria. It’s bad.

JJ looks at Mr. Duffy like he’s an alien. JJ 

doesn’t budge.

JJ

Come on man! It’s too early for this. They should still be walking around like zombies 

and wiping the cold out the corners of their eyes. 

COACH DUFFY

They have the lunch ladies running for their lives. The steel gate to close off the kitchen 

is jammed again and somehow the kids are protesting because they were served oatmeal 

for the fourth day in a row.

JJ grabs Mr. Duffy’s arm.

4.



JJ

Wait a minutes, oatmeal is hot and sticky, let’s wait this one out, you know, until it cools 

down a bit cause I’m not in the mood for 3rd degree burns this morning. I got to keep my 

youthful appearance. Hey now. 

COACH DUFFY

JJ, Seriously? You choose right now to make jokes? You know you’re the one that will 

have to clean up the mess?

JJ

I’d much rather clean up oatmeal than blood. I’m still traumatized by last weeks incident 

in the boys restroom, its criminal what they did to that boy. Besides, where is security? 

COACH DUFFY

Budget cuts, we are the security.

JJ

I don’t get paid enough for this Mr. Duffy. I’d be mad too if I was served oatmeal all 

week with no sugar and no butter, I’m surprised they waited this long to revolt. I didn’t 

sign up for Shaw Shank Redemption you know. 

Mr. Duffy pauses for a moment to think 

about how to get JJ to go to the cafeteria 

with him. A light bulb pops in his mind.

5.



COACH DUFFY

You must of forgotten the new principal might be arriving today. We can’t start off like 

this, he won’t stay five minutes if he sees this. 

JJ

Well, heck Mr. Duffy, you should have led with that. I didn’t know Coach Adams came 

through in the clutch. I forgot about the arrival of the next victim. I mean principal. 

COACH DUFFY

Okay, possible new principal. I heard he hasn’t said yes yet, but getting him here is half 

the battle. The least we can do is dress it up and keep the gang violence tucked away until 

his contract is signed. 

JJ

That sounds like a set up but better him than us. 

COACH DUFFY

Exactly, now can you come on out this closet so we can get these kids in order? 

JJ

Watch it Coach Duffy.

JJ and Coach Duffy run and exit stage left. 

JJ is swinging his mop and bucket beside 

him as swishing sounds are heard. 

6.



(Lights Outs) 

7.



ACT 1 SCENE 2

Curtis and Curtis Jr. enter SL throwing at football to each 

other. 

CURTIS

Junior, you ready for football season? I see you’ve been working on your arm strength. 

I’m proud of you son.

CURTIS JR.

Thanks dad, you noticed huh? I’ve been working on a little something, something. Me 

and the fellas been in the gym.

CURTIS

And not in your room playing video games? I’m shocked and amazed. For you and your 

friends to be putting forth a bit of effort could only mean one thing. Girls. 

CURTIS JR.

Dad, I don’t, we don’t I mean that doesn’t matter about, nobody is thinking about no 

girls. Well, I’m not, I’m a young Christian man. My head is in the books. 

(Curtis grabs his heart.)

CURTIS

Oh, I didn’t know where you were going with that when you started talking about where 

your head was, you know what. Never mind. 

8.



I’m glad you and your friends are taking initiative, now if I could only get you to start 

eating healthy, instead of endless bowls of Captain Crunch, we could do something.  

CURTIS JR.

Dad, you take things too far. Besides, I eat veggies all the time, you’re just never around 

when I’m eating them. 

CURTIS

Like what? And veggie chips don’t count. 

CURTIS JR.

I don’t know why not, the word veggie is literally in the title. 

CURTIS

I knew it. Son, you can play with your mother, but I know you. You and your little friends 

eat junk food all day. If you want to make to the pro’s, you need to take your health more 

seriously. You only got one shot for a chance or loose, opportunity comes...

Curtis Jr. Cuts his dad off.

CURTIS JR.

I know you not trying to quote Em from 8 Mile? Dad we just watched the movie for the 

12th time yesterday. 

9.



CURTIS

I know, I was trying to be relatable. 

CURTIS JR.

If eating more veggies will stop you from trying to rap, ever, I’ll become vegan 

tomorrow. 

CURTIS

Deal. 

(Charity V.O. Off stage.)

CHARITY

Curtis! Jr.! Dinner is ready, ya’ll come in. 

House phone rings in the distance.

CHARITY

You have a call on the house phone.

Curtis Jr. grimaces with embarrassment. 

Curtis throws the football to Curtis Jr. with a 

bit more speed and force. Curtis Jr. almost 

fumbles the ball but recovers.

CURTIS

See, thats all that sugar.

10.



Lights Out.

Curtis enters SR into home kitchen, holding football as he 

has just finished playing with his son. The house phone is 

laying down on counter. Curtis Jr. enters behind Curtis 

SR. 

Curtis walks towards the house phone and 

kisses Charity on the lips. 

CURTIS JR.

Mom, please get rid of house phone, it’s embarrassing.  No one and I mean no one has a 

house phone anymore. 

Charity, walks over to Curtis Jr. 

CHARITY

Yeah, but when the power goes out and your little charger is dead, you’ll be all over here 

trying to call your little friends who won’t be able to answer you because their parents got 

rid of the house phone. Now, go wash up for dinner.

Curtis Jr. huffs and exits SR. Charity picks 

up the phone as Curtis throws the football up 

in the air slightly. 

11.



CHARITY

Hello, Coach Adams, how’s it going? Yes Jr. is great, still working on his throwing arm, 

I’d rather he be an engineer, but his father is hell bend of him making it to the pros and 

retiring us early. 

CURTIS

Babe, did he call for me? 

CHARITY

Yes he’s right here. Babe, Coach Adams. I’m just talking his ear off, sounds like it’s 

urgent.

CURTIS

Thanks babe. 

Curtis Sr. Takes phone from wife and kisses 

her on the cheek. 

CURTIS

This is Curtis. What you say there? 

COACH ADAMS V.O.

Curtis! How’s it going out there in the burbs? You miss the city yet? 

12.



CURTIS

Coach Adams! How’s it going? Now you know I don’t miss nothing about the smog, 

traffic and high property taxes! My wife will talk you out of a bad decision won’t she?

COACH ADAMS V.O.

That’s alright, I had to catch up on what Junior was doing. Look Curtis, I have a situation 

and I need a favor. Another principal over here has abandoned ship. We need you. The 

intermit guy is trying to cut the football program and you know football is all some of 

these boys have. 

CURTIS

Look coach, you know I’m down for the kids but there’s a reason why there has been five 

principals in the last three years. I was thinking about a career change. Jr. is getting older 

now, I’m getting him ready for the NFL.

COACH ADAMS V.O.

Curtis, if it wasn’t an emergency, I wouldn’t be calling you. I’m trying to keep these boys 

out of jail and the ground, but you know these hire ups don’t care about our boys. Would 

you just consider a meeting?  

Curtis takes a moment. There is silence on 

the phone.

CURTIS

Coach, alright, but I can’t make any promises. I need to talk it over with Charity. 

13.



COACH ADAMS V.O.

That’s all I’m asking, just a meeting, thanks Curtis. 

CHARITY

What was that about?

CURTIS

Coach Adams has another one of his urban dilemmas. 

Curtis Jr. Enters SR.

CURTIS JR.

I know what that means, we moving back to the hood.

CHARITY

Jr., it’s we’re and who’s moving back to the hood? I wish I would. You know how long 

we have been saving to get out here in this nice quiet area where my son can fumble the 

football all he wants to in peace? 

CURTIS JR.

Ma!

CURTIS

You mean our son? Jr. Your mom is just kidding, she said that to keep you humble. 

Charity ignores Curtis and remains serious. 

14.



CHARITY

What ever, Curtis, don’t try to make me laugh. You aren’t Batman. You can’t go running 

every time these coaches shine the bat signal. We just got here and I can see the twinkle 

in your eyes. Sometimes you have to say ‘no’. 

CURTIS JR.

Ooooh, oooh, can I be Robin?

Jr. Takes football from Curtis.

CHARITY/CURTIS

Junior!

CURTIS

Charity, come on now, gifts are for service and I can’t hide in the suburbs forever. 

CHARITY

We’ve been here all of two minutes. Babe, I can actually lounge in my lawn chair and 

talk to my neighbor over the fence without the automatic guns’ soundtrack in the 

background. Besides, you have too much on your plate already. You’re superintendent for 

2 districts and the sports advisor for all those other schools. I still can’t figure out how 

you pulled that off. 

CURTIS

Charity, automatic gun soundtrack? Don’t you think your being a bit dramatic? 

15.



CURTIS JR.

You act like you forgot... tat tat tat. (Rihanna)

Jr. Takes the song a bit too far, starts dancing 

and simulating hitting the deck.

CURTIS/CHARITY

Junior!

Jr. Jumps up off the floor and wipes off his 

knees. 

CHARITY

All the times Jr. and I had to hit the deck and pray stray bullets didn’t pierce our windows 

and hit us. I’m over it. And out of everything that I said, that’s all you heard? 

Jr. Watches his parents go back and forth, 

his head following the argument like a 

tennis match.

CURTIS

Okay, you have a point but having a meeting to appease Coach Adams won’t harm 

anything. I owe that man a lot, the least I can do is hear him out, babe. 

16.



And no, that’s not all I heard. I pulled off being over two districts because of the shortage. 

People don’t want to work with kids like they use to. 

CHARITY

Okay, remember owe no man nothing but love, you said, hear him out, and that better be 

all you do. 

Charity mumbles under her breath.

CHARITY

Because there’s a shortage my behind. 

CURTIS

Okay, you got it sweetheart. Thanks for the reminder.  

(Lights Out)

17.



ACT 1 SCENE 3

(Lights up at school. JJ is mopping the 

floors while fussing at the students to get 

to class. The students are off stage.)

JJ

I can’t get these kids to mind any authority for nothing. I tell em to go right, they hook a 

left. I tell them to quiet down, they yell louder. I tell to pick up after themselves, they 

throw down more garbage. That’s okay. I’m keeping the faith that this school will turn 

around. Just like my mop and bucket, sometimes you need to get in the crevices and 

creases for the dirt thats a little more hard to reach. 

(JJ exits SR.)

(RaRa and four of his gang members, 

Sox, Rock, Tone, and Draker enters SL. 

RaRa is wearing sagging pants and a 

white tank top with Timberland boots, 

unlaced.)

RaRa watches Jimmy off into the distance.  

The gang takes out money and discretely 

count the money out before handing it to 

Tone, who then hands it to RaRa

18.



RARA

JJ still hanging on, huh? I don’t even know why he bothers keeping the floors clean. It 

don’t even matter. This school and everyone in it belong to me.  (Beat) 

RaRa and gang give each other hand shakes 

in agreement. 

TONE

I know thats right, RaRa. It’s a waste of time, ya feel me? 

DRAKER

Tone, why you beat that boy so bad? RaRa said to scare him, not kill him.

Gang laughs at Draker’s question. 

DRAKER

What’s so funny? I think it’s bad for business. 

RARA

I gave Tone permission to use his discretion. I guess I should have been more specific.

Gang members laugh harder. Draker rolls 

his eyes. Not finding anything funny about 

almost killing an innocent kid. 
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RARA

Draker, what’s the matter with you? You getting soft? Tone did what needed to be done. 

When I say give me your money, don’t ask no questions, just give up the money. The kid 

started talking about it was his lunch money and he needed it. You can’t be talking crazy 

to us. Especially in front the school.

TONE

Right, they may get ideas to start rising up, so I had to make an example out of him.  I 

think he understands now. 

DRAKER

Okay, so what happens if he decides to snitch.

RARA

Then Tone will finish what he started.

SOX

RaRa, I’m not with all this talking, we can finish it now. I know what hospital he’s in. 

ROCK

Sox, you always ready to off somebody. Dang. Besides, didn’t you dropout a month ago? 

SOX

These people don’t know the difference. You know you need me. I sit in class to look at 

girls.
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Gang members laugh while Draker shakes 

his head. 

DRAKER

You stupid, Sox.

TONE

Which is why his stupid behind dropped out. Couldn’t keep up. Always ready to take 
someone out. 

RARA

Enough, we not moving on him just yet. I know for a fact he won’t say nothing, for one, 

his jaw is wired shut.

TONE

Call em’ little Kanye.

Gang members except for Draker laugh and 

shake hands.

DRAKER

Ye recorded an entire album with his jaw wired shut or did ya’ll forget? 

Draker sings “Through the Fire” choir 

through his teeth while side eyeing gang 

members. 
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DRAKER

Besides, ya’ll to loud.

RARA

Draker! First off, who you talking too? Nobody asked you to remind us of no Kanye 

album! Second of all, they call me RaRa because I make noise. This my school. Ain’t 

nobody checking me or us. The teachers are scared of me, so they don’t say nothin’. The 

staff, and why you think principals keep running? Because of us. Can’t nobody touch us. 

Me, and my crew, have single-handedly run off five principals in the six years I’ve been 

here. 

(Beat) 

DRAKER

My bad. I’m tripping, you right. 

Rara takes a deep breath.

RARA

That’s better, now don’t ya’ll have some business?

TONE

Yeah, we will meet up at the spot later.
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RaRa reaches in his waistband and pulls out 

little baggies of drugs. He disperses the 

baggies among his gang. They all look 

around, making sure the coast is clear and 

stuff baggies in their places.  

SOX

Alright, we out. Rock, light me up.

ROCK

Sox, where is your lighter? 

Rock lights Sox’s cigarette as Sox, Rock, 

Draker and Tone exit stage left. 

RARA

Growing up, I wanted to be a famous hip-hop dancer like Tupac. I wanted to go to the 

performing arts high school downtown, but my mother couldn’t afford it. That’s all I ever 

wanted but I was tired of my mom’s telling me “No”. I am the oldest of five kids. I know 

you looking at me and thinking what happened… life happened. I never wanted this, but 

my environment forced my hand. You probably judging me because I’ve been held back 

twice but what you don’t know is I did it on purpose.  It’s much easier to serve our 

customers from the inside. Anyway, (Beat) I’m looking for your sons like Draker, Sox, 

Rock and Tone. You make it too easy for me. 
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You send them right into the lion's den already bleeding and wounded. Me and my crew 

can smell the blood a mile away. It’s survival of the fittest. Too many kids, no fathers in 

the home, and you have the perfect recipe to stir up a new family. These boys will do 

anything I tell em’, even beat an innocent boy within inches of his life because they have 

no self-esteem.  They have no identity. So, they become who I tell them to be. 

(Lights fade to black as RaRa exits SR.)

Just before RaRa gets out of his light, he 

flashes a weapon hanging out of his pants. 

(Blackout as he turns around and exits. 

Sound of street noise can be heard 

throughout the theater.)

JJ enters SL with a map of Chicago in his 

hands. JJ makes sure the gang member is 

gone. 

(Lights up. )
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JJ

One of the reasons I know everything that goes on around here is because I pretend to 

mind my business. Yep, you heard it right. One of the perks of cleaning the school is I 

have all the keys at my disposal. If you think I’m just cleaning toilets, taking out the 

trash, and mopping the floors, you crazy. This right here is a gang map. Allow me to 

show you. 

JJ tacks up gang map. Map is shown on 

projector so audience members can see what 

he is looking at. 

JJ

Here lies the problem. I keep hearing these politicians tell these single mothers to just 

pack up and move their sons out of the community. But if you look at this here map, the 

rival gangs would be much more ruthless towards any students that come from the 

opposing territories. So, my question is, where do these kids go? Where is there a safe 

place? It’s almost impossible to concentrate on schoolwork when they are in the middle 

of a war zone. I will say this, the music teachers and coaches are trying to make a 

difference, but my question is, will it be enough? 

JJ goes to board, removes map, and snaps it. 

(Black Out. )
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(Sound of whistle being blown in 

blackout. )
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ACT 1 SCENE 4

Coach Duffy is putting air in footballs and 

checking air pressure as Coach Adams 

speaks off-stage.

COACH ADAMS VO

See you guys early tomorrow. Let’s get here on time fellas. 

(Sound of rambunctious sports team 

leaving locker room. Lights Up. Coach 

Adams ENTERS SL wearing a jogging 

suit and a whistle around his neck. 

Holding a clipboard. Coach Adams is 

holding back tears.)

COACH DUFFY

Rough practice today, huh Coach Adams? 

COACH ADAMS 

Coach Duffy, this ain’t getting no easier. We had four boys late for practice today because 

their families are in crisis. Two are brothers. 
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They had to get to school the long way because instead of paying their bus fare, they 

decided to stop at the corner store to get something to eat. 

COACH DUFFY

Man, that’s a lot. I have suggested one hundred times to the school board to open the 

kitchen earlier for our student athletes. They can grab milk and cereal without the lunch 

ladies being in there.

COACH ADAMS

I thought that was a good idea but the board is saying the kids would steal all the cereal 

and milk before everyone has gotten a chance to eat. 

COACH DUFFY

Thats stupid, because I told them that JJ is already on the premises and I didn’t mind 

coming in and watching. Hell, they could even send the milk and cereal to our offices 

before practice and we could pass them out. Some of these boys can’t even run good 

cause their stomachs are touching their backs. 

COACH ADAMS

Yeah, my wive is threatening to divorce me if I keep spending our retirement fund on 

food and toiletry’s for the team. 

COACH DUFFY

Catherine ain’t goin no where. She loves your morning breath. 

(Coach Adams changes the subject.)
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COACH ADAMS

You always in my business, where’s Jackie? 

Coach Duffy gets quiet. They both laugh.

COACH ADAMS

So back to the brothers’ that went to the corner store. Now normally, that would have 

been frowned upon except they told me that they didn’t have any food in the fridge 

because their mom sold her food stamps to get her tire fixed so she could get to work. 

What are we supposed to do with that? 

COACH DUFFY

You talking about the new kids? 

COACH ADAMS

Yeah, I can’t punish them for that. I’m just happy they were open enough to tell the truth.

COACH DUFFY

You know why?

COACH ADAMS

Why?

COACH DUFFY

RaRa and his crew haven’t gotten to them yet. If RaRa finds out these boys are hungry, 

it’s over. They’ll join his gang faster than a quarterback throwing a touchdown pass. 
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COACH ADAMS

Duffy, we can’t let that happen. (BEAT) You know how you always joking about my wife 

never leaving me , right? 

(Coach Duffy suspicious.)

COACH DUFFY

Yeah.

COACH ADAMS

I have a confession. She put out me out. I’ve moved into a garden apartment two blocks 

from here.

COACH DUFFY

Coach, what? Why?

COACH ADAMS

The wife said she couldn’t sit by and watch me spend all of the money we have saved on 

these kids. Told me to make a choice. So, I told her I would move closer to the school so 

she wouldn’t have to see it. She helped me pack and everything. Man, she called me on 

my bluff. We still together, I’m just giving her some time to come to her senses.

COACH DUFFY

What you mean come to her senses? 
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COACH ADAMS

I can’t abandon these boys. Everyone else has, we can’t. My wife and I are older now. 

She’s tired, hell, I’m tired but I think our help has finally arrived. My wife will be ok. 

She’s just tired of me trying to mop up the ocean.  

COACH DUFFY

Yeah, we need help. I’m running on E, your marriage is hanging on by a string. We are 

football coaches who work in a district with no funding, and no support. I know you’re 

not telling it all. I see you struggling.

COACH ADAMS

Duffy, if I‘m being honest, I’m basically spending more than half my paycheck to fill in 

the gap. I’m depressed most of the time because I can’t even make a dent in the issues 

I’m trying to solve by being here. I’ll give an example. I bought the boys' new cleats; I 

tell em’ to leave them in their lockers for safekeeping. Over the weekend, the locker room 

is broken into, and all of the cleats have been stolen. But I gotta keep being strong, so 

they don’t fall apart. 

COACH DUFFY

Adams, why didn’t you tell me thats what happened?  I thought the team took their cleats 

home. I had them doing extra laps. Oops. 
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COACH ADAMS

I was at my wits end. The wife, my savings being depleted, the crisis the boys face, I 

didn’t wanna drag you into it. Plus, extra laps never hurt no one. 

(Beat)

I’m just trying to keep most of them away from RaRa and his gang. But it’s hard because 

the boys recognize the inequalities of their lives, especially when we play the other teams 

from wealthy areas.  

COACH DUFFY

You right about that Coach Adams. Two weeks ago when we played New Trier, the first 

things they saw were the freshly manicured lawns and how clean it was, like somebody 

cared. Like last month, when a sewer pipe busted in the girl's bathroom, and the board 

refused to close the school. We had raw sewage spilling out onto the floors for a week. JJ 

was out on sick leave and the district couldn’t bother to hire a temporary janitor to clean 

it up. The plumbing company said they couldn’t repair anything until it was cleaned up. 

(Coach Adams takes over conversation.)

COACH ADAMS

So what did we do? We got the water off in half the building. So, guess who had to clean 

it? Me and a couple of the other teachers. 
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It was either that or the kids would have had to use the teacher's restroom in the teachers' 

lounge, and they weren’t having that. As bad as it is Duffy, we have to stay. It’s hard but 

oftentimes, we are the only upstanding men that these kids get to interact with. 

COACH DUFFY

You right about that. 

(Beat)

(Terrence enters the office with a football 

that was missed by Coach Duffy.)

Terrence hands Coach Duffy the football. 

TERRANCE

Hey Coach Adams, Coach Duffy, I found this one behind the bleachers.

Terrance spiral throws football to Coach 

Duffy.

COACH DUFFY

Thanks Terrance, let me go put it with the others and straighten up so you boys can have 

a little pride in your space.

(Coach Duffy EXITS SL. Terrance 

attempts to leave but is stopped by 

Coach Adams.)

33.



COACH ADAMS

Terrance, before you go, let me talk to you for a minute. 

TERRANCE

Okay. No problem. What’s up Coach?

COACH ADAMS

Thank you for pressing your way to practice today.  You’re looking real good out there. I 

can see where you’ve made some adjustments.

(Terrance is a bit emotional because 

someone is giving him a compliment.)

TERRANCE

I’ve been really trying. Thanks for seeing my progress, Coach. It means a lot.

(BEAT)

COACH ADAMS

Look, I’m not suppose to say anything but Coach Duffy and I have some big time college 

scouts coming out to practice and they are coming to see you. You have real talent 

Terrance, enough to get you out of here. You have your phone?

TERRANCE

Yeah, it’s on. 
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COACH ADAMS

Okay, good, I’ll text you the evening before they come. Should be real soon, but I need 

you to be preparing. If I have it my way, this will go real fast for you, and look, one more 

thing, and this is important, don’t share what I told you with no body. I wasn’t suppose to 

tell you. I could loose my job.

TERRANCE

I won’t tell a soul Coach Adams. 

COACH ADAMS

Well since you’re here, let’s do some suicides. 

TERRANCE

That’s light work Coach. I got maybe an hour, then I need to get home and help my 

moms bring in the groceries. Her bum of a boyfriend won’t lift a finger. 

COACH ADAMS
Well we better get to it. 

Coach Adams looks out into the audience 

and blows his whistle. 

(Black Out.)
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ACT 1 SCENE 5

RaRa and his gang are showing off their guns to a new 

recruit in the school yard. The new recruit, Little C, is 

mesmerized by the boldness and sense of family that 

RaRa has with his gang. Little C has a busted lip and 

black eye as he has just been jumped into the gang. Little 

C is a freshman, frail, naive, has a bruise on his face.  

RaRa is passing out large sums of money to 

his gang while the new recruit, Little C, 

watches.

RARA

Look Little C, you are family now. So you don’t have to worry about how your mama 

paying her bills or where she getting ya’lls next meal from. Those EBT cards are a joke, 

unless you wanna eat ramen noodles every day, it’s never enough. As you can see, I take 

care of family. 

LITTLE C

RaRa, I’m just happy to be here. I’ll do anything to see my mama not have to struggle. 

ROCK

First, we need to know what you’re good at.
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LITTLE C

I’m good a playing the piano and singing. The music teacher, Ms. DaSilva said I have a 

real shot at getting a full ride to college when I become a senior if I keep up the good 

work. 

Gang laughs out loud. Draker looks like he 

has compassion towards Little C. 

RARA

Little C, do you know where you are? College? Naa, man. We got bigger plans for you. 

SOX

Yeah, maybe you can be a good lookout.

LITTLE C

Look out for what?

ROCK

Not what, who.

TONE

Yeah, who. See when we take care of business...

(RaRa interrupts his gang, preventing 

them from saying too much.)

37.



RARA

Yo, ya’ll talking way too much. Let me do the talking. So, anyway, I need to know if 

you’re up for any job I have for you to do. You are on a probationary period, once I see 

you really for us, then you get your jacket.

LITTLE C

Like I said RaRa, I’m down for anything. You could give me heat right now and I’ll do 

whatever.

(Gang look at each other except Draker, 

and laugh.)

DRAKER

Heat? What you think this is, SVU? Slow down little homie, you doing too much. 

RARA

Yeah, but Draker, I like his passion. 

RaRa takes the bullets out of his gun, wipes 

off his finger prints from gun and hands gun 

to Little C. Draker tries to block the handoff, 

RaRa snatches his arm back, gives Draker a 

stern look, and hands gun to Little C. Draker 

backs down.
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LITTLE C

Man this is heavy.

Sox rolls his eyes at Little C for being so 

naive.

SOX

Are you serious right now?

(Beat.)

RARA

You got food at home?

LITTLE C

Yeah, we straight, we got cereal and milk. My moms working a double tonight so she can 

get groceries Friday. 

RaRa pulls out a wad a money and breaks 

off a couple hundred for Little C.

RARA

You don’t have to worry about that anymore. Go get your little sisters some McDonalds. 

LITTLE C

For real? Thanks RaRa! 
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Little C starts singing the McDonalds jiggle, 

and is about to run off. RaRa stops him. 

RARA

Little C, you with us now, you in the real world. Get the star dust out of your eyes. It’s 

time to be a man. You feel me? You can’t be out here trying to be a star if you running 

with me. Once and for all, you gotta choose.

SOX

RaRa, he already made his choice when he got jumped in.

ROCK

Yeah, we going backwards at this point. 

RARA

Fellas, calm down. We’re handling it now, in case he forgot how serious it is to be one of 

us.                                  

Little C pauses a moment, looks at the wad 

of cash.

LITTLE C

RaRa, I got you. Singing ain’t never paid me like this. 

Little C EXITS SL.
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DRAKER

RaRa, why you let little man hold the Glock? Don’t we need to feel him out first? 

RARA

Naw, man, we got something big coming up and I need a little young rider who can take a 

charge. He’s perfect, so he’s on the fast track.

SOX

I knew you was on one. We ain’t never jumped in that fast. 

DRAKER

You gotta give it to him, Little C got pipes. Man he would make us a killing if we decide 

to get into the music scene. 

RaRa picks up his gun with pen, careful not 

to touch it to leave finger prints. RaRa puts 

gun away. Gang catches on. 

ROCK

Welcome to the big leagues Little C.

Gang all laugh while Draker is looking at 

them with serious look on his face. All dap 

each other up.
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(All except Draker EXIT SL.)

(Draker EXITS SR.)

(Blackout. 15 Minute Intermission)
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ACT 2 SCENE 1

(Lights Up)

JJ’s whistling can be heard getting louder. 

Audience can hear mop bucket rolling on 

the floor. 

JJ

What do you do when the gifted have the odds stacked against them? I look at these kids 

and I wrestle with hopelessness that hangs in the air. I pour a little pine sol in my mop 

water, hoping the stench of failure will leave the air. But it’s saturated through the walls. I 

pour bleach in my mop water in hopes of scrubbing the stain of desperation and despair 

off the floors, but they seeped through a long time ago. What once was manageable has 

now infected the minds of the students. But I’m holding on to hope. I continue to believe 

that my mop and bucket will find the right formula, the right mixture, to get the stains 

out.  

JJ is pouring different cleaning solutions 

into the bucket as he talks about the mixture 

that might work. 

43.



JJ

A coach here, a principal there, some care, money, a bit of sacrifice, courage, and a whole 

lot of God, these stains are coming out. 

JJ smacks the mop on the floor and begins to 

scrub with all of his might.

(Curtis ENTERS SL.)

Curtis is lost, looking around.

CURTIS

Here we go.

A deep sigh rolled up his throat and escaped 

his partly opened lips. 

CURTIS

Lord, for your glory and not my own. Give me enough wisdom to make an impact in the 

lives of the students whom this system has casted aside.

JJ

Hello. Welcome, welcome. You must be the new man in charge! Come on in. Be careful, 

I just mopped the floors. Everyone is in the cafeteria, waiting to meet you. I’m Mr. 

Payton but you can call me JJ, by the way. My job title says janitor; 
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however, I am security, maintenance, councilor, and sometimes assistant coach, but trust 

me, my paycheck reflects janitor only.

Curtis laughed. The stress and anxiety lifted.

CURTIS

Thank you, Mr. Payton, I mean JJ. I’m Curtis Hanes. I appreciate the warm welcome, I 

was so nervous this morning.  But I must tell you, I’m here for an informal inquiry 

meeting with the possibility of taking the position of principal. I was invited by my long-

time friend Coach Adams. 

JJ laughs like he knows something Curtis 

doesn’t know.

JJ

I like your honesty. The others before you always came in with an air about them, like 

they were perfect and had it all together, you see where that got them. But it’s something 

different about you. You’ve come in here like you have nothing to prove, no ego, and 

that’s gonna get you far.

CURTIS

I appreciate that JJ. In my opinion, ego crushes authenticity. I rely on a higher power, and 

I know it’s not me but He who lives in me, that I am able to do anything. 
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Now I know this is a public school and I can’t say that in front of the students and staff, 

but I needed to get that out before this meeting.

JJ

Your sanctified secret is safe with me. Personally, if the past principals had your attitude, 

maybe they would have still been here. Follow me, right this way.

Curtis steps over the mop. 

(Black Out.)
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ACT 2 SCENE 2

The music teacher, Ms. DaSilva, is waiting in the music 

room for Little C. She is watching the clock and looking 

at her watch while reading the sheet music and scoring 

the song for Little C. 

MS. DASILVA

Where is this boy? Like I don’t have better things to do than to be getting up at the crack 

of down, trying to help him with his parts. 

Ms. DaSilva looks at the clock one more 

time.

MS. DASILVA

Let me go grab some coffee. 

(Just as Ms. DaSilva is about to leave, 

Little C, runs into the music room, out of 

breath.)

MS. DASILVA

Wait, wait, I know you are not showing up here an hour late. Why are you late Charles?
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LITTLE C

Ms. DaSilva, please don’t call me that. Call me Little C. And I’m sorry I’m late. I had to 

wait for my mother to get home. I couldn’t leave my baby sisters alone. 

MS. DASILVA

Why would I call you Little C? That doesn’t even sound right. You’re mother named you 

Charles, and thats what I’m gonna call you. I was just about to leave. 

(Beat.)

MS. DASILVA

Did your mother make it home okay? 

LITTLE C

Yes, she made it. She said the buses were running late. I ran here as fast as I could. 

Ms. DaSilva lightly grabs Little C by the 

chin because she notices bruises on his face 

and a black eye. 

MS. DASILVA

What’s this on your face? 

Little C snatches away.

LITTLE C

Nothing.              
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MS. DASILVA

Do you know how long I’ve been a teacher? 

LITTLE C

I remember, 100 years.

MS. DASILVA

You think you’re funny, you should go on the road with that show. 

LITTLE C

Sorry, I think you said 22 years. 

MS. DASILVA

That’s better, and how many times do you think I’ve seen students get caught up with the 

wrong crowd? 

LITTLE C

I’m not sure, probably a lot.

MS. DASILVA

And how many times have I seen gifted students throw their lives away for people who 

care nothing about them? 

(Little C gets quiet as he is catching onto 

Ms. DaSilva’s line of questioning.)
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MS. DASILVA

I know you are old enough to make your own decisions. I think you’re very talented and 

have a great shot to attend any college of your choice. You’re playing a very serious game 

Charles. A game where there aren’t any winners. This classroom is your crossroad. I want 

to help you, thats why I’m here. I’ve shown up for you. In cold, in rain, when no one else 

has because I want to help you. But Charles, you have to want to help yourself. 

(Beat.)

MS. DASILVA

I’m gonna ask you a question. Do you want to be a professional singer and musician? Do 

you still have dreams on being somebody’s somebody? If your answer is yes, then I’ll 

skip my coffee, but I need you to chose, right here, right now, which path you want to 

walk on. I can’t take another heart break. 

(Beat.)

Little C stares at Ms. DaSilva. 

(Voice over is heard of RaRa telling 

Little C to keep his head out of the 

clouds.)
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RARA V.O.

Little C, you with us now, you in the real world. Get the star dust out of your eyes. It’s 

time to be a man. You feel me? You can’t be out here trying to be a star if you running 

with me. Once and for all, you gotta choose.

Little C slowly backs away from Ms. 

DaSilva and runs out of the music room. Ms. 

DaSilva slams her fist on the desk in defeat. 

(Blackout.)
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ACT 2 SCENE 3

TERRANCE, age 17, student athlete, is sleeping at home 

with shorts on. Half the covers are off of him. His leg is 

dangling off of the bed. He is snoring and sleeping hard. 

The alarm clock is unplugged. Terrance begins to stir as 

he hears pots and pans banging from the kitchen. JESSE, 

age 40, abusive boyfriend to Terrance’s MOTHER 

SHEILA, 34, is always antagonizing Terrance.  

TERRANCE

What is that?

Terrance mumbles under his morning breath. 

Terrance jumps up, hopping to his feet. 

Tripping on the sheet that is hanging off the 

twin bed. 

TERRANCE

Dang it, who unplugged my alarm clock???!!!

Jessie sticks his head in Terrances’ bedroom.

52.



JESSIE

I did, what about it Terrance? You should be able to wake up on instinct by now. You a 

grown man, sleeping in a twin mattress in your mama’s house.

TERRANCE

Jesse, gone head with all that man. I’m in high school! And stop touching my clock, you 

making me late for school, again. I can’t be late or I’ll get kicked off the football team. 

What don’t you understand about that?

JESSIE

Boy please, you don’t have a chance in hell to do anything concerning football. I’m 

helping you out. You know, so you won’t be disappointed later. 

TERRANCE

Get a job, you bum. Why you got my mama taking care of you anyway? 

JESSIE

Is that what you think? That’s your problem, you think you know everything. If you must 

know, you and you mama are living off my settlement from my workers comp case.

TERRANCE

You have to have had a job to get workers comp, so I know thats not true. 
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JESSIE

You know what! That’s why I’m gonna get you kicked out of here. You are worthless, 

you know that? 

Terrance raises up in Jessie’s face. House 

keys heard from front room. 

JESSIE

You better be glad your mother is home. You don’t want none of this.

TERRANCE

Yeah, okay.

(Sheila ENTERS SR.)

Jessie is looking over his shoulder, speaking 

to Sheila, while still in Terrance’s bedroom 

doorway.

SHEILA

Hey babe, what ya’ll in here doing? 

JESSIE

Nothing much, how was your shift? 

SHEILA

It was good. Nothing exciting. Terrance, shouldn’t you be up for school? 
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JESSIE

Yeah, this bum overslept again. You gonna have to do something with him, he act like he 

using drugs or something.

Sheila kisses Jessie on the lips as she is 

about to walk past Terrance’s room. 

TERRANCE

Ma, he’s lying.

Sheila interrupts Terrance.

SHEILA

So, Terrance, you not late?

TERRANCE

Yes, but he unplugged my alarm clock.

SHEILA

Boy, why would he do that? I know what happened. You be pugging up that game at 

night and then you forget to plug the alarm clock back up. I know one thing, don’t have 

that school calling my house Terrance. Get up on time and be out of my house before I 

get home. You are too old for this.  
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JESSIE

That’s what I said. He’s a grown man. He should be able to feel when he about to 

oversleep anyway. You on that stuff ain’t you? 

Terrance is rambling around his bedroom as 

Sheila and Jessie disappear. Terrance is very 

frustrated and on the verge of tears. Terrance 

throws on his t-shirt and jeans and grabs his 

book bag. Terrance walks towards door.

SHEILA

I know you lying. Boy, if you don’t go wash your behind and brush you teeth. What’s 

wrong with you?

JESSIE

On that stuff. Only an addict forgets to wash their behind. Breath smelling like cheese 

and underarms. 

Terrance throws his book bag down and 

disappears stage left. 

JESSIE

Babe, have you thought about what we talked about?
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SHEILA

Jessie, let me think about it some more, he’s still my son. 

JESSIE

Yeah but it’s time you start living your own life. He needs to move out. I’m tired of the 

disrespect, plus, we need some privacy, I can’t even walk around naked if I want to. 

(Sheila takes a moment to think.)

SHEILA

Yeah, we do need some privacy. But, don’t you think we should wait until he finishes 

school, it’s only one more year. 

JESSIE

Hell naw. I thought you wanted to be married by this time next year. It ain’t gonna 

happen with that menace living here.

Sheila pauses again to consider what Jessie 

is saying. Terrance is heard walking back 

towards them. 

SHEILA

Let’s talk about it later.

Terrance grabs his book bag and EXITS SR.
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(Sound of door slamming off stage.)

SHEILA

And stop slamming my door. 

JESSIE

Yeah, we may change the locks by the time you get back!

(Lights Out)
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ACT 2 SCENE 3

(Lights up as JJ enters SL. JJ is wearing a 

mask and frowning.)

JJ

Now I’ve cleaned up some messes during my 20 years of working but raw sewage? 

(Realizes he’s wearing his mask, snatches 

it off.) 

JJ

That’s how I know The Good Lord loves me because the 2-weeks I was gone on my 

tropical vacation… 

(Rephrases his statement. Coughs.) 

JJ

I mean the two weeks I was out on sick leave, almost deathly, that’s when the pipes 

busted. They called me too. I ignored them. 

(Beat.)

JJ

Coach Adams and Coach Duffy are trying to make a difference. Adams shared a small 

percentage of what it’s like working in a school district without funding or concern. 
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He also told you about the brothers on his team being late. Remember, he mentioned four 

kids but only told you about two. Well, I guess I can tell since I got a little time. 

Mops floors and shares story.

JJ

One of the boys got taken from his mother in the middle of the night by DCFS. Yeah, 

apparently one of the neighbors called because the mother’s boyfriend nearly beat the boy 

to death. They swooped in like thieves in the night. Now the boyfriend, who was paying 

all the bills, is locked up. You get where I’m going. The foster system is horrible. You 

don’t believe me? Let him tell you. 

(Lights fade to black on JJ while lights 

fade up on Terrance. Terrance has a 

black eye, busted lip and is holding a 

football.)

TERRANCE

I don’t know these people, you feel me? One minute I’m sleep in my bed, in my house, 

with my moms and her raggedy boyfriend Jesse in the room down the hall, and next thing 

I know, loud banging on the front door. I jump up out my sleep, Raggedy Man Jesse is 

fumbling around in the dark, trying to hide his “work” (work, illegal drugs) while moms’ 

yelling, “who is it?” At the top of her lungs but really, she's stalling. 
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They yell back, through the door, “DCFS”, so I peek outside and it's two police officers 

standing behind some old lady with a briefcase. All I can think about is the text I got from 

Coach Adams about the scouts being at practice in the morning to see me. But instead of 

getting ready for practice, I’m told to pack a bag and was taken away all because my 

noisy neighbor said I got beat up by Raggedy Man Jesse. First off, I didn’t get beat up, he 

was talking crazy to my mother, and I stood up for her. He punched me and I punched 

him back. Somehow, between the punches, my neighbor, a Karen, tells the police that he 

almost beat me to death and now I’m being placed in Foster Care. 

(Beat) 

TERRANCE

Football is all I got. I ain’t got nothing else. I have two choices, football or the streets and 

it seems one was just snatched away from me. 

(Beat)

TERRANCE

I don’t care where they put me, I’m making it to football practice. 

Terrance slams football in hand. 

(Lights Out.)
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ACT 2 SCENE 4

(Sweeping sound. JJ whistling gets 

louder. Lights up as JJ enters SR. JJ is 

sweeping.)

JJ

Sometimes people mean well, but one call can alter the entire lives of everyone in a 

household. My advice to all you neighborhood watchers, be sure before you dial. Be sure. 

Ask yourselves some internal questions. First question should always be, is this my 

business? Next question, has anybody died? Next question, is calling the police the only 

option? Next question, can grace be extended in this situation? See how it works? These 

kids don’t have a lot of options and the Foster Care system can be worse off than where 

they are being taken from, so just make sure before you make that call. (Beat) These kids 

that I see every day, are different. You don’t realize the impact of fatherless homes. The 

lack of self-esteem, the high school drop-out rates. The number of young people joining 

gangs so they can have a place to belong. According to the U.S. Census Bureau, 18.4 

million children, 1 in 4, live without a biological, step, or adoptive father in the home. 

Sometimes you don’t realize how important having two parents are. That is, until you 

begin to see the breakdown of your children’s emotional and mental stability. It doesn’t 

just affect the boys either. I looked it up. Here, let me show you. 
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JJ pulls paper out of his upper pocket and 

tacks it up on the board. Paper appears on 

the projected screen for audience to see. 

JJ

Like I said, fathers are important. When they aren’t around, trouble often replaces them. 
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ACT 2 SCENE 5

School cafeteria with lunch tables, a podium and mic. 

Teachers and staff are gathered for an important meeting. 

Curtis is put on the spot. 

COACH ADAMS

Hello Everyone, thanks for coming out on such short notice.

Curtis enters the room and Coach Adams gestures for Curtis to come to the front of the 

room next to him.

COACH ADAMS 

Here is the man of the hour. Curtis Hanes, please come up here and introduce 

yourself.

(Curtis is confused as he is being put on 

the spot. Curtis stands in front of the mic 

with Coach Adams with a bewildered 

look upon his face.)

CURTIS

Thank you Coach Adams. Hello, everyone.
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EVERYONE 

Good morning.

CURTIS

Good morning. I’m Curtis Hanes and I’m here to observe the meeting and 

see what may be needed. I was invited by Coach Adams.

COACH ADAMS

Come on now, Curtis, you’re being way too modest. This is Curtis Hanes, I coached him 

as a young athlete. He’s like a son to me. He was an all-star running back before his 

injury. He is now working over districts 12 and 13 as a superintendent and advises several 

other schools districts on how to utilize sports programs to grow student enrollment and 

turn failing schools around. That’s not even the half of it.

MS. DASILVA, age 44, the music teacher stands up.

MS. DASILVA

I’m Ms. DaSilva, the music teacher here. We need you for sure because the staff is 

getting to the point where we have more substitute teachers than we do full time teachers.  

At one point, the lunch ladies are filling in for some of the absent staff.

Curtis takes a seat on the front row. 
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(Curtis is overwhelmed by the sudden 

attention, realizing the meeting is for 

him.)

COACH ADAMS

Thank you Ms. DaSilva, but we want to stay on track. I’ve invited Curtis here for the 

football program. He can’t do everything.

MS. SMITH

What a minute. I thought this was a meet and greet for our new permanent principal. Now 

you’re saying he’s here for the football program? Half the staff have nothing to do with 

the football program so why are we here? 

Curtis’ eyes get big as they dart around the 

room, Curtis’ anxiety is growing. Curtis 

loosens his tie and takes a big gulp. Coach 

Adams interrupts Ms. Smith.

COACH ADAMS

As always, thank you for chiming in Ms. Smith. We haven’t ironed out all of the 

particulars for our guest just yet. But I have a feeling, things are looking up for our 

school. Curtis is the best at what he does. 
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MS. DASILVA

I understand that he’s the best for the football program, Coach Adams, but the music 

program is just as important as the sports. This interim Principal is trying to cut out all the 

activities and these kids won’t have nothing left. Somebody needs to do something.

COACH ADAMS

We are doing what we can with what we have. I’m going to look to Curtis to help me put 

together a proposal so we can get some money in here. Once we get that going, he can 

come in and help with the activities for the football program. These boys need to know 

that we are fighting for them.

MS. SMITH

And the other areas too, right?

Coach Duffy stands up, ignoring Ms. Smith.

COACH DUFFY

Assistant Coach Duffy here. Look, I feel like every time we take one step forward, we get 

knocks five steps back. I’m getting too old to be fighting with the system, poverty and the 

administration. If we can’t get anyone to come in here and be consistent in helping with 

these programs and our school, I don’t know how much more I’ll be able to take.
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COACH ADAMS 

Well you said it Coach Duffy, consistency. That’s why I called this meeting with Curtis. 

He has the knowledge, the resources and he knows how to get things done.

COACH DUFFY

I hear you Coach Adams but the way he’s looking, seems like he wasn’t aware that this 

meeting was for him. Now, we need some transparency here if we are to get anything 

done.

Curtis stands up again and goes to 

microphone, adjusting his tie.

CURTIS

Ummm, Coach Adams literally saved my life. When I was a fatherless lost soul roaming 

the streets during school hours. He took an interest in me and I turned my life around. I 

was these kids. And I owe Coach Adams my life. I know a lot is going on right now but I 

am willing to step up and help in any way that I can.
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MS. DASILVA

That’s what we need. I have a young man, likes to be called Little C, just this week, walk 

out of his private vocal lesson because he had something better to do.  Very gifted kid. I 

haven’t heard a voice like his in years, but the streets are calling him. I recorded our vocal 

lessons from 3-weeks ago. Can I play it? 

COACH ADAMS

Yeah, Ms. DaSilva, thats a good idea.

Ms. DaSilva plays a video for the staff and 

Curtis to see of Little C singing his heart 

out. After it’s done, everyone claps.

MS. SMITH

Wow! He’s absolutely amazing. Now that kid has a future in music!

MS. DASILVA

Yes, when I first heard him singing by his locker and asked him what he wanted to do, he 

said he wanted to sing at Carnegie Hall in New York. 

COACH ADAMS

Yes, and he will if you keep working with him Ms. DaSilva. With your connections, and 

vocal training, he will be well on his way.

69.



MS. DASILVA

Yes, I’ve been waiting on a student with his level of talent to pour into. Between the kids 

dropping out and the administration working against us, we need some help! While you 

filling out paperwork for grants, don’t forget about the music program.

COACH ADAMS

Thank you Ms. DaSilva, we will take that into consideration. And for you, Curtis or shall 

I say Mr. Hanes. When you say you will step in and help, do you mean as in new 

principal?

Curtis swallows hard again and looks at 

Coach Adams with a, what have a done, 

look.

COACH ADAMS

Welcome to the team Curtis! As you know, you have to live in the city in order to be on 

staff so, Coach Duffy and I have already taken the liberty of printing out a list of homes 

that are available in the area.

RaRa and gang barge into meeting.
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RARA

Ain’t no need for all that Coach Adams. Ya’ll seemed to have forgotten to invite me and 

my crew to your little meeting. 

COACH ADAMS

This meeting is for staff and employees only, Marcus. 

RARA

Whooo, now you know I identify as RaRa. Lets be respectful. 

Daps up his crew.

COACH ADAMS

And I also know you may feel like staff as long as you’ve been in school, but this 

meeting is not for you. 

ROCK

You got jokes, huh? How’s your wife Coach Adams? I hear she may be needing some 

company all alone in that big house since you’ve moved out. She old but she still fine. 

Coach Adams charges towards RaRa and his 

crew.

SOX

Calm down, he just kidding. Now where were we? 
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RARA

Yeah, where were we? This the new principal, huh? Ain’t no way ya’ll brought this 

preppy jelly back negro up in here. 

Curtis rises up and wipes off his pants after 

holding back Coach Adams. Boldness comes 

over him.

CURTIS

I know exactly who you are, Marcus Lamar Rogers. Age 19, 3rd time senior. Leader of 

Black Good Fellas Mafia. Abandoned by your grand mother at the age of nine when you 

were accused of throwing her favorite pet dog off the 5th floor projects and raised by the 

state. Allow me to introduce myself. I am Curtis Hanes, former All American Running 

back, as of this moment, former superintendent of district 12 and 13 and new permanent 

Principal for this school. Now I don’t know what you’re use to doing, but Marcus, you 

are not staff, and you and your flunky’s need to exit my meeting. 

RARA

Do you know who I am?

MS. SMITH

He literally shared your entire life, didn’t you hear him? 
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TONE

I know you didn’t just add your two cent, which yo Ronald McDonald looking self. Did 

you forget what happened to your car last time?

An argument erupts in the lunch room 

between the gang and the staff. Just as 

Curtis is about to throw hands, JJ runs in 

with horror on his face. 

JJ

Hey! Police just discovered our student Charles’ body face down in the pound behind that 

warehouse that was burglarized last night. 

MS. DASILVA

What?

RaRa and gang stop in their tracks and run 

out of the meeting. 

(Gang exit SR.)

Draker lingers behind, shocked, looking at 

Ms. DaSilva whom is in tears and being 

consoled by Ms. Smith. 

(RaRA yells off stage.)

73.



RARA

Draker! Let’s go!

(Draker exits SR.)

MS. DASILVA

This has to stop. He was gifted. He shouldn’t have even been there!

(Blackout)
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ACT 2 SCENE 6

Curtis is home after a long day with Coach Adams and 

the staff. He is mustering up the nerve to tell his wife that 

he has taken the job and is praying for grace. 

Curtis is pacing the floor as his wife and son 

Enter SR. 

(Charity has shopping bags in her hand 

and her son is eating a funnel cake. 

Neither Charity nor Curtis Jr. Is paying 

attention to Curtis’ mood. Charity is 

going through her bags.)

CHARITY

Babe, look what I got.

CURTIS JR.

Dad, before you start fussing about this funnel cake, just know that mom got it because 

she wanted to try it and decided it was too sweet and you know how you always 

complaining about us wasting food, and since I didn’t see any starving kids from Africa, 

it was my duty to make sure it wasn’t wasted. Now I know I’ll have to put in extra work, 

but I’m okay with that. 
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CURTIS

It’s fine Junior. Just leave some room for dinner.

Charity and Junior stop in their tracks. 

Charity squints towards Curtis. Curtis 

avoids her gaze. 

CURTIS JR.

Huh?

CHARITY

Naaa annnn. Jr. Go outside and play.

CURTIS JR.

Mom, don’t you think I’m a little too old to go play. Now had you said go find you some 

business, then I would have...

CHARITY/CURTIS

Junior!

CURTIS JR.

Oh, ummm, yeah, oooh ummm. Okay then. I’ll just go randomly wander around the 

neighborhood with my funnel cake. 

Charity gives her son a stern look. He jumps 

to it and runs off. Exits SR.
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CHARITY

Curtis, what did you do?

Curtis backs up a little bit from Charity. 

CURTIS

I see you got some really nice items there. 

CHARITY

Don’t make me repeat myself. 

CURTIS

Okay, listen, Charity, just hear me out. Something happened at the meeting beyond my 

control. 

Charity starts to close in on Curtis, who then 

backs up a little bit more. 

CHARITY

Curtis, don’t tell me you did what I think you did.

CURTIS

That depends on what you think I did.

CHARITY

How was the meeting, Curtis?
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CURTIS

Why must you pronounce my name that way?

CHARITY

Husband, that made a promise to me concerning this meeting, how did it go? 

CURTIS

You can call me Curtis, that fine.

CHARITY

Curtis!

CURTIS

Okay! Charity, I took the job. On the spot. We were in the meeting and everything was set 

up for me to listen then the members bombarded the meeting and started threatening me 

and you know I couldn’t have that. I had to step up and confront them and then they 

threatened Coach Adams’ wive and I had to hold him down and we were about to start 

scrapping but the janitor bust in and announced the police found the body of a student 

behind the warehouse face down in the creek and RaRa and his crew jetted out the 

meeting which let me know they had something to do with the boys death. So Coach 

Adams, JJ, Coach Duffy and I have spent the last few hours installing and setting up 

hidden cameras all around the school in the areas we know RaRa and his crew hang out, 

so we can get a confession and be done with them.  
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(Beat)

Curtis is having a mental breakdown as he 
allows the bad news to sink into his soul.

CURTIS

They found Little C face down, in a creek bed, babe. Did he drown? Was he violated? 

Did he suffer? I can’t get the image out of my head that someone’s baby boy had the life 

snatched out of him and for what? What? Because he felt hopeless? Displaced? No 

support? Did he feel the weight of this world on his shoulders? Baby, that could have 

been our son. We got to save our sons. 

Curtis takes a breath and exhales the weight 

of the world. Charity’s entire disposition 

shifts from angry to compassionate. Charity 

grabs Curtis and pulls him close. He releases 

a loud sob. 

CHARITY

Baby, I’m so sorry. It’s okay. I’m here for you. 

Curtis takes a few moments to let out the 

pain and anger and frustration. 
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CURTIS

Babe, I’m so angry. I can’t sit by and watch not another student die prematurely because 

of gangs.  I have to do something, babe. I have to before this violence reaches our 

doorstep. Everyone is so complacent until it’s there child that gets got. I can’t let happen 

to ours, not Junior! I will die first. 

CHARITY

Curtis, I get it. Okay, I understand. What ever you need me to do as your wife, I will do it 

as long as it doesn’t place our son in harms way. 

CURTIS

I would never put our son in harms way. I have a plan. I’ve prayed about it and I think it’s 

the best course of action for now. Babe it won’t be easy but it is temporary. 

Charity sits and braces herself. 

CHARITY

Okay, I’m listening. 

CURTIS

I’d like us to keep Junior in his current school. So I wanted to know how you would feel 

about us bringing my mother here to live in the house so he can stay enrolled in his 

football program? 

Blackout
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ACT 2 SCENE 7

School locker room. Curtis is meeting with Coach Duffy 

while Coach Adams is trying to stall the scouts for 

Terrence who is late for his tryout. 

COACH DUFFY

I didn’t think Terrance would blow his opportunity to get a full ride to college like this, 

not Terrance. He’s a good kid. 

CURTIS

Do you think something happened to him?

COACH DUFFY

Nope, he has had a problem with being on time for a while. He is a beast on the field but 

the practical side is garbage. I don’t know how long Coach Adams will be able to hold 

the scouts here. They already scared to be in the neighborhood as it is. 

CURTIS

You can bring a horse to water...

COACH DUFFY

But you can’t make em drink. 

CURTIS

Man, I feel sad for him. So, you said you think he really has a future in football?
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COACH DUFFY

Curtis, truth be told, he’s twice as good as you were. Help me bring this equipment to the 

office. 

CURTIS

I guess a little manual labor won’t hurt, but first thing Monday, I’m looking to hire you 

and Coach Adams an assistant. 

COACH DUFFY

Now see, I knew you’d make yourself useful. How did you get ahold of that grant so 

fast?

CURTIS

Let’s just say, I know a few wealthy people who don’t know what to do with their money. 

Curtis and Coach Duffy disappear CS with 

equipment, Coach Adams is heard pleading 

with scouts to stay a few more minutes. 

(Scouts and Coach Adams Enter SR)

COACH ADAMS

I know he’ll be here, just a few more minutes, trust me, you won’t be disappointed. 
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COACH HARDY

Too late. Look, Coach Adams, this was a one time favor, but we can’t recruit a student 

that doesn’t care about such a huge opportunity. 

COACH GILLS

Yeah Coach Adams, I had to convince the school to pay for our trip here as it is. 

Coach Adams throws down his hat in 

frustration. 

COACH HARDY

Yeah, we need to get on the road, we have a few stops before we head back out in the 

morning. 

COACH ADAMS

Sorry for wasting your time guys. 

(Terrance Enters SL)

Terrance runs full speed ahead towards 

Coach Adams and the Scouts. Coach Adams 

has to help him come to a stop he is running 

so fast.
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TERRANCE

Coach Adams! I’m here. I’m here. I’m ready. Hello, I’m Terrance, So sorry...

COACH HARDY

Let me stop you there son, you missed your window. We have other athletes who respect 

our time, to check out. Have a great day.

TERRANCE

Wait, I...

COACH GILLS

Save your breath. Excuses are for losers. 

Curtis and Coach Duffy come back into the 

athletic department just as the two scouts are 

about to leave. Coach Hardy sees Curtis.

COACH HARDY

Curtis Hanes? The All American running back? You got to be kidding me!

Curtis and Coach Hardy shake hands and 

hug while Coach Gills waits his turn to do 

the same. 
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COACH GILLS

Look alike Curtis, AKA Road Runner, AKA Too Quick Rick! What are you doing over 

here?

CURTIS

Coach Hardy! Coach Gills! So good to see you! I am the new principal here. You’re the 

scouts Coach Adams invited out? 

COACH GILLS

We were and now we’re aren’t. The new principal, huh? We have been looking to expand 

our coaching staff over at the university, you should call us next week.

Curtis looks at Terrance who is almost in 

tears and Coach Adams who is almost 

willing Curtis to ask them for a favor on 

behalf of Terrance. 

CURTIS

Look, I know you said you have to leave, but, Terrance here is the real deal. Look, I know 

he’s late and I know in no other world would you even consider giving him a second 

chance, but I am vouching for him. And I’m asking, for old times sake, will you please 

stay, for me? 

(Beat)
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Scouts look at each other, at Terrance who 

has had hope return to his eyes. Coach 

Hardy looks at his watch.

COACH HARDY

I’ll agree if Coach Gills agrees. 

Coach Gills takes a second, and reluctantly 

agrees.

COACH GILLS

Curtis, you must be due for a miracle from God. Okay 20 minutes. That’s all we have. 

Kid, you better impress and show us your best. 

Coach Adams and Coach Duffy rejoice, 

while Terrance runs to suite up. 

COACH ADAMS
Go suite up!

TERRANCE

I’ll be right back! I won’t be long at all.

(Terrance Exits SL)
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CURTIS

Thank you, you won’t regret this. 

(blackout)
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ACT 2 SCENE 7

Street scene. Sheila and Jessie are 

walking down the street. Sheila is 

carrying the groceries while Jessie is 

scratching off a lottery ticket. Jessie 

looks unkept and Sheila looks stressed. 

SHEILA

Jessie, would you please at least carry these groceries. What are you doing, you aren’t 

going to win.

(Jessie makes fun of how proper Sheila 

speaks.)

JESSIE

You aren’t going to win. Why you gotta talk like that. You don’t know what I might win. 

And when I do, guess who gonna have her hand out, begging... you. 

SHEILA

Jessie, can you grab a bag please? I don’t want to smash the bread. 

JESSIE

You got it. You’re a strong black woman. Besides it all goes down the same way, don’t 

nobody care about no smashed bread. 
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SHEILA

Are you serious right now? It’s bad enough you don’t have enough money to get the car 

fixed, the car that i needed to get to work that you totaled because of your drinking and 

driving. The least you could do is carry these bags for me. Be a gentlemen for once. 

JESSIE

Sheila, please, you knew who I was when you met me. I ain’t changing. You not about to 

treat me like your little flunky. If you want some help, ask the parodical son, not me. 

SHEILA

I know you’re not talking about Terrance. It’s because of you that he left four years ago, 

in the first place. 

JESSIE

Don’t blame me. And if you want to be technical, he was taken by DCFS. He should have 

been more respectful. Loser. 

(The 2029 NFL draft is being watched on 

a smart phone by people walking down 

the street.)

ANNOUNCER

The 4th place draft pick running back, Terrance...
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(Everything goes dim. Sheila and Jesse 
are staring at the smart phone while 
listening to the announcer of the NFL 
draft.)

JESSIE
Dang.

(Blackout.)
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ACT 2 SCENE 8

JJ’s whistling is getting louder. He has his 

mop and bucket Center Stage. JJ begins to 

ring out his mop as Lights Up.  

JJ

These kids need us. They need us to clean up those hard-to-reach places in their lives. 

Just like this mop and bucket, I see a mess, I mop it, rinse it and repeat. I remember one 

year when a local church wanted to partner with our school, but the school board stopped 

it. Separation of Church and State. That’s the problem right there. The youth pastor told 

me that sometimes God sends you into hard places to soften the ground for those that will 

come after. That stayed with me because somebody has to step up and become the voice 

for the kids that don’t have one. I could have taken a job anywhere, but I made a choice 

to be here, cleaning up the muck and mire these kids call their reality. I get these floors 

nice and shiny so maybe when the kid's heads are hanging low, and they have the blues, 

they will get a glimpse of their reflection, and maybe through that reflection, they will lift 

up their heads. We all have a part. We can all do something. It’s not in your own strength 

anyway. (Beat) We have a new principal, Curtis Hanes. Still here four years later. The 

school is thriving. It’s funny what a little money can do. Terrance got drafted into the 

NFL. Part of his signing package was for the franchise to adopt his old high school. He 

threatened to go to a different team if they didn’t give us 10 million to his old high 

school. Come to think of it, all athletes should do that. 
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Anyway, after Terrence ran away from his foster home, Curtis begged his wife if they 

could take him in and adopt him. She said yes and Curtis Jr. gained a brother and finally 

got serious about football. He was 16th pick in the draft. Mr. Duffy retired. Mr. Adams 

moved back in with his wife, and RaRa, he and his crew are rotting in prison. Oh, Draker 

made a deal. In exchange for telling the police what went down, he got probation and a 

second chance in life. Second chances, thats what its all about really. As for me and my 

mop and bucket, I think I’ll stay awhile, lend a helping hand as I pretend to mind my 

business.

JJ starts whistling as he splats the mop on 

the floor one last time. He grabs his “wet 

floor” sign and places it over the section that 

he has just mopped. JJ dips the mop into the 

bucket of water and slowly exits SR. 

(Spotlight on Wet Floor sign, to Fade 

down.)

(Blackout.)
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