


LIBERTY BAPTIST THEOLOGICAL SEMINARY

CLAY-POTTER IMAGERY IN THE BIBLE:
THEOLOGICAL AND PRACTICAL IMPLICATIONS
FOR DAILY CHRISTIAN LIFE

A Thesis Project Submitted to
Liberty Baptist Theological Seminary
in partial fulfilment of the requirements
for the degree

DOCTOR OF MINISTRY

By

Karl Alan Stelzer

Lynchburg, Virginia

March, 2013



Copyright © 2013 by Karl A. Stelzer
All Rights Reserved



LIBERTY BAPTIST THEOLOGICAL SEMINARY

THESIS PROJECT APPROVAL SHEET

GRADE

MENTOR: Dr. Charlie N. Davidson
Director — Doctor of Ministry Program
Assistant Professor of Counseling

READER: Dr. David W. Hirschman
Associate Dean
Assistant Professor of Religion



ACKNOWLEDGMENTS

Thank you to my wife, Debbie, who has patiently aedsistently by my side in
ministry and typed the various drafts of this teesi

Thank you to my daughter-in-law, Becky, for proafiieng of the text and her
expertise in addressing grammar and formattingessu

Thank you to Becky Bucy for proofreading and agsjsin the
technical formatting of the Bibliography.

Thank you to Dan Hoeflinger for his technical assise in the
computer formatting of my thesis.

Thank you to Dr. Charlie Davidson, my Thesis Meng&od Dr. David Hirschman,
my Thesis Reader, for their expertise and encounagée
in the completion of this project.

Thank you to family, colleagues, and friends faitlunceasing prayers
on my behalf while completing D.Min. course
work and this thesis project.

Thank you to my professors at Liberty Baptist Tlgatal Seminary

for your input into my life and ministry throughetlvarious
D.Min. classes | took over the past two years.



ABSTRACT

CLAY-POTTER IMAGERY IN THE BIBLE: THEOLOGICAL AND RRACTICAL
IMPLICATIONS FOR DAILY CHRISTIAN LIFE

Karl Alan Stelzer

Liberty University Baptist Theological Seminary,ldfeary 2012

Mentor: Dr. Charlie N. Davidson

God, the Master Potter, uses clay-potter imageexplain spiritual truth. These passages
are ignored, explained superficially, or misinteted and have not had the divinely intended
impact. Theologically, doctrines of Theology Prg@ibliology, and Anthropology have been
compromised. Practically, the Holy Spirit has baardered.

To demonstrate the need for clay-potter instrugtresearch will include a comparative
analysis of information gathered through questiaesao churches that have held a clay-potter
conference and those that have not, and an exaamraftwritten material and popular
presentations. This author combines professioria¢yoexpertise and biblical training to present
accurate exposition.

This thesis vindicates God as Master Potter, seasind skilled in working with man,
recovers the integrity of Scripture’s use of theygbotter metaphor, and provides a balanced
view of man, mere clay but fashioned by God. Pcad, this thesis frees the Holy Spirit to use

the clay-potter metaphor in believers’ lives.

Number of words: 150
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INTRODUCTION

As a professional potter of nearly forty years artcained student-teacher of the Word of
God, the writer has been blessed with unique insigo specific passages of God’s Word,
namely the clay-potter metaphors. The multifacestationship of the potter to the clay provides
a significant contribution to both theological gmactical truth. Many of these insights have
been shared in previous ministries both to youthadults over the past decades.

After several years of the Bible and pottery ogea@ distinct areas of this writer’s life,
in the mid-eighties he realized that he shouldeskia@ multiple insights that the pottery brought
to the Scriptures. The relationships of the Bibild pottery are not accidental but divinely
planned. The relationship discovered in personalysénd observation should be shared in a
formal ministry context. Since then, this writeishaad the privilege of communicating the clay-
potter life changing truths with both young peogphel adults. Preaching-teaching demonstrations
and conferences have been conducted at Christlaps;achools, and many churches as well as
Christian college chapels.

God’s Word is a unique and wonderful book fulbofariety of means to communicate
its life-changing message. Man has a variety efditperiences as well, but not all men have the
same life experiences. Thus, not all men can rétetiee same degree to the Bible’s wide variety
of metaphorical language. For example, for the pagéral decades Christians have been blessed
and encouraged in specific areas of Christian drdlarough the unique insights Philip Keller, a
writer and shepherd, gives to key shepherd-shesgapas, specifically Psalm 23.

Unlocking and explaining the fullness of Scriptig@nportant. This is not reading into
the passage or metaphor but fully explaining tredoand implicit truth from each metaphor.

This truth is at the foundation of this thesis. Keg clay-potter passages hold much for us



Christians to learn and apply. Learning and appboamust come from the Scripture itself as
intended by the Holy Spirit through the originaliters if it is going to have the dynamic God
designed as when His revelation of truth was given.

Stewardship is a key concept in biblical revelatid/hat a man has been given, he is
accountable before God to use for His honor andygdod has specifically prescribed this
writer's being and life experiences. Within thaapHe has brought together an art training
alongside Bible training. This is His investmertbithe life of this writer. Ministry is doing for
God in accordance to what God has done in on€s3iharing the insights of the clay-potter
passages is not an option; it is a responsibiithe end that His people are encouraged and
helped in their personal lives in a practical way.

This thesis presents an evaluation of the knovdexfghe average church person of the
clay-potter passages in the Bible and an exammatithe written material and popular
presentations of these clay-potter passages. Baé re the foundation for a study tool focusing
on the divinely intended meaning and principlethad important biblical metaphor. By this, the
church will be encouraged and challenged to be thathkful and dependent upon God’s

working as Master Potter in and through the dayaylife of each believer.

Statement of I mportance and Purpose of Resear ch
God is the Master Potter, and in His Word useg-ptlatter imagery to explain spiritual
truth. This author has observed that these passagesten ignored, explained superficially, or
misinterpreted. Those who have theological traitinglack technical pottery knowledge
erroneously handle the clay-potter metaphor. Ghrigtotters, who lack formal biblical training,

handle these passages incorrectly often relyingessonal experience which replaces sound



Bible exposition. This author combines professigudtery expertise and biblical training to
present accurate and practical exposition.

The church has failed to recognize and apply sisemtial truths of the clay-potter
passages. Therefore these passages have not Ithdirledy intended personal impact upon the
church’s spiritual health and outreach. Theolodycahe doctrines of Theology Proper,
Bibliology, and Anthropology have been compromidexhctically, the Holy Spirit has been
hindered in producing spiritual growth from thisgartant metaphor.

This thesis examines key clay-potter passagesrteat misunderstandings and provide
additional explanation. In addition, a foundatienaid for a study tool for individual Christians
to ascertain and apply the divinely intended pples of clay-potter imagery passages. This
thesis vindicates God as Master Potter, sensitides&illed in His working with man. The
integrity of Scripture is recovered as it accunatedes the clay-potter metaphor. This thesis
provides a balanced view of man, he is mere claydshioned by God as a vessel of honor to
bring glory to Him.

Practically, this thesis will free the Holy Spitit use the clay-potter metaphor, not in
spite of man’s erroneous explanation, but through’sproper exposition and application of
these passages. This working of the Holy Spiritdlgh the accurate treatment of this frequently

used metaphor produces spiritual growth and fruibdividual lives.

Statement of the Problem
God often uses metaphors from everyday life toroamicate His divine truth. “God’s
Word abounds with, Metaphors, Allegories, and Offrephies and Figures of speech.

Similitudes or Metaphors are borrowed from visithiegs, to display and illustrate the excellent



nature of invisible things:” Biblical metaphors are found both in the Old &lev Testaments
and are of great significance in Christ’s life dadching evidenced in the Gospel record. Using
metaphors to illustrate and explain material inesha simple yet foundational principle of
learning, apperception. Apperception is definettlas process of understanding by which newly
observed qualities of an object are related to @gserience? Learning is a movement of
understanding from the known to the unknown, timeiliar to the new, and in the case of divine
truth often from the physical-material realm to Hparitual realm. Many illustrative and
explanatory themes reoccur throughout the Wordarf. ®@ne of these is the clay-potter
imagery, or metaphor, and is found in both the &ld New Testaments.

In relationship to the various clay-potter imagpagsages, there are two problems. First,
for various reasons, these metaphorical passageasdtan ignored. Two examples from separate
generations ignore the clay-potter metaphor. Tis¢ dxample is Benjamin Keach, a powerful
preacher and defender of Baptist doctrine in tivese half of the seventeenth century (1640—
1704). Keach not only introduced the practice nggig hymns in worship but was an influential
author® His book,Preaching from the Types and Metaphors of the Bibl#assic for many
generations, is quite extensive (over one thoupages) and very thorough, defining and
interpreting nearly every type or metaphor useth@Bible. Oddly, the clay-potter metaphor is
absent. The fifty-two page chapter on metaphofSad the Father includes detailed

interpretation of every conceivable metaphor bulresises nothing related to God as Pditter.

! Benjamin KeachPreaching from the Types and Metaphors of the BiBland Rapids: Kregel
Publications, 1972), viii.

2The American Heritage College Dictiona ed. s.v. “apperception.”

% Keach,Preaching from the Typesii. Keach, a prolific author, wrote forty-threéferent works in his
lifetime.



A second example of ignoring the clay-potter mietaygrom another generation (mid-
twentieth century) is Bullinger’s worlkigures of Speech Used in the BibAdthough
considered one of the standard works in this afstudy, not one reference, explanation, or
comment on God as Potter is found within its over thousand pagésiwo classic works from
two distinct generations make no mention of thidely used metaphor.

Second, when dealt with, clay-potter passagesfter treated either inaccurately or in a
superficial manner. Many individuals who deal wahecific clay-potter passages, whether
commentators, Bible teachers, or preachers, anganeaof the background, culture, or technical
nuances of the imagery foundational to this metepabbiblical materiaf Such a lack of
general awareness of the potter-craftsman typiacalr industrialized society was not a problem
in biblical times. “Pottery making was a commoniatt in the Near East, and Jeremiah would
readily have appreciated the lessons to be ledrostthe potter.” Added to the fact of
familiarity, “it was a regular feature of the prait ministry to find the word of Yahweh in the
simple events of daily life* Therefore the key clay-potter passages that ditkecout of the

everyday biblical culture need to be reexamineda/sofessional potter, the writer brings to

* Extensive indexes, both scriptural and topicalkeniaeasy to verify this omission in Keach’s boblat
even one reference is listed for the passagesiaisind Jeremiah which clearly make the connedti@od as the
Potter and man as the clay.

® E. W. Bullinger Figures of Speech Used in the Biliid., Reprint, Grand Rapids: Baker Books, 1968).
Oddly enough in one of the key clay-potter passagash 64:8, there is a brief comment on “Go&aher” but
no mention at all of “God as Potter” on page 892.

® R. H. Johnston, “Potter, Pottery,” linternational Standard Bible Encyclopedied. Geoffrey W.
Bromiley (Grand Rapids: Wm. Eerdmans, 1986), 3:@li®% example is found in reference to Jeremiah %/8eh
the potter has to rework the clay because it igedaiThe two suggestions of the specific problevegiare 1) the
clay becomes too wet, or 2) it gets off center flied off the wheel head, are not plausible reasbadrue potter-
craftsman is working on the wheel. The marringhef tlay is likely due to a foreign substance.

"J. A. ThompsoriThe Book of JeremiafGrand Rapids: Wm. Eerdmans, 1980), 432.

® Ibid.



bear on these passages the intended understamdingsalting theological and practical
implications by the original writers of Scripture.

Arguably God chose the clay-potter imagery asyarketaphor to illumine specific vital
truth. The clay-potter imagery surfaces first ia treation account of Genesis 1-2. In Genesis
2:7 God chose the very venl meaning “to form, make, fashion.” It is used s participial
form in Jeremiah and Isaiah denoting the pottas. ‘ltised of potters making vessels of clay,
also of the formation of man, to denote the cakskill of the Almighty in the formation of the
human body.® This imagery through God’s progressive plan obtation is specifically
developed and used by many of the writers of Sargsuch as, Moses (Gen. 2), Job (Job 10, 13,
33), David (Psa.), Isaiah (Isa. 29, 45, 64), Jesbniier. 18-19), Paul (Rom. 9-11, 2 Cor. 4, 2
Tim. 2), Peter (1 Pet. 1, 4, 5), and John (RevSpeaking of the Jeremiah 18-19 passage,
commentator Feinberg says, “In this passage we aauwes but mysterious blending of the
divine sovereignty and human responsibility. ThedLesed the potter to illustrate how He deals
with humanity.™® This thesis examines and applies God’s choicephetao clarify its teaching

and provide instruction and application for daillgr{Stian life.

Special Terminology

Ten concepts need defined in order to providearainderstanding of this thesis:

° William Wilson, New Wilson’s Old Testament Word Studi®sand Rapids: Kregel Publications, 1987),
175.

19 Charles L. Feinberg, “JeremiatEXpositor’s Bible Commentargd. Frank E. Gaebelein (Grand Rapids:
Zondervan, 1986), 6:490. In addition to Feinbeagsessment, many others state that these passagessaboth
divine sovereignty and human responsibility: Johigl®, Jeremiah vol. 21 ofAnchor Bible ed. William F.

Albright and David N. Freedman (New York: Doublgd965), 125; Walter Brueggemarirg Pluck Up, To Tear
Down: A Commentary on the Book of Jeremiah 1(&@%nd Rapids: Wm. Eerdmans, 1988), 160-161; €béil
Dyer, “Jeremiah,” irBible Knowledge Commentary, Old Testamedt John F. Walvoord and Roy B. Zuck
(Wheaton, IL: Victory Books, 1985), 1152-53; JohuweGt,Jeremiah, Lamentationhe Communicator’s
Commentary, ed. Lloyd J. Ogilvie (Waco, TX: Worddgs, 1988), 144, C. F. Keilleremiah, Lamentationsol. 8
of Commentary on the Old Testamdnans. by David Patrick and James Kennedy (Rep&irand Rapids: Wm.
Eerdmans, 1973), 29293, 295.



1) Clay-potter™ This writer is using this term as a referencenisé passages in the Bible that
rely upon or develop the potter and/or clay metapli@ommunicate divine trut.

2) Master potter A master potter is an accomplished trained skiletter (not one who simply
has had a couple ceramics classes). God is tmeatétiMaster Potter.

3) Clay. Clay is a fine decomposed granite-type rock. Bitde uses multiple words translated
as “dust,” “clay,” or “mire” (mud).

4) Greenware Greenware is pottery that has not been firedl.at a

5) Bisque wareBisque ware is pottery that has an initial lomperature firing prior to a
subsequent higher temperature firing.

6) Throwing Throwing is a method by which the potter fashiessels on a potter’'s wheel.

7) Kiln. A kiln, a furnace or oven made of refractory miale, is used to fire (exposure to heat to
mature and strengthen) ceramic vessels.

8) Formal literature Formal literature is peer-review or tradition&idature such as
commentaries, journal articles, Bible study encpgellias, or dictionaries. Also included in the
category is peer-review literature in the disciplof pottery or ceramics. Academic is an
excellent alternate designation.

9) Popular literature Popular literature is written or media materfelttis non-academic and
available and understandable to the average pdpeqular literature includes devotional books,
VHS tapes, DVDs, and Internet material. Non-acadesan excellent alternate designation.
10) Theological training Theological training is graduate Bible trainimga recognized degree

program.

" The Hebrew word fopotteris ~x>. The Greek word fopotteris kepayievc.

2 Herbert LockyerAll the Parables of the BiblgGrand Rapids: Zondervan, 1963), 56-57. Someasfeth
passages are even designated as parables. ExamgplesThe Parable of the Potter and the Clay"rerdeéah 18:1—
10 and “The Parable of the Broken Bottle” — Jeréniif:1-13.



Statement of Limitations
The key clay-potter Scripture text that is therary focal point of this thesis is Jeremiah
18 and 19. Other clay-potter passages dealt wehifspally are placed in an appendix. The
outcome of this thesis is an examination of key-gatter passages to correct misunderstandings
and provide additional explanation. The final résidithis thesis is a foundation for a study tool
to ascertain and apply the divinely intended pples of clay-potter passages to everyday

Christian life.

Theoretical Basisfor the Project

This writer approaches this study with a spedhigological perspective. This perspective
is generally referred to as biblical, conservataa] fundamental. Specifically in the area of
Bibliology, the Word of God is inspired of God; teéore the words of Scripture are totally
authentic and authoritative. The very words of @arie, including those pertinent to the clay-
potter metaphor, are accurate, complete, and jgretie Scripture given is also regarded as
totally sufficient; therefore, it is 100% adequat@thing more or different is needed to live the
Christian life. Finally, the Bible is a practicabdk. It is not a book of theory but rather gives
specific direction for Christian living; thereforiémust be applied.

The writer is unaware of any treatment of thisjsctthat deals with these passages both
in their cultural and biblical contexts. Minimal vkoon the clay-potter passages has come from a
professional standpoint, that is, from someone hdmexperience and training in pottery and

formal Bible training. Most of these writers hawnparily an archaeological background and

10



expertise’> Often that which has been written concerning thg-potter passages has one or
more of several shortcomings. First, the treatnoéthe passage is done on a surface level and
lacks any real exegetical foundation. Second,réegment is by someone who has a beginning
understanding, which is quite limited, in the aoépottery or limited in tools of handling the
biblical text™* Third, the treatment is done in a “popular” manihat has little or no regard or
awareness of accuracy either from a biblical, thgchl standpoint or technical nuances of clay

and it's forming methods.

Statement of M ethodology

Research methodology for this thesis is alongawenues. The first is to assess how
much church members have been exposed to and Kyt elay-potter imagery found in the
Bible. The second is to examine the literature raedia available on the Bible’s clay-potter
imagery. Both of these approaches to the topicldhdemonstrate the need for further teaching
of the Bible’s clay-potter passages.

Chapter One comparatively analyzes the informagethered through questionnaires
from churches that have held a clay-potter confeeand those that have not. The two groups
are not equal, but there is a significant sampihgarticipants from each grodpThis

researcher must first note that “a common miscammmeamong beginning researchers is that all

13 An example is R. H. Johnston who served as agttir forThe Biblical Archaeologisand was also
Dean of the College of Fine and Applied Arts andebior of the School for American Craftsmen atRuoehester
Institute of Technology. Other examples are H.rdnken of the University of Leiden in the Nethedarand Bryant
G. Wood, editor offhe Bible and the SpadBoth are archaeologists with some awareness eélathrown pottery-
making methods.

1% One or two classes in pottery or working in arfdes studio occasionally does not necessarily fuak
an “expert.” Nor does a couple of Bible classesenake a “Bible scholar.” This writer does not claobe a Bible
scholar but is thankful for the training and expade God has allowed.

15 The data analyzed from the two groups is froml3&ches and over 2,000 individual questionnaires.

11



groups of respondents must be equal in numberderdao make legitimate comparisons of the
groups . . . this is not trué® This comparative analysis demonstrates a sigmifidifference in
church members’ awareness of clay-potter passagkelav accurately they understand and
apply these passages. This assessment and evaldatimnstrates how needed are materials
that accurately and practically present the fullrely intended teaching of the clay-potter
passages.

To assess the knowledge of individuals in churctieswriter contacted pastors of
numerous churches and asked to conduct clay-fitiéx conferences at each church. At each
conference, this writer demonstrated throwing wsipottery vessels on his own portable
potter’s wheel. In conjunction with the differergrdonstrations he presented in-depth teaching
from selected Old and New Testament clay-pottesg@ess. At the conclusion of the conference,
participants completed the questionnaire and retliito the pastor. Participants then kept the
consent form for their records. Each pastor andathoame remains anonymous, and individual
guestionnaires were not signed. After collectitie, completed questionnaires were tabulated
and evaluated.

This writer also contacted other church pastosetif they would be willing to have
their congregations participate in the questioraihose willing to participate were sent
guestionnaires with a cover letter of explanatiimese participants also received a consent form
and questionnaire from their pastor, and afterirgathe consent form, completed the
guestionnaire and returned it to the pastor. Thay leept the consent form for their records. The
pastor and church names remain anonymous, anddodivquestionnaires were not signed.

After collection, the completed questionnaires wetarned to the researcher.

% Mildred L. PattenQuestionnaire Research, A Practical Guidl®s Angeles: Pyrczak, 1998), 85.

12



Questionnaire participants were adults (eightezarsyand older), both male and female,
from any ethnic or socio-economic background anceva@proximately half from churches that
held a clay-potter conference and half from thadendt. After receiving the completed
guestionnaires, this writer comparatively analyttezltwo groups. Each question was restated,
analyzed, and evaluated. Charts and tables weagedralong with a dialogue explanation of the
findings. After tables of frequency were prepametcentage calculations were ddhe.
Comparison of distributions of answers was depiaigablygons:® A final report of the findings
followed the guidelines dQuestionnaire Researakhich includes 1) a formal introduction, 2)
description of the research method, 3) descripgiforesults, and 4) discussion and conclusion of
results™® After the comparative analysis was completed, tpmsaires were secured and after
three years will be shredded.

The second avenue of research is an examinatithre afritten and media literature
available relative to the clay-potter imagery ie Bible. This examination includes two areas—
formal literature and popular literature, includimgn-printed or media material. Chapter Two
addresses the formal literature focusing on theemacademic material including commentaries,
Bible study materials, and journal articles thadldeith or neglect the clay-potter passages.
Chapter Three addresses the popular literaturddbases on devotional books and non-printed
or media material, such as tapes (audio/video)lavid electronic presentations. Chapter Four
begins with a summary statement of the problemthed suggests a proposed solution

concerning proper and full understanding of thg-gatter passages.

" pattenQuestionnaire ResearcB5. A major advantage of percentages over fregjasris that two or
more groups of unequal size can be compared.

18 |bid., 88-89. Polygons are preferred because pleemit sets of scores or answers to be superimpmsed
each other whereas bars of a histogram are generahtisfactory.

19 bid., 123-26.

13



The procedure for this study is as follows. Fing writer establishes the cultural context
of the clay-potter passages in the Ancient NeatdEag4ANE) world as a foundation. The
difference in philosophy and methodology betweerstéta and “oriental” culture relative to the
making of pottery is identified and explain®dSecondly, the writer lists and categorizes with a
brief analysis all possible clay-potter referenicelsoth the Old and New Testaments to
demonstrate the vast scope of the clay-potter gassa the Old and New Testaments.

Chapter Five is a comprehensive treatment of Jaretr8—19 as a model for the proper
understanding of the clay-potter passages. Ttas exegetical and expositional study of these
two chapters including implications and applicatiordaily Christian life. The exegetical and

expositional treatment of other selected clay-pgitesssages is included in the Appendix.

Review of the Literature

Review of the literature relating to the clay-potpassages of the Bible reveals three
facts. First, both the formal literature and th@udar literature often ignore, explain
superficially, or misinterpret the Bible in the aref the clay-potter imagery. This is because
those who have theological training often lack tecal pottery knowledge while some Christian
potters have little or no formal Bible training.

Second, there is helpful information of both tlegidal and technical nature which when
synthesized and applied to the clay-potter passaggsts in the correct and full understanding.
However, often a commentator will identify and eaplan aspect of the clay-potter truth but
will not pursue its meaning or significance posgidcause he lacks confidence or

understanding in the professional pottery field.

2 Jack Troy, “Gleanings: A Potter in Chin& eramics MonthlyNovember, 1996, 46. An example of this
is the statement quoted from Daniel Rhodes’ b&neware and Porcelaifif even one Chinese master potter in,
say, 1600, could have been shanghaied, taken tipEw@nd put to work in a pottery, the whole histofriyWestern
ceramic art might have been altered.”

14



Thirdly, this aspect of Bible teaching does nqieqr to have been handled on either the
Ph.D. or D.Min. level. Search of the various elegic databases indicated no recent research has
been done on the clay-potter imagery.

The literature review includes the broad biblicahtext of multiple passages both in the
Old and New Testaments that establish the neesufdr a study. The clay-potter imagery is not
an isolated illustration that God chose to illuntendivine truth. To demonstrate the problem
within the commentaries and journal literatures thriter uses Jeremiah 18 and 19 to establish
the lack of or error in explanation; specificallyJeremiah 18:4 which says, “Marred in the hand
of the potter: so he made it again another veasadeemed good to the potter to maké'ighd
in Jeremiah’s specific vessel designation, “a patearthen bottle’fagbuq in Jeremiah 19:1
and 10.

Five primary explanations surface in review of literature for the marring of the clay in
Jeremiah 18:4, only one of which fits both orthodiaxctrine and correct understanding of the
Master Potter (which includes technical understagdf the craft of pottery making). Each of
these five explanations is considered.

The marring of the clay is that the potter's wh&ak going too fast; therefore, the
centrifugal force destroyed the vessel. Therewaoeetxamples of this explanation. Terence E.
Fretheim states, “It can be assumed that God itheateason for the inferior results; it is the
clay/people that are corrupt”and later he adds that the adverse effect depénged the

quality of the clay and the centrifugal forces atrkvon the potter's wheef* William L.

2L All Scripture references are from the Authorizeersion (KJV).

“Terence E. Fretheinderemiah Smyth and Helwys Bible Commentary (Macon, GA: Sm§th
Helwys, 2002), 269.

Bpid., 270.
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Holladay, in his commentary on Jeremiah, also sstggée cause of the marring is due to
centrifugal forcé

The marring of the clay in Jeremiah 18 is thatdlag was too wet, therefore losing
strength and sagging. Among the multiple suggestedes of the blemish in the vessel, Peter C.

Craigie includes the clay “began to sag under thight.”>

Sagging would only occur if the clay
was too wet. F. B. Huey, Jr. states just the oppasiggesting the clay’s inferior quality was
perhaps not wet enoughToo wet or too dry is not the clay’s fault but {hater's; he prepares
the clay.

The problem of forming the vessel was that theégpatid not have enough clay for the
desired vessel and had to change his mind. H. Fraedin his commentary on Jeremiah,
correctly states the clay was marred “from somedaeh the clay.” But then adds, “Or because
he had taken too little, the potter suddenly chdrige mind, crushed his growing jar instantly
into a shapeless mass of mud, and beginning amshiched it into a totally different vessél.”

R. K. Harrison, in his commentary on Jeremiah, atates one of the possible causes is a defect

in size?®

Z\william L. Holladay,Jeremiah 1: A Commentary on the Book of the Propéetmiah Chapters125
(Philadelphia: Fortress Press, 1986), 516.

% peter C. Craigie, Page H. Kelley, and Joel F. k2nid, Jr.Jeremiah 1125, vol. 26 ofWord Biblical
Commentaryed. David A. Hubbard and Glenn W. Barker (Dalldsrd Books, 1991), 244.

% E B, Huey, JrJeremiah, Lamentationsol. 16 of The New American Commentary, ed. Ey Ra
Clendenen (Nashville: Broadman Press, 1993), 180.

" H. Freedmanjeremiah Soncino Books of the Bible, ed. A. Cohen (Lond®ancino Press, 1992), 125.

R, K. HarrisonJeremiah and LamentatiotfBowners Grove, IL: Inter-Varsity Press, 19798
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The marring of the clay is the potter’s inabil#igd lack of skill. Another possible cause
suggested by Harrison includes defect in de$lgbne of Craige’s suggested causes is a blemish
in the design and shapinyHolladay, who labels the whole passage as “veildish,”**
summarizes. “This is the lesson of the potter. Spote turn out fine the first time. Some do not,
so the potter changes his tactics. It is a strikiresentation of divine sovereignty and human
freedom.®? David M. Gosdeck, in his commentary on Jeremialestions the potter’s skill with
his conclusion that “one pot did not take shapeth®gotter shaped the clay into a different kind
of pot.”®?

The vessel’'s marring is a defect in the clay, gpatly foreign material such as a stone,
chip of wood, or a piece of hard clay. This is #ler@d cause by some commentators, but the
problem is that they suggest this as one of masgipte cause¥’ J. A. Thompson, in his
commentary on Jeremiah, is correct in stating: “prexise meaning of this verse (v. 4) is crucial
to the interpretation® He identifies the problem as foreign material witthe clay?®

Another aspect of the literature review relategh®specific vocabulary comparison and

contrast in Jeremiah 18 and 19. In contrast tadiate 18:314 where a generic term is selected

# Harrison,Jeremiah and Lamentation$08.
% Craigie, Kelley, and Drinkardleremiah 1125, 244.
31 Holladay,Jeremiah 1514.

32 bid., 515.

% David M. GosdeckJeremiah, Lamentation®eople’s Bible Commentary Series (St. Louis: @odia,
1995), 119.

3 Craigie, Kelley, and Drinkardleremiah 1125, 244; Freedmarderemiah 125; FretheimJeremiah 269;
Harrison,Jeremiah and Lamentations08; Huey Jeremiah, Lamentation480.

® Thompson;The Book of Jeremiald33.

% Ibid.
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for the vessel, Jeremiah 19:1 and 10 indicatesyaspecific type of vessel. More is intended in
the word choice than the simple fact that Jererbrake a vessel before the eyes of the secular
and religious leadership of his day. The particukssel Jeremiah was to secure and destroy by
smashing was a narrow necked bottle, flask or dec#ragbuq. Keil assists in the significance
of this term by giving the root derivatiopgpa is fromppa meaning “to pour out” and refers to a
jar with a narrow neck and to the sound heard wWigeid is poured out of it’ Examining how
literature treats the specific details of the @atnonstrates that this fact is ignored, superficial
explained, or misinterpreted. Much of the literatidentifies the difference in word choice from
chapter 18 and points out its significance but da#sexplore the meaning and application of the
onomatopoetic worcbagbug.®

Review of the literature not only reveals that smdo not understand clay-potter
passages but also demonstrates that much posasveden written, both technically and
theologically. Technically, clay-potter facts péntag to equipment, methodology, and skill of
the master potter can be ascertained from botleBifoidy and secular sources. Many of the
commentaries and biblical culture resources progideod understanding of the potter’s kick
wheel. At times this is referred to as a fast wheebntrast to a slow wheel used for refining
and decorating® King, in his commentary on Jeremiah, gives a 0&E550115508.C.E. for

when the fast wheel was used in Syria-Palesfine.

37 Keil, Jeremiah, Lamentation806.

8 Craigie, Kelley, and Drinkardleremiah 1125, 256; Dyer, “Jeremiah,” 1153; Feinberg, “Jereniidl®5;
Fretheim Jeremiah 271; Philip J. KingJeremiah, An Archaeological Companigrouisville, KY: John Knox
Press, 1993), 171;Thompsomnhe Book of Jeremiad33. Others simply identify the vessel in Jerdniif as “a
clay jar"—GosdeckJeremiah, Lamentationd 25, 127; HueyJeremiah, Lamentation480.

% Craigie, Kelley, and Drinkardleremiah 1125, 244.

“°King, Jeremiah 166.
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Two comments that often occur in the commentat&sonstrate the widespread use of
the Bible’s clay-potter imagery. The first commenthe connection made between the verb and
noun forms of the root word fqotter. “The root word ‘potter’ used extensively of Yahvie
work. So the image of Yahweh as potter is a wetivkn metaphor for Jeremiah to usé.”
Thomas E. McComiskey in thEheological Dictionary of the Old Testamexplains:

The basic meaning of the root is “to form,” “tesfaon.” While the word occurs in
synonymous parallelism withara “create” andasa “make” in a number of passages, its
primary emphasis is on the shaping or forming efdhject involved.

As with many Hebrew words of theological significanthe rooyasarmay be used of

human as well as divine agency. When used in dslaesense it occurs most frequently

in the participial form meaning “potter,” i.e. omdno fashions (clay). The word is used in
this form frequently in the prophets where “thetpdtprovides an apt vehicle for the
communication of the prophetic message (Isa 224618:2, 4, 6; Zech 11:13). . ..

When used of divine agency, the root refers mesjuently to God’s creative activity. It

describes the function of the divine Potter formingn and beast from the dust of the

earth (Gen 2:7-8, 19). . . . The patrticipial forreaning “potter” is applied to God in Isa

64:7 where mankind is the work of his hdAd.

A second comment pertains to the common awarerigssttery making in the biblical
world. Thompson, in his commentary on JeremiahsatRbttery making was a common
activity in the Near East*® It was a very familiar aspect of daily life in thislical world and
therefore an effective metaphor similar to sheepsirepherds.

Secular sources are of great assistance to whgfgctual tools and skills necessary to

make pottery in any culture regardless of geograpitytime. Various articles fro@eramics

“L Craigie, Kelley, and Drinkardleremiah 1125, 244.
42 Theological Dictionary of the Old Testamewbl. 1, S.v. ¥>" by Thomas E. McComiskey.

“*ThompsonThe Book of Jeremiai32.
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Monthly, as well as pottery history and technical textisyaked light on the clay-potter imagery
the Bible use$?

This writer applauds the desire and effort of mesmp have provided devotional material
from the clay-potter imagery. Some have been maceessful than others. Some provide a more
direct biblical connection than others. The litaratreview of the various popular materials
available relative to the Bible’s clay-potter images intended to demonstrate weak areas not to
totally discount the effort and product of well-me&y individuals. This body of literature
(books, booklets, videotapes, DVDs, e-books) isnded to be devotional, and there is a place
for this. But this writer is advocating that anatheed must be met, namely accurate Bible
exposition drawn directly from the text of Scriggwand illustrated by the clay-potter metaphor.

Two examples of popular literature on the claytgoimagery are devotional books by
Phillip Keller and Diana Pavlac Gly&tKeller's booklet recounts his visit to a frontjgstter in
Afghanistan, and he shares specific personal itsighd reflections related to the clay-potter
imagery. Diana Pavlac Glyer’s popular devotionadbfiows out of personal experience and not
primarily the Bible content. Glyer begins with lparsonal studio experience and shares specific
meanings of the spiritual picture. Both of theseadi®nals provide an example of the lack of

accuracy.

4 Ruth Amiran,Ancient Pottery of the Holy Lar(®lew Brunswick, NJ: Rutgers University Press, 1970
Finkelstein, and N. Na’amaiithe Archaeology of the Israelite Settlem@atrusalem: Israel Exploration Society,
1988); H. J. Franken, “Analysis of Methods of Poting in Archaeology,'Harvard Theological Revie®4
(April1July 1971); Rivka GonerRottery in Ancient Time®d. Michael Avi-Yonah (Minneapolis, MN: Lerner
Publications, 1974); I. HodddReading the Past: Current Approaches to Interpietain Archaeology
(Cambridge: Cambridge University, 1986); Erik Mawitla, “An Arabian Cave Potter,Ceramics MonthlyMay
1988; Glenn C. NelsoiGeramics, A Potter's Handbop8rd ed. (New York: Holt, Rinehart & Winston, 1971
Daniel RhodesClay and Glazes for the Pott@ola, WI: Krause Publishing, 2000); Marian G. BéeRonsheim,
“Folk Pottery in Israel,'Ceramics MonthlyJanuary, 1977; Troy, “Gleanings: A Potter in GHiin

® Phillip Keller, In the Master's HandéAnn Arbor, MI: Servant Books, 1987); Diana Pavialger, Clay
in the Potter's Hand¢ N.p.: Lindale & Associates, 2011). Two other plap devotionals on the clay-potter imagery
are B. J. NicolGod’s Pottery, Knowing the Potter and the C{alp.: Xulon Press, 2006) and Teresa Cartwright
Baldwin,| Am Clay, A Personal Journey with God, The PotBloomington, IN: AuthorHouse, 2005).
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Lemme’s, The Potter’s Talkis an example of media material that is very freelay-
potter explanation and application. The sole aotefor her comments is her own personal
experience as a potter.

The Parables of the PottandLike Clay in the Potter’'s Handwo DVD presentation®,
were done by skilled potters, who each used tratepy experiences as the foundation and then
connected various Bible verses to their potteryeeigmce. In both presentations, a large
percentage of biblical principles and truths arevad at from personal observation and then
identified with a particular Bible verse or passabas is acceptable for devotional applications,
but study of the Bible’s clay-potter imagery musgim with the divinely intended metaphor to
be illustrated by specific aspects of the claygmtivorld.

The biblical context related to the clay-pottesseages is quite extensive. This illustration
of divine truth is not isolated to one or two pagssabut surfaces in the very first book of the
Bible and extends through the end of the New Tesiteiim Revelation. Thus the clay-potter
imagery is one of the key metaphors God choséumiihe vital divine truth. In addition to the
usage of the clay-potter imagery in the canonidaldal literature, there is an extensive
reference in the Apocrypha, Ecclesiasticus (Sird@y it is with the potter, sitting at his work,
turning the wheel with his feet, always engrossethe task of making up his tally; he moulds
the clay with his arm, crouching forward to appiy strength. He concentrates on finishing the
glazing, and stays awake to clean out the furné€eclus. 38:29, 30).

The verb the Holy Spirit chose in Genesis 2:7is'to form, make, fashion.” The
participle form of the verb in Isaiah and Jerendahotes the potter. God is the potter-sculptor

who reached down into the clay of the earth andiéa®d man, the vessel in whom God

“® The Elna M. Smith Foundatiofthe Parables of the PotteDVD (Eureka Springs, AR: Clarks Video
Group, 1994, transferred to DVD 2004); Joseph ReB@eLike Clay in the Potter's HandVD, 2006.
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breathed the breath of life making him a living Issuperson. Man throughout the Bible is
connected with clay and clay vess¥land it is fitting that the initial passage spegkiri God’s
creation of man uses the clay-potter imagery.

The Psalms use clay-potter imagery to depict Gm¥slvement in the salvation and
sanctification of the individual (Psa. 40:2). The clay-potter metaphor is also present innPsa
45:18 and Psalm 95:5. Psalm 139 by implication lspe&each individual being fearfully and
wondrously made with each detail prescribed. Jobtheer Old Testament poetic book, uses the
clay-potter imagery when Job acknowledges God adfdister Potter who made him and that he
was from clay and would return to clay (Job 10312; 33:6).

The Prophets refer to the clay-potter imagery monngetimes to explain and illustrate
God’s warning and message to Israel. Isaiah makesral usages of this metaphor (Isa. 29:16;
45:9), using the clay-potter imagery to illustratan’s foolishness in questioning the ways of the
Lord. Isaiah 64:8 is the key passage in the eBiioke that identifies God as the potter and man
as the clay.

God used the clay-potter imagery to impress bardel and the nations with the
seriousness of His chastening and judgment. lahsa®:14 God informs rebellious Israel, who
sought Egypt for help rather than the Lord, that¥és going to chasten them as the breaking of
the potter’s vessel that is broken. The potterdireathe clay (Isa. 41:25), stomping it, and
mixing it with his feet in the clay pit uses thaglpotter imagery to depict chastening upon the
idol-worshipping heathen whom He used to chasteelsThe one raised from the north, from

the rising sun, namely Cyrus, will be God’s instemtto tread Israel’'s enemy, Babylon.

" Examples include Gen. 3:19; Job 10:9; 13:12; 3B3%; 34:15; Psa. 103:14; Eccl. 3:20; 12:7; Isa.
64:8; Acts 9:15; 2 Cor. 4:7; 1 Thes. 4:4; 2 TinR®21; 1 Pet. 3.7.
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Jeremiah uses the clay-potter imagery extensinethapters 18 and 19. The pliable clay
in chapter 18 is contrasted with a hardened clagelan chapter 19. “The image of the shattered
vessel that cannot be repaired is striking. Itiearthe potter image to another lev&“As long
as the clay was plastic, the potter could remakevéssel as he desired. However, once the
vessel has been fired, it cannot be remé&de.”

The New Testament also uses the clay-potter ilyagaul in Romans parallels the
thought of Isaiah, it is foolish for man (clay)dqaestion God (potter) (Rom. 9:2@1). In the
context, Israel may have been questioning God'srdgwith her as a nation. The question
raised and answered in Romans 21pertaining to the advantage, or benefit, of #& h light
of the church is further developed in Romansl®. God chose Israel, but presently rejected her,
or set her aside. and grafted in the church. Godtdinished using Israel as His vessel to bless
the world and will reinstate her to the place admmence. God is in control and His ways
should not be questioned (Rom. 9:211).

The privileged position of believers as earthessets is set forth in 2 Corinthians 4:7.
The Corinthian church, once plagued with problemasl heeded God’s warning and instruction
through Paul and now was encouraged spirituallgyTlvith Paul, had the treasure of the
Gospel and the Word of God in them as ordinary platg.

Paul also uses the clay-potter imagery in 2 Tim@lamong multiple portraits of the
believer. The believer is not only an athlete, mo|lchusbandman, and servant but also a vessel
of honor (2 Tim. 2:2021). God has a great variety of vessels in His ébalsl, some costly
(gold and silver) and some more common (wood anthea/clay), but all are cleansed, purified,

and consecrated and thus vessels of honor.

“8 Craigie, Kelley, and Drinkardleremiah 1125, 256.

4% bid., 261.
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1 Peter focuses on how God refines and strengthenseliever through the fiery furnace
of life. The details of the explanation of this idiely orchestrated process are understood most
clearly from the clay-potter imagery, specificathay fired in a kiln. More is being accomplished
than purifying (smelting furnace for metals) bugah strengthening (pottery kiln). The three
following specific truths related to this process set forth: 1) trials are good and profitable (1
Pet. 1:7), 2) trials are common (1 Pet. 4:12), 3niials are necessary (1 Pet. 5:10).

The New Testament ends drawing upon the clay-piotiégery. In John’s letter to the
Thyatira church in Revelation 2:27, he refers bacthe Old Testament picture of chastening “as
the vessels of a potter shall be broken to shivé&tee clay-potter imagery is not an isolated
metaphor. God uses it in both Testaments throudhpteuauthors. In the New Testament, there
are several aspects of the clay-potter world tretleawn upon to encourage and challenge

believers.
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CHAPTER 1
ASSESSMENT OF CLAY-POTTER KNOWLEDGEOF INDIVIDUALIN CHURCHES

In Scripture, God frequently uses metaphors freeryay life to communicate divine
truth. This usage necessitates a clear and acaurdegstanding of the selected metaphors in
order to precisely communicate the spiritual tillttstrated. An important metaphor God uses in
both the Old and New Testaments is the clay-potiagery.

Two obstacles prevent an accurate understanditigeaflay-potter imagery passages.
First, for various reasons, commentators and dlt#e resource volumes often ignore these
metaphorical passages. As a result, for individurahurches who hear preaching or do
personal Bible study, the clay-potter imagery disien of the text of Scripture is not addressed.
Second, when dealt with, clay-potter passagesfter eated either inaccurately or
superficially. As a result, individuals in churchregseive an inadequate or incorrect
understanding of the spiritual truth God desirescmmunicate through this metaphor. Even
though most people in our industrialized societkla general awareness of the pottery
craftsman, people in biblical times did not haus firoblem. Thompson states in reference to
Jeremiah 18 that pottery making was a common &giivithe Near East, and Jeremiah would
have readily appreciated the lessons to be ledrosdthe potter.

These obstacles to an accurate understanding@ aldlj-potter passages are perpetuated
by two groups of individuals. First, some indivitkiaave theological training but a limited
understanding of the technical aspects of the potiaft and its forming methods. They make
explanations and applications that are foreigméotéxt of Scripture or contradictory to basic

theological concepts. Secondly, well-meaning Cianspotters treat these passages in a

! ThompsonThe Book of Jeremiai432.
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“popular” manner with little or no regard or awagss for biblical or theological accuracy. Such
treatment results in explanations and applicatimsed upon personal experience and opinion.

The result of the above stated treatments isaheesinaccuracy. Therefore, what church-
goers have been exposed to and the explanatidhs ofay-potter imagery they have received
are incorrect. Divinely intended truth is obscuocednisrepresented. Both the formal and popular
literature review in the following two chapters datents and illustrates the source and scope for
much of the misunderstanding of the clay-pottergers by individuals in churches today.

The hypothesis of this researcher is that the-ptater passages in the Bible have not had
the divinely intended personal impact upon the peopthe church. This important God-chosen
metaphor has been slighted or misinterpreted amgltias not spiritually benefited the
individuals of the American church.

There are three objectives for assessing whatbhaodividuals know of the clay-pottery
imagery through analyzing and evaluating questimaramswers from two distinct groups of
church individuals. First, to demonstrate thatehisra significant ignorance or unawareness of
the frequency and importance of clay-potter imagesage in the Bible. Second, to establish the
fact that the Bible’s clay-potter imagery has biegrored, explained superficially, or
misrepresented. Finally, to show that preachingtaadhing of the clay-potter imagery passages
in the church context accomplishes the followingéhthings: it raises the awareness of the
frequency and importance of the clay-potter passagbiblical material; it leads to the clay-
potter imagery passages being clarified and expghradel it verifies how these passages

spiritually impact the lives of those who are exguob$o their teaching.
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Method
Respondents

In order to assess the exposure and knowleddeqddople in churches of the clay-
potter imagery, two groups of individuals in fundamtal, Bible-believing churches were asked
to complete a one-page questionnaire. The firsigmas individuals from churches in which
this researcher held a clay-pottery conference.sBeend group was individuals from churches
in which this researcher did not hold a clay-pgtwnference. Questionnaire participants in
both groups were adults (eighteen years or old#t) imale and female, from any ethnic or
socio-economic background, and all participantsaieed anonymous.

The two groups were not equal, but there wasrafgignt sampling from each group.
The first group (Group A) consisted of 1,023 indivals from 18 churches. The second group
(Group B) consisted of 1,008 individuals from 2Qathes. A total of 2,031 individuals, from 38

churches from a total of 19 different states congoleéhe questionnaire.

The Questionnaire

The single-page questionnaire used in this reBe@as developed by the researcher and
focused on the key clay-potter imagery passagereidiah 18 and 19. Multiple choice answers
for Question One includes the various incorrectaxations found in both the formal and
popular literature for the cause of the “clay bemmgrred.” Questions Two and Three are
designed to assess the individual’'s awarenessdfequency and location of the clay-potter
imagery in the Bible. Questions Four through Sesmendesigned to assess exposure to pottery
demonstrations in both general (secular) and dpecifristian contexts. The final question
offers an opportunity to gain additional non-spiecifdata. A copy of the questionnaire is

included in Appendix A.
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The Procedure

To assess the knowledge of individuals in churctiesresearcher contacted pastors of
numerous churches and asked to conduct clay-fitiéx conferences at each church. At each
conference, this researcher demonstrated throvanguws pottery vessels on his own portable
potter's wheel and presented in-depth teaching Belacted Old and New Testament clay-potter
passages. At the conclusion of the conferenceiceits completed the questionnaire and
returned it to the pastor. Participants kept theseat form for their records. Each pastor and
church name remains anonymous, and individual cprestires were not signed. After
collection, the completed questionnaires were &tbdland evaluated.

This researcher also contacted other church masiaee if they would be willing to
have their congregations participate in the quasage research. Those pastors willing to
participate were sent questionnaires with a castted of explanation. These participants also
received a consent form and questionnaire fronr thestor, and after reading the consent form,
completed the questionnaire and returned it tqgostor. They also kept the consent form for
their records. The pastor and church names renmainyanous, and individual questionnaires
were not signed. After collection, the complete@sjionnaires were returned to the researcher.

After receiving the completed questionnaires, tegearcher comparatively analyzed the
two groups. Each question was restated, analyneldeealuated. Charts and tables were created
along with a dialogue explanation of the finding&er tables of frequency were prepared,
percentage calculations were dér@omparison of distributions of answers was defiatepie
graphs and a polygon. A final report of the findirigllowed the guidelines @uestionnaire

Researchhat includes 1) a formal introduction, 2) a dgdan of the research method, 3) a

2 pattenQuestionnaire ResearcB5. A major advantage of percentages over frecjasris that two or
more groups of unequal size can be compared.
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description of results, and 4) a summary and disonsof results. After the comparative

analysis is completed, questionnaires will be sat@nd after three years will be shredded.

Results
A comparative analysis of the questionnaires destmates a significant difference in
both awareness and actual content understanditing @lay-potter passages. There were two
groups who filled out the same questionnaire. Tis¢ group was from churches where the
researcher conducted a clay-potter conferenceyreefto hereafter as Group A. The second
group was from churches where the researcher didamaluct a clay-potter conference, referred
to hereafter as Group B. A composite summary ajuieacy with percentages of the

guestionnaire answers from both groups are taltulatthe following tables.

Table 1 Group A’s answers to the questionnairegtjans 1, 2, 3, 4, and 6) with
percentages (1,023 respondents from 18 churches)
Answer A B C D E
Question One 10 14 969 6 33
Percentage 1% 1% 95% 1% 3%
Question Two 0 23 150 856
Percentage 0% 2% 15% 84%
Question Three 0 26 16 986
Percentage 0% 3% 2% 96%
Question Four 388 445 143 52
Percentage 38% 43% 14% 5%
Question Six 682 298 40 3
Percentage 67% 29% 4% 0%

3 pattenQuestionnaire Research23-26.

29



Table 2 Group B’s answers to the questionnairedigues 1, 2, 3, 4, and 6) with
Percentages (1,008 respondents from 20 churches)

Answer A B C D E
Question One 80 167 469 68 236
Percentage 8% 17% 47% 7% 23%
Question Two 1 433 474 110
Percentage 0% 43% 47% 11%
Question Three 8 362 72 558
Percentage 1% 36% 7% 55%
Question Four 339 471 173 52
Percentage 34% 47% 17% 5%
Question Six 891 98 13 0
Percentage 88% 10% 1% 0%

Question One: In Jeremiah 18, what was the prebedalse for the “clay being marred”?
Question One assessed the individual’'s understgradithe meaning of the phrase “the clay
being marred in the hand of the potter” (Jer. 18M)will be explained in detail in Chapter Five,
Model Passage: Exposition of Jeremiah 18—-19, oméyamswer is correct: C. Foreign material in
clay, stone, chip of wood. The other four answeesirgcorrect, and impugn the character of
God, the Master Potter. Group A results: 1 % Atét wheel going too fast, centrifugal force;
1% B. Clay too wet, lost strength and sagged; 1%abd 3 % E. Potter’s inability, lack of skill
(see fig. 1). 95% of Group A selected C. Foreigaterial in clay, stone, chip of wood, which is
the correct answer. Group B results: 8 % A; 17 %4B% C; 7 % D; 23% E (see fig. 2). Figure 1

(Group A) indicates the stark contrast in reswtEigure 2 (Group B).
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Group A -- Question One Group B -- Question One
BA--1% mA--8%
EB--1% mB--17%
m C--95% mC--47%
ED--1% mD--7%
BE--3% mE--23%
Figure 1.Question One: Group A answ Figure 2Question One: Group B answ

The comparison of these two groups on Questioni@ieates that 95% of Group A selec
the correct answer compared to 47% of Group B. Cilely, 5% of GroupB had the incorrec
answer (see figs. 3 and 4). This indicates thatermpeople chose incorrect answers thar

correct answer.

Group A -- Question One Group B -- Question One

m ABDE -- 5% m ABDE -- 53%
mc--95% mC--47%
Figure 3. Group A: Correct answesmpare Figure 4. Group BComposite incorre answers
to composite incorre@nswers compared to correct answ
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Question Two: How many cli-potter passages are there in the Bible (directente
and/or allusions)? Question Two is intended toss#®e awareness of the frequency of the-
potter imagery in the Bible. Therrect answer is D. 10 or mot&roup A reults: 0% A. 0; 2%
B.1or2; 180 C. 3t09; 84% D. 10 or more (see fig. 5). Gr8u®% A (only 1 011,008

guestionnaires answest A); 43% B.; 47% C.; 2% D (see fig. 6).

Group A -- Question Two Group B -- Question Two

0% /—2%
P ]

0%

mA--0% mA--0%
mB--2% mB--43%
C--15% C--47%
mD--84% mD--11%
Figure 5.Question Two: Group A answe Figure 6 Question Two: Group B answ

The comparison of these two groups on Question indigates that Group A’s awareness of
frequency of the clapotter imagery is significantly higher than Group\tery few answred A.
0% (1 of 1,008uestionnaires in Group B), a «evident incorrect answer due to the v
existence of the questionnaire and Question Oneth&m observation, even if answers C an
are combined and compared with answer B, the csiritetween le answers of Group A at
Group B is still quite significant. Answer B (1 2references/allusions to the c-potter

imagery in the Bible) is an obvious incorrect ansteeQuestion Two. However, it

* There are over thirty differerreferences and/or allusions to the cfmjter imagery in the Bible: Ge
2:7; Job 10:9; 13:12; 33:6; Ps. 2:9; 22:15; 4003:14; 119:73; 139:2-16; Eccles. 3:20;12:7; Isa. 29:16; 30:
41:25; 45:9; 64:8; Jer. 18 and 19; Lam. 4:2; Ho8; Rah. 3:14;Acts 9:15; Rom. 9:2@1; 2 Cor. 4:7; 1 Thess. 4:
2 Tim. 2:2021; 1 Pet. 1:7; 3:7; 4:12; 5:10; Rev. 2
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understandable that apart from a specific high re1 being given, or the obvious reoccurrel
of a word or a phrase (suchJ=hoval or Thus saith the Lofd 8 or 9 (upper range of answer

could be selected in place of answer D (10 or mé@fle¢n answers C and D are combir

Group A is 98% correactompared to Group B at % (see figs. 7 and 8).

Group A -- Question Two Group B -- Question Two

0%

0% 2%
-
N
N
L]
]
| |
'l mA--0% mA--0%
mB--2% mB--43%
CD -- 98% 58% CD -- 58%

98%

Figure 7. Group A: Correct answesmpare Figure 8. Group B: @mposite incorre answers
to compoge incorrect answel compared to correct answ

Question Three: Where are the «potter passages located in the Bible? Question T
is intended to assess the awareness of the loaatitve cla-potter imagery passages in-

Bible. The correct answer is D. In both the Old &ledv Testament. Group Asults: 0% A. No
aware of any; 398. In the Old Testament only; 2% C. In the New @aestnt only; 97% D. |i

both the Old and New Testaments (see 1). Group B results: 0% A (only 8 0,008

guestionnaires); 36% B.; 7% C.;% D (see fig. 10).
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Group A -- Question Three Group B -- Question Three

mA--0% BEA-1%
mB--3% mB--36%
nC--2% nC-7%
mD--96% mD--55%
Figure 9. Question Three: Groupafdsswer Figure 1QQuestion Three: Group B answ

The comparison of these two groupsQuestion Three indicates that®®@f Group A had th
correct answer as compared to of Group B (see figs. 11 and 12). Answer A of Qioa
Three (asvith Answer A of QuestioiTwo) was selected by very few (8 oDQ§ questionnaires
in Group B) which is also a sedfvident incorrect answer due to the existencea
guestionnaire and Question One. Both of these (&ngwfor Question Two and Questi
Three) indicate that overall those who completedjtiesstionnaires read them carefully and t
them seriously.

The comparison of these two groups on QuestioneTimaicates Group A selected 1
correct answer 46 more than Group B. Collectively (addiAnswers A, B, and C for Grou

B), 4% of Group B selected the incorrect answer on thestonnaire
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Group A -- Question Three Group B -- Question Three

0% 5%
0 1%
— —
— T
— T
—/ |
-/ uA--0% A mA--1%
¥ . p207
/ m BC - 5% m BC - 43%
0,
D-- 96% — D--55%

96%

\ ]
A
\ ]
\
\ /
\ 4
\ 4
\ 4

\ 4

Figure 11. Group A: Correct answaympare:

Figure 12. Group BComposite incorre answers
to compaite incorrect answe

compared t@orrect answe

Question Four: Have you ever seen a potter work paotter’s wheel? Question S

Have you ever seen a Christian potter demonstfa{iQuestions Five and Seven ask
explanation of Answers B, C, and D of Questionsrfaod Six.) Theesults of Group A fo
Question Four: 38% A. Never; 43% B. Once or twib&o C. Several times; 5% D. | ha
myself (see figl3). The results for Group B: 34% A; 47% B; 17%5% D (see fig. 14). Th
results of Group A for Question Six: 67% A. Nev29% E. Once or twice; 4% C. Several timi
0% D. | have given one (see f15). The results for Group B: 88% A; 10% K C; 0% D (see
fig. 16). Observation of the answers to Questiams and Six indicates the limited exposurt
throwing demonstrations ohe potter’s wheel. Comparing Question Four with €ioa Six

indicates it is quite evident that fewer particifsahave seen a Christian pottery demonstratic

compared to having seen a secular potter throwing potter's wheel (see fig. 1°

® Many participants from Group A indicated answerr® added the comment that the present-potter
conference just completed at their church their first time.

35



Group A -- Question Four Group B -- Question Four

mA--38% mA--34%
u B 43% = Lg%
" C--14% - "C--17%
mD--5% 5!‘- mD--5%

h ‘
\|

Figure 13. Question Four: Group A Figure 14Question Four: Group

Group A -- Question Six Group B -- Question Six

1%

4% 0% 0%
BA--67% mA--88%
EB--29% mB--10%
mC--4% HC--1%
mD-- 0% mD--0%

Figure 15. Question Six: Group A Figure 16 Question Six: Group

Question Five: If B, Cor D answer for #4, explain circumstances (placktane)?
Question Seven: If B, @r D answer for #6, explain circumstances (plaaktane)? Question
Five and Seven were followp questions which produced some interesting detai importan
observation reveals that a large number of GrowghA answered B and C for Que:n Four

and especially Question Six indicated that eitheharch (the present cl-potter conference) ¢
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at Pensacola Christian College (while a studeat staff or faculty member) had seen the clay-
potter demonstration and messages. In relationshuestion Six particularly, this fact taken
into account, apart from this researcher’s dematistr and teaching at PCC or clay-potter
conferences, the percentage of Answer A (Never)dvbe significantly higher. From Group B
five of twelve who answered B for Question Six cated they saw a Christian clay-potter

demonstration by this researcher either at a ch#€iC, or on TV/DVD.

100%

90% \
80% \
70%
\ =¢—Group A-- Q4
60%
50% \ == Group B -- Q4

40% ——%A Group A-- Q6
30% \\

o \ \\ =>é=Group B -- Q6
()

10% N, ¥
\

0% T
Never Once or twice Several times | have myself

Figure 17. Comparison of Group A’s and Group B’swaers to Questions 4 and 6. This polygon depicts
the exposure to a potter working on a potter'seth@uestion Four—General (secular or
Christian setting); Question Six—Specific (Chastipotter demonstration).

Comments from individuals who answered D on Quastieour and Six are also
interesting. From Group A, 52 participants or 5%icated they had thrown pottery on a potter’s
wheel, and three individuals had presented a potemonstration in a Christian context.
Because the answers to the questionnaires wergaoois, there was no way to follow up on
the details of where, how often, or what the conteas. One individual from Nevada who
answered D (I have myself) on Question Four sdidate a studio — Fine Arts Major from

UNLV.” On Question Six that same individual answerfe(Never). This individual is a
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professional potter, has a studio, and yet nevesban nor given a Christian potter
demonstration. Perhaps the clay-potter conferealzkih this individual’'s church planted the
seed for possible future ministry.

Oddly enough 52 patrticipants, or 5%, from Groupg€® andicated they had thrown on a
potter’'s wheel, but none had given a demonstrati@enChristian setting. One participant from a
non-clay-potter conference church in Indiana aned/& (I have myself) on Question Four. The
explanation given on Question Five was, “I| haveltdiart lessons.” However, this individual
answered A (Never) on Question Six. Possibly it heder occurred to him that he could use his
skill for the Lord in ministry. Perhaps a clay-gattonference in his church could present the
opportunity.

Question Eight: What question do you have relateddy-potter passage(s)? The
summary of Question Eight is broken down into thaesas: summary and comments from
Group A, summary and comments from Group B, andpasivon of Group A and Group B
comments. Comments and questions from Group Atifitessand reinforce this researcher’s
observations and concerh$he need for the clay-pottery imagery passagées tarified is
seen in a comment from an Ohio questionnaire:Whgk thought it was the potter’'s mistake if
the pot was not right; never thought of a flawhe tlay!” A questionnaire from Florida had
several questions that indicate the need for atatibn of the clay-potter passages. Earlier in the
guestionnaire, this individual identified that dived in Michigan and while at a ladies’ meeting
the speaker gave two or three pottery demonstidtienotionals. Since | did not mention any
explanation of the spiritual significance of wadleiring the clay-potter conference, she asked,

“What does water represent? | suspect it to be &@brd or the Holy Spirit. Or is it the grace

® In addition to these written comments from thesgie@naires that are summarized, after the finssise
of the conference, there was a question and artswemwhile the church was completing the questiinesavhere
many of the same comments and questions were egates
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He gives us to yield and respond to Him?” Address®tlevaluated in Chapter 3: Assessment of
Popular Literature is the common teaching by Clanispotters who give demonstrations or write
booklets that the use of water in the throwing pescis a reference to the Holy Spirit. There is
no biblical basis for such an explanation. Thedtlguestion of this individual is insightful. This
researcher at the clay-potter conference mentitredvater was only important to the potter for
lubrication while forming the vessel. However, th@anment was given in the context of the
teaching on Jeremiah 18 that emphasizes the l@dsemaining pliable in the hand of the
Master Potter, and no reference was made of the Halit.

Another suggested aspect of the problem with prapderstanding of the clay-potter
imagery is how frequently the metaphor is usedathn the Old and New Testaments. The
research statistics and charts establish the fapkoper understand of frequency of the clay-
potter metaphor. A comment from a Kansas questiomnalicates this as well, “I just did not
realize how many.” Another questionnaire asked,WHoany are there?” (Florida).

A proposed solution is to provide material thatists people to become aware of these
passages and to properly study them. This propadetion is definitely needed due to the lack
or incorrect understanding of this important bilimetaphor. The desire by individuals in
churches for more information on the clay-potteagmry was expressed in multiple ways. One
guestionnaire asked, “Is there a compiled lisheke passages available?” Several
guestionnaires requested a study guide, pamphlbgak to assist in further study of the clay-
potter passages. Two different questionnaires fidtentucky church indicate this desire. “Have

you made a study guide for this clay-pottery stlidis?there a written study available to use at
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home?” The answer to this is yes, but resourcebraited and contain multiple incorrect
teachings.

An Alabama questionnaire recommended “publishisgiall pamphlet of Bible lessons
on this topic.” Several indicated an interest irttiar study and thus needing additional material.
A Florida questionnaire stated, “I plan on doingt@dy of this throughout the Bible.” A Nevada
guestionnaire adds, “Makes me very interestedudystg this topic in the Bible.” A Michigan
guestionnaire makes a similar comment, “I will deély do further study in God’s Word.”

Several questionnaires expressed thoughts refatbe importance of the teaching of the
clay-potter imagery passages. Two Florida churelxgsessed this in different ways. “Why are
they [reference to clay-potter passages] not pexhon more often?” and “These ought to be
mandatory.” The concern for the next generation stated by a Nevada and an Alabama
guestionnaire, “Are you teaching anyone this migidtand “Are you teaching this to others?”

That something needs to be done is evident. Tiesig is the next step in the awareness
and proper explanation and application of the mldtclay-potter imagery passages. Possible
specific solutions will be proposed in Chapter drgnary of Problem and Proposed Solution.

Whenever God’s Word is preached or taught, thieoalsl be spiritual fruit. The clay-
potter conferences did assist in the understanafiiggripture and individuals’ Christian life and
walk with the Lord. The following is a sample ofitken evidence from various questionnaires:

I've learned much and much to work on. (Alabama)

| truly now understand the way God goes about stgapur life. (Florida)

It helped me understand the passages. (North @ajoli

This was a most helpful presentation at this timmy life. (Florida)

Gives us references to live by and grow in the [oWlord. (Nevada)

| pray it changes me, my irritations are many. (i)

| am so glad that God still can use a marred pdickigan)

Sure helps me understand the need for impuritieg t@moved to make the vessel
strong. (Florida)

" This is identified, explained and evaluated in @ka3: Assessment of Popular Literature.
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| thank God He uses the most common and ordinAtgbama)

It helps me to be a better Christian. (Florida)

It was very clear and challenging. (Ohio)

| pray it changes me, my irritations are many. (i)

Great illustrations to coordinate with Scripturglabama)

Group B’s interesting comments and questionsilisirated and reinforced this
researcher’s observations and concerns. The goratre completed by non-clay-potter
conference churches sparked interest and at the sara indicated ignorance. “What is it? and
what is the significance?” (Colorado). “Wonderingat exactly is a Christian Potter
demonstration?” (Indiana). “What is a Christiantpotiemonstration?” (Minnesota and Ohio).
Another Indiana questionnaire: “What is the anstwetl?” (also two questionnaires from
Colorado; and one from Pennsylvania). A questiaienfaom a different church in Indiana asked,
“What is it? What does it mean?” [referring to ttlay-potter imagery in the Bible]. This same
guestion appeared on a Georgia questionnaire, “Wined it mean?” Another Indiana
guestionnaire stated, “No questions, but after gjungs@ questions 1-3, | feel the need to do (or
read) a detailed study on this subject.” A questaore from a church in Kentucky wrote, “I am
interested to learn more.” Just the opposite resparas written on a New York questionnaire,
“Passages [referring to clay-potter imagery passaggem to be self-explanatory.” These
passages are not “deep” or incomprehensible, lygprinterpretation is not always self-evident
as indicated in this thesis.

Comments on the questionnaires from Group B #deel fiith questions that are
specifically addressed in the clay-potter confeesn&ome questions deal with the clay-potter
craft profession:

How do you keep the clay in place after the throwt turning of the wheel? (Indiana)

Can a potter make or repair a broken vessel, ibbetter to just start over and mold a

new one? (Washington, DC)
How long does it take to make clay useable? (Miatzgs
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How does the potter select his clay? (Washingtd®) D

What are the most common contaminants or most canway clay is contaminated?
(Georgia)

How were they able to heat the clay hot enoughilieBime? What was used as a kiln?
(Florida)

How many times can the clay be reformed? (Georgia)

How many times does a potter work on a piece of b&fore throwing it away?
(Washington, DC)

Were shards of cast-off pieces used to draw awassdrom gold being refined?
(Georgia)

Many other questions deal with the spiritual teagrand application set forth in the clay-potter

conferences:

Does the potter [in reference to God] when moldiagif we are marred, does he mold us
to another vessel of use? What is the spiritzésif Israel when God sent
Jeremiah the message of chapter 18 (clay-pots=age)? (New York)

Is there a time that God gives up on us when wealdisten to him? (Indiana)

How does it relate to my life? (Maryland)

What is another interesting way to teach/preachwhihout the knowledge of the
potter’s wheel? (Indiana)

How does this relate to a Christian’s growth? (Cadio)

How does this apply to me? (Connecticut)

Can we be taught these Scriptures? (Florida)

How many times will a loving God work with corrugty before He throws the clay
away? Is there a point of cut off with God? (Gesyg

How can this be applied to my life in a personaywéConnecticut)

How many times can we be reworked? (Ohio)

Comparison of the comments from Question Eighhféroup A and Group B reveal
interesting similarities and differences. Both Gyrduand Group B’s comments on Question
Eight demonstrate a need to clarify and to teaelctay-potter imagery passages. If all of God’s
Word is inspired and intended to be understoodagupdied to individual lives, this includes the
multiple clay-potter imagery passages. The numewsitten comments (and verbal comments
from individuals where the researcher held a clatggp) indicate the positive impact these

passages could and should have on the believelkswith the Lord.
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Both Group A and Group B’s comments demonstragadtsire for clear teaching and
preaching on the clay-potter passages. The ediaidist of need, coupled with desire, cries out
for a solution. This thesis, along with ongoingyetsotter conferences, is the beginning of a
solution.

Group A’'s comments on Question Eight contrastati @roup B’s indicate great
difference how aware people are to the frequendyiraportance of the clay-potter passages.
Individuals who have received the instruction afay-potter conference are more sensitive to
this divinely chosen metaphor’s significance. As®tobvious difference is evidence of
spiritual fruit from the clay-potter conferencesGfoup A. Group B, who did not receive the
preaching and teaching of those Bible passagedeesd no life-changing fruit but only an

occasional indication of interest.

Summary and Discussion

All three objectives in assessing the clay-pditeswledge of individuals in churches
were accomplished by the clay-potter imagery qaestire and its analysis. Two groups of
church individuals were asked to complete the ssinge-page questionnaire. One group was
individuals from churches where the researcher goted a clay-potter conference (Group A).
The other group was individuals from churches wltleeeresearcher did not conduct a clay-
potter conference (Group B). The questionnaireyaimbiemonstrated that Group A became
aware of the frequency, location, and importancehefclay-potter imagery in the Bible. Group
B’s awareness of these was significantly lower wueot being exposed to specific preaching
and teaching on this topic.

The correct understanding of the divinely intentidaddical meaning illustrated by the

clay-potter imagery was also established. The tifeegphrase “the clay was marred in the hand
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of the potter” in Jeremiah 18:4 demonstrated thau@ A far exceeded Group B in the selection
of the correct answer.

The final objective, clarification of truth andetinesultant spiritual impact on individual
lives, resulted from clear teaching of the clayt@oimagery. The questionnaires from Group B
indicated some interest in this frequently usedngivmetaphor but little or no spiritual fruit.

As a result of this assessment, along with thessssent of the formal and popular
literature in the following two chapters, this rasgher will continue to present the Bible truth
and its personal applications through clay-potterferences in churches. However, additional
needs surfaced through this assessment. This th#isie the basis for providing additional
material on the clay-potter imager for further stutihe clay-potter conferences have two
limitations. First, the conference is a one-timesagntation that is limited to three to four hours
of instruction. There are many more passages éxamined, explained and applied. Second,
this researcher is limited in the number of chusdnewhich he can present a clay-potter
conference. Additional materials, either writteraadio/visual media, can be a solution to these

limitations.
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CHAPTER 2
ASSESSMENT OF FORMAL LITERATURE

The literature review related to this thesis \gdkd into two areas, formal literature and
popular literature. The brief literature reviewtbé Introduction provided a general perspective
for these two areas of assessment. The assesshtieatformal literature in Chapter 2 and the
popular literature in Chapter 3 provides more dietiaévaluation and analysis. Thus the literature
review is covered in two separate chapters. Thapitehr examines formal, or peer-reviewed,
literature that could be referred to as academiccas related to the clay-potter imagery. The
next chapter examines popular, or non-peer-revieltedature that could be referred to as non-
academic sources related to the clay-potter imagery

The formal literature review is divided into twesgssments. The first assessment of the
formal literature review focuses specifically omelriah 18 and 19. The second aspect of this
literature review focuses on general informatidatezl to the clay-potter imagery. The chapter

concludes with a summary of the formal literatieeiew.

Jeremiah 18 and 19

Review of the literature relating to the clay-potpassages of the Bible reveals three
facts. First, both the formal literature and theudar literature that address the clay-potter
imagery often misinterpret the Bible. Other litewr&t ignores this prominent metaphor or
provides a superficial explanation because thoseheve theological training lack technical
pottery knowledge while some Christian potters Hétle or no formal Bible training.

Second, on the positive side, helpful informatosts related to the clay-potter passages
both theologically and technically which when sysized and applied to the clay-potter

passages assists in the correct and full undeisanthis being true, often a commentator or an
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article author identifies and explains an aspethefclay-potter truth but does not pursue its
meaning or broader significance possibly becaudadks confidence or understanding in the
professional pottery field.

Thirdly, clay-potter imagery in Bible teaching hast been handled on the doctoral level.
Searching the various electronic databases (Pret@issertations and Theses, Research in
Ministry and the Theological Research Exchange HEtWI'REN]) establishes the fact that this
thesis is not a duplication of recent research.

To demonstrate the above problems within the contanes and journal literature, this
writer uses Jeremiah 18 and 19 to establish thkedfor error in explanation, specifically in
Jeremiah 18:4 that says, “Marred in the hand optteer: so he made it again another vessel, as
seemed good to the potter to make it,” and in Jedemspecific vessel designation, “a potter’s
earthen bottle”lfagbuq in Jeremiah 19:1 and 19:10.

What is the specific cause of the vessel beingedan Jeremiah 18:4? There are five
primary explanations that surface in review ofliterature, only one of which fits both orthodox
biblical doctrine and correct understanding of Mester Potter (which includes technical
understanding of the craft of pottery making). Eatthese five explanations is identified,
examined, and evaluatéd.

The first explanation for the marring of the clayhat the potter’'s wheel was going too
fast; therefore, the centrifugal force destroyezithssel. Even though Terence E. Fretheim

states, “It can be assumed that God is not th@ngfas the inferior results; it is the clay/people

! As indicated previously, many commentators docomiment on the cause or nature of the marringef th
vessel in Jer. 18:4. One example is W. Harveye)Jdkremiah vol. 17 ofPreacher's Complete Homiletic
CommentaryfReprint, Grand Rapids: Baker Books, 1996), 386-39
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that are corrupt®he later adds that the adverse effect dependesh“the quality of the clay and
the centrifugal forces at work on the potter’'s wiéavilliam L. Holladay also suggests the
cause of the marring is due to centrifugal fotténderstanding the pottery craft makes it
absolutely clear that the wheel's speed produdiegcentrifugal forces is totally under the
potter’s control. Every master potter is awarehef potential disaster in forming any vessel on a
potter’'s wheel rotating too fast. The rate of speednitially centering of the clay on the wheel
head is significantly faster than the speed usethtbactual forming stages of the vessel. God
the ultimate Master Potter cannot be identifiechuiite potter of Jeremiah 18 if the explanation
for the marring of the vessel is the potter’s wiggghg too fast.

A second explanation for the marring of the clayéremiah 18 is that the clay was too
wet, therefore it lost strength and sagged. Ambegnultiple suggested causes of the vessel's
blemish in the vessel, Peter C. Craigie includescthy “began to sag under the weight.”
Sagging would only occur if the clay was too watetestingly F. B. Huey, Jr., states just the
opposite suggesting the inferior quality was not @eugh’ Huey even implies that the potter is
the problem by referring to the vessel becomingséhapen as he workelToo wet or too dry
is not the clay’s fault but the potter’s; he pregzaand selects the clay to be used on the potter’s
wheel. In addition to this, if the potter is ungd and takes too long to fashion the vessel on the

wheel and, thus, constantly adds water for a labticthe clay will become too wet and sag. A

% Fretheim Jeremiah 269.

® Ibid., 270.

4 Holladay,Jeremiah 1516.

s Craigie, Kelley, and Drinkardleremiah 1125, 244.

6 Huey,Jeremiah, Lamentation480.

" Ibid.
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master potter forms the vessel in a matter of nesiabt hours. Even an hour is unnecessary to
center, form, and refine a large or more compldateape. Therefore the master potter does not
begin with clay too wet to shape, nor does he takdong to finalize the vessel because either
mistake would weaken the clay and cause sagging.

A third explanation for the problem of marring tessel is that the potter did not have
enough clay for the desired vessel and had to éhlaisgmind. H. Freedman correctly states the
clay was marred “from some defect in the clay.” Bign adds, “Or because he had taken too
little, the potter suddenly changed his mind, cegshis growing jar instantly into a shapeless
mass of mud, and beginning anew, fashioned itarttmtally different vessef’R. K. Harrison
also states one of the possible causes is a defsize? Every master potter has in mind exactly
the size and form of the vessel he intends to rhakaere he begins. He never takes “too little”
clay and consequently has to “suddenly change hnd.inThe Master Potter reflected in
Jeremiah 18 is all-wise and all-knowing and doesyhing decently and in order. It is
unthinkable to suggest the reason for the marrfribeoclay is due to the Potter’s lack of
foresight or planning.

A fourth suggested cause for the marring of tlg © the potter’s inability. This
suggestion is related to the previous but focusethe potter’s lack of skill. This includes defect
in desigrt® or a blemish in the design and shapihwilliam L. Holladay, who labels the whole

passage as “very childish®summarizes: “This is the lesson of the potter. Spwots turn out

® Freedman,Jeremiah 125.

® Harrison,Jeremiah and Lamentatiork08

1 Ibid.

Y Craigie, Kelley, and Drinkardieremiah 1125, 244.

2 Holladay,Jeremiah 1514.
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fine the first time. Some do not, so the pottemgjes his tactics. It is a striking presentation of
divine sovereignty and human freedot David M. Gosdeck questions this potter’s skilltwit
his conclusion that “one pot did not take shapeth®@otter shaped the clay into a different kind
of pot.” As early as the 4th —5th centuries, Jerome ifShi®8ooks on Jeremiadt least implies
that the potter’s skill is lacking with the commefithen the potter who had destroyed his clay
vessel on the turning wheel made of it somethisg.&F

Jack R. Lunbom summarizes the skill level of tbégrs of Jeremiah’s day well by
stating, “Pottery in Jeremiah’s time was good duafi® G. Ernest Wright also validates the skill
of ancient Israelite potters. “The craftsmanshipags/here better seen than in the making of
pottery. . . . Israelite pottery like that of andi&gypt had a purely utilitarian purpose . .cah
be frankly stated that for commercial ware thetsrabinship and the forms are better than for
similarly employed wares of today”Wright adds, “Thus the old view that the Israefitel no
artistic skill must certainly be revised in theldi®f ceramics.*® No master potter uses trial and
error or “l will make a simpler form” method of gety making. The lesson of Jeremiah 18 as it
reflects the Master Potter is not “some pots turh.o . some do not.”

The fifth and final cause for the vessel’'s mariigi@ defect in the clay, specifically

foreign material such as a stone, chip of wood pirece of hard clay. This is an offered cause

3 Holladay,Jeremiah 1515.

14 Gosdeck,Jeremiah, Lamentationg 19.

15 Jerome, “The Parable of the Potter,Jaremiah, Lamentationspl. 12 ofAncient Christian
Commentary on Scripture: Old Testamasd. Dean O. Wenthe (Downers Grove, IL: Inter-tgrBress, 2009),
145-146.

16 Jack R. LunbomJeremiah 1-20vol. 21a ofAnchor Bible(New York: Doubleday, 1999), 813.

' G. Ernest Wright, “Israelite Daily Life Biblical Archaeologistl8 (September 1955): 70.

18 pid., 71.
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by some commentators, but the problem is that shiggest this as one of many possible
causes? Others, such as W. Harvey Jellie, give two helpfrhments. “He [referring to God as
the Potter as illustrated in the clay-pottery mbtaphas a design—to form a graceful vessel. He
does not make marred things by desighwith reference to the marred vessel, Jellie furthe
explains, “This was not through imperfect skillthe potter, but through resistance or non-
consistency in the clay’” Jellie is at least identifying that the problenwish the clay and not

the Potter, specifically His lack of skill, but doeot suggest the nature of the “marring” of the
vessel.

Jellie’s second comment pertains to the remadseles “the perfect vessel.” “This
perfect is theesultwhich ‘seemed good’ to the Potter . . . He wasdahyg pleased and
satisfied.? The only thing that pleases or satisfies a mamiter is when the final form or
shape is precisely as originally desigrigdellie adds later, “The vessel must be made, fiert a
some different type, but after the originaf.”

Jellie’s statement is different from many commaegiten by others who identify the

remade vessel as a different vessel. This erronsmugusion began even back with Jerome who

19 Craigie, Kelley, and Drinkardleremiah 1125, 244; Freedmarleremiah 125; FretheimJeremiah 269;
Harrison,Jeremiah and Lamentations08; Huey Jeremiah, Lamentation480.

20 jellie, Jeremiah 390.
2 |bid.
22 |bid.

% Though Jellie provides accurate comments on threimgeof the vessel in his “Homilies and Comments”
section as noted, in his comments under “Notice@bjgics” in Chapter 18 (pages 395-396), twice lweirectly
mentions that “one piece of clay after anothemiarred in his hands.™. This undermines his positemments on
the potter’s skill. This conclusion (“one pieceotdy after another”) is not warranted from the Estgtext (“the
vessel”) or a possibility from the original Hebrésxt. This is unfortunate because if one vessel aftother is
marred, that may imply something negative regarttiegpotter’s skill.

24 Jellie,Jeremiah 396.
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remarked that the potter, “made of it something,eis seemed to him the thing to dol"ater

in church history, Calvin also drew the wrong casegbn from Jeremiah 18:4. With reference to
the marred vessel being remade, he commented Héterhade another vessel from the same
clay, and, as it seems, one of a different foffX'few centuries later, F. B. Meyer suggests an
incorrect interpretation, ““Made it again’ into aher vessel, as seemed good to the potter to
make it. Perhaps this second vessel was not gaifi@raas the first might have been; still it was
beautiful and useful®” This suggestion of the potter settling for secbast is not the way any
master potter operates. Another commentator frome¥le generation, John Gill concludes that
the potter “put it into another form and shapediNd better serve?® A continuing array of
modern commentators has misinterpreted the remaKitige vessel. David M. Gosdeck refers to
the remaking of the vessel, meaning to shape tideinto a different kind of pot?® Philip G.
Ryken says, “The potter skillfully forms it intodéfferent vessel altogether. He turns a pitcher
into a bowl or a lamp into a cup, whatever seenss foehim.° Neither the English translation

nor the Hebrew original text allows for this intexfation and conclusion. “Another vessel” is

explained by the following phrase “as seemed godti¢ potter to make it.”

% Jerome, “The Parable of the Potter,” 145-146.

% John CalvinA Commentary on Jeremiah, voloRGeneva Series of Commentar{€slinburgh: Banner
of Truth Trust, 1989), 392.

2" E. B. MeyerJeremiah: Priest and Prophéew York: Fleming H. Revell, 1894), 81.

8 John Gill,An Exposition of the Book of the Prophets of the Testamentvol. 1 (1810; repr.,
Streamwood, IL: Primitive Baptist Library, 197904

2 Gosdeck,Jeremiah, Lamentationg 19.

% Philip Graham RykerGourage to Stand: Jeremiah’s Battle Plan for Pagames(Wheaton: Crossway
Books, 1998), 97-98.
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J. A. Thompson is correct in stating: “The precrsganing of this verse [v. 4] is crucial
to the interpretation® The specific cause of the vessel being marredriendiah 18 is indeed
crucial to the specific lesson of Jeremiah’s day @nthe basic theological understanding of who
Jehovah of the Bible, the Master Potter, reallyflsompson identifies the problem as foreign
material within the clay?

Admittedly Jeremiah 18:34 does not specify the cause for the clay’s beiaged.
Craigie’s comment is correct: “The reference tdeariish ‘in the clay at the hand of the potter’ is
ambiguous.® But any suggested cause must not contradict osthbiblical doctrine or impugn
the character of God, the Master Potter. Only tekilled beginning potter would be guilty of
the first four suggested causes.

Another area to discuss in peer-reviewed litemisitheir treatment of the vessel in
Jeremiah 19, a potter’'s earthen bottle. Word chimideremiah 19 is another matter of
identification, explanation, and evaluation. In tast to Jeremiah 18:31 where a generic term
is selected for the vessets), Jeremiah 19:1 and 10 indicates a very spedgifie bf vessel
(”22). More is intended in the word choice than thepdariact that Jeremiah broke a vessel
before the eyes of the secular and religious ledgeiof his day. The particular vessel Jeremiah
was to purchase then break was a narrow neckede btask or decantebaqgbuq. Keil assists
in the significance of this term by giving the ra@rivation; he says thatpa is fromppa
meaning “to pour out” and refers to a jar with arae neck and to the sound heard when liquid

is poured out of it Gill explains, “In Hebrewbakbuk from the gurgling of the liquor poured

3 Thompson;The Book of Jeremiad33.
% bid.
3 Craigie, Kelley, and Drinkardleremiah 1125, 244.

34 Keil, Jeremiah, Lamentation806.
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into it, or out of it, drank out of it, which makessound like the word®® Examining how
literature treats the specific details of the @atnonstrates that this fact is ignored, superficial
explained, or misinterpreted. Many identify thefeliénce in word choice from chapter 18 and
point out its onomatopoetic significance, but tkeynot explore the meaning or application of
the onomatopoetic wordégbug.*® Blackwood identifies the potter’s earthen bottlderemiah
19:1, 10 as a “flask’qagbuqg emphasizing the narrow neck. He adds the “name is
onomatopoetic, from the gurgle of pouring liquididethen cites Kelso’s classic two
implications for the choice of this particular vek¥ Blackwood, Kelso, and most everyone else
fail to mention the connection of the choice of tindtle or flask with God’s original design for
Israel. God told Abraham that his seed (futureegraould be the means that God would use to
pour out His blessing upon the nations (Gen. 12:28318; 22:18; 26:4; 28:14; Acts 3:25; Gal.
3:8). This implies that the onomatopoetic naméhefgurchased vessel to be broken was an
object lesson because Israel “hardened their ngdks’ 19:15).

Israel, as God’s chosen vessel, had become cangptontaminated by sin and the
world and thus was unable to be used by God to pouHis blessing upon the nations (Gen.
12:1112). Now God was going to chasten them severelypsyized by the breaking of the
bottle. The fact that Israel was God’s chosen easant she was valuable. Israel’s value is also
brought out by the specific word chosen that refer&n expensive, ring-burnished decanter . . .

this costly decanter typified Jerusalefi Wright concurs, “The most beautiful shape made by

% Gill, Prophets of the Old TestameB08.

3% Craigie, Kelley, and Drinkardleremiah 1125, 256; Dyer, “Jeremiah,” 1153; Feinberg, “Jereniidi®5;
Fretheim Jeremiah 271; King,Jeremiah,171;Thompson,The Book of Jeremiald33. Others simply identify the
vessel in Jeremiah 19 as “a clay jar"—Gosddekemiah, Lamentation425, 127; HueyJeremiah, Lamentations
180.

37 Andrew W. Blackwood, JrCommentary on JeremigiVaco, TX: Word Books, 1977), 158.
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the Israelite potter was the ring-burnished ‘watecanter’, from the eighth and seventh
centuries.®® Israel was not just any old, cheap vessel. Unfately one commentary detracts
from the divinely intended significance of the clagtter imagery in Jeremiah 19 by erroneously
connecting Jeremiah’s action of breaking the battkhe presence of the elders with a
surrounding Ancient Near Eastern custom. “It il 8te practice in the East to break a jar near a
person and express the hope that he will be siyitmoken.”® Breaking the vessel, a particular

type of vessel, is not a vindictive act on Jerersiphart.

Pottery Equipment and Vocabulary

Review of the literature not only reveals that smdo not understand clay-potter
passages but also demonstrates that much posits/bden written pertaining to the clay-potter
imagery, both technically and theologically. Tedatly, clay-potter facts pertaining to
equipment, methodology, and skill of the mastetgratan be ascertained from both Bible study
and secular sources. James L. Kelsdhe Ceramic Vocabulary of the Old Testanpaotides
specific information on both pottery skill and gomient of the Old Testament period. Kelso also
explains significant pottery vocabulary used in Bilgle **

Many of the commentaries and biblical culture teses provide a good understanding of
the potter’s kick wheel. Magrill and Middleton armwhe question in their article entitled, “Did
the potter’'s wheel go out of use in Late Bronze Rgéestine?” “Macroscopical observation,

radiography and petrographic analysis of pottesynfthe Lachish workshop have yielded

8 King, Jeremiah 171.
39 Wright, “Israelite Daily Life,” 72.
“0 FreedmanJeremiah 133.

1 James L. KelsoThe Ceramic Vocabulary of the Old Testarr(@&w®w Haven, CT: American Society of
Oriental Research, 1948).
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evidence for contemporaneous production of whealenaand hand-built/wheel-finished
vessels.** The word “wheels”#12x) in Jeremiah 18 in its dual-plural form designates/o-
stone wheel connected by a shaft (much like todaygdern kick wheel). The lower larger stone
was kicked by the potter’s feet. The stone’s wepgbtvided momentum in order to turn the
upper smaller stone on which the clay vessel wamdd?® At times this is referred to as a fast
wheel in contrast to a slow wheel used for refiramg decorating’ “The potter's wheel had
long been known, having been used throughout tbeZr Age with great skill. It was the two-
wheeled variety, as we know from the dual formhaf Hebrew name for itqbnaym Jer.
18:3).”° King gives a date of 16501550BCE for when the fast wheel was used in Syria-
Palesting?®

Two comments that often occur in the formal litera demonstrate the widespread use
of the Bible’s clay-potter imagery. First is thenoection made between the verb and noun forms
of the root word for potterg>). “The root is used extensively of Yahweh'’s wofkWilliam
McKane connects the word for potter with Genesi\2cording to Gen. 2:7 Yahweh as creator
shapes’) man from the dust of the earth, and it is likislgit Yahweh's creative activity as

described in that verse is envisaged on the mddepotter's command over the clay with

*2 pamela Magrill and Andrew Middleton, “Did the Rats Wheel Go out of Use in Late Bronze Age
Palestine?’Antiquity75, no. 287 (March 2001): 142.

3 Feinberg, “Jeremiah,” 491; Freedmdaremiah 125:; HarrisonJeremiah and Lamentation$08; Huey,
Jeremiah, Lamentationd80; King,Jeremiah 166167; Thompson,The Book of Jeremiad33.

“ Craigie, Kelley, and Drinkardleremiah 1125, 244.
5 Wright, “Israelite Daily Life,” 71.
**King, Jeremiah 166.

" Craigie, Kelley, and Drinkardleremiah 1-25243-244.
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which he works.™ “So the image of Yahweh as potter is a well-knongtaphor for Jeremiah to

use.”® Thomas E. McComiskey explains:

The basic meaning of the root is “to form,” “tesfaon.” While the word occurs in
synonymous parallelism withara “create” andasa “make” in a number of passages, its
primary emphasis is on the shaping or forming efdhject involved.

As with many Hebrew words of theological significa, the rooyasarmay be
used of human as well as divine agency. When us#sd secular sense it occurs most
frequently in the participial form meaning “potteire. one who fashions (clay). The
word is used in this form frequently in the proghehere “the potter” provides an apt
vehicle for the communication of the prophetic nages(Isa 29:16; Jer 18:2, 4, 6; Zech
11:13). ... When used of divine agency, the refi#rs most frequently to God’s creative
activity. It describes the function of the divinetter forming man and beast from the
dust of the earth (Gen 2:7-8, 19). . . . The pigitat form meaning “potter” is applied to
God in Isa 64:7 where mankind is the work of hind®

Thompson adds, “Pottery making was a common agfivithe Near East® It was a
very familiar aspect of daily life in the biblicadorld and therefore an effective metaphor similar
to sheep and shepherds.

Secular sources are of great assistance to whgfgctual tools and skills necessary to
make pottery in any culture regardless of geograpitytime. Articles fronCeramics Monthly
as well as pottery history and technical textbaosited light on the clay-potter imagery the Bible
uses’? Glenn C. Nelson’s comprehensive treatment ofsgiats of pottery making, includes a

brief history which provides historical and tectaliexpertis€> Ronsheim’s comparison of

8 William McKane,Jeremiah 1-25yol. 1 of International Critical Commentary on the Holy Sctipes of
the Old and New Testamenésl. J. A. Emerton and C. E. B. Cranfield (EdigturT. & T. Clark, 1986), 421-422.

“9 Craigie, Kelley, and Drinkardleremiah 1125, 244.
0 Theological Dictionary of the Old Testamgtx>.”

*Thompson;The Book of Jeremiak32.

2 Amiran, Ancient Pottery of the Holy Lanéinkelstein and Na’amaithe Archaeology of the Israelite
SettlementFranken, “Analysis of Methods of Potmaking in Aaelology”; GonenPottery in Ancient Times
Hodder,Reading the PasMandaville, “An Arabian Cave Potter”; NelsdBeramics RhodesClay and Glazes
Ronsheim, “Folk Pottery in Israel”; Troy, “GleansigA Potter in China”.

3 Nelson,Ceramics 1-31.
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pottery methods in biblical times and at the préesesummarized in her statement, “The potters
[today in Israel] follow methods used thousandgesfrs ago> Daniel Rhodes’ two classics,
Clay and Glazes for the PottandKilns, are helpful relative to understanding clay andniog
vessels, as well as the final stage of pottery nggkivhich is firing the vessel in the kiln. Wright
gives testimony of numerous kilns and potter’s vgbidps found in Palestinian cities. In one of
the U-shaped furnaces (kiln) “the interior was tflpottery jar stands, partially fired. . . . The
vases were stacked in the arms of the U and afiitein the U’s bottom.> These clear and

well recognized authorities in the ceramic realm gaard against inaccurate or artificial

interpretations and applications of the clay-pattegery in the Bible.

Summary of Formal Literature Review

The formal literature review reveals three faEisst, many commentaries, Bible study
resources, and journal literature do not commergestinent aspects of the text such as the
cause or nature of the marring of the clay in thiégp’s hand in Jeremiah 18 or the specific
selection of a different word to identify the vegserchased and broken by Jeremiah in chapter
19. J. A. Thompson provides the proper perspectivéeremiah 18:4, “The precise meaning of
this verse is crucial to the interpretatiofi.”

Second, often when explanation is given relatatiecclay-potter imagery, it is
superficial or erroneous. It either does not lipeaith technical aspects of pottery making or is
theologically incompatible with clear theologicahthing elsewhere in Scripture. The cause of

the marring of the clay in the potter's hand thexedniah observed was a direct reflection and

>4 Ronsheim, “Folk Pottery in Israel,” 31.
5 Wright, “Israelite Daily Life,” 73—74.

*® Thompson;The Book of Jeremiai433.
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statement on the nature of the Master Potter. ©Dhaection of the two is obvious from the text
in Jeremiah 18:6, “O house of Israel, cannot | ab wou as this potter? saith theikD. Behold,
as the clay is in the potter’s hand, so are yeimerhand, O house of Israel.” (cf. Isa. 64:8).
Third, the formal literature contains much to loenecnended. Some commentaries, Bible
study materials and journal literature do provigmsicant and accurate explanations of the
texts’ key aspects concerning a particular debail,they ignore or provide an incorrect
interpretation or application of other specificalkt Where does one look to find a full, accurate
presentation of the text's complete meaning andifseggnce related to the clay-potter imagery?
The answer is in many places, but it is necessaexeércise caution and discernment, which is
difficult apart from having both Bible training amdaster potter knowledge and experience.
Non-biblical sources, such as standard ceramiboekis and secular articles pertaining to the
clay-potter imagery facts that biblical authors éavawn upon, can serve as a hedge or
reference point to validate the interpretations aplications of God’s use of the biblical
metaphor. The main issue with the formal literaiarigs lack of or an erroneous understanding

of facts related to clay or the master potter.
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CHAPTER 3
ASSESSMENT OF POPULAR LITERATURE

Now that the formal literature has been examitieelnon-formal, or non-peer-reviewed,
sources relative to the clay-potter imagery willdxamined. The major headings for Chapter
Three (non-formal literature) are devotional boakedia material, Internet material, and a
summary of the popular literature review.

This writer applauds the desire and effort of masmp have provided devotional material
from the clay-potter imagery. Some have been maceessful than others. Some provide a more
direct biblical connection than others. The litaratreview of the various popular materials
available relative to the Bible’s clay-potter images intended to demonstrate weak areas not to
discount totally the effort and product of well-meay individuals. There is a place for this type
of devotional literature (books, booklets, vide@spDVDs, e-books), but this writer is
advocating that another need must be met, namelyae Bible exposition drawn directly from

the text of Scripture and illustrated by the clajter metaphor.

Devotional Books
Three examples of popular literature on the claitgr imagery are devotional books by
Phillip Keller, Diana Pavlac Glyer, and B. J. Ni¢d{eller's booklet recounts his visit to a
frontier potter in Afghanistan. He briefly refer@scthree passages that are true clay-potter
imagery (Ps. 40:12; 2 Tim. 2:20 and Jer. 18). While gazing at arodassent of chinaware for
sale on the potter’'s shelves, Keller makes an urate connection to being “set on a shelf” in 1

Corinthians 9:27, not a true clay-potter metapRawl is actually stressing his fear of being

! Phillip Keller, In the Master's Hand§Ann Arbor, MI: Servant Books, 1987); Diana Pavialyer, Clay in
the Potter’s Hand¢N.p.: Lindale & Associates, 2011); B. J. NicGlpd's Pottery, Knowing the Potter and the Clay
(N.p. Xulon Press, 2006).
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rejected or set asideThe chinaware on the shelf is not placed thereliiplinary reasons but

is displayed for sale. Later in the devotional degkKeller references “fierce fires” of the final
glaze put on pottery, but glazing is totally foretg biblical pottery because potters did not glaze
the inside or outside surface of any ves3&lig correctly explains that the vessels were
embellished with decorative colored-clay (a liquidsh called slip) before firing and that
“Israelite pottery, however, was not glazéd.”

Studio potter Diana Pavlac Glyer’s popular devmtidoook flows out of personal
experience and not primarily Bible content. “In Bible, it says that God is like a potter, and
that we are like clay. This beautiful image hascgganeaning for me, and | marvel at it every
time | go to the ceramics studio, sit at the whaet] begin my work. It seems to me that the
more we know about clay, kilns, wheels, grog, firiglazing, wedging, and the life, the more
this spiritual picture becomes vivid and usefubirr daily lives.® This example shows the result
of starting with personal experience and goindheoBible to explain the attributes of potters and
clay. A few of these explanations are untrue ofaster potter and certainly not true of God. For
example Glyer says, “Clay gets all over the paitethe potter works with the clay,” and she
uses Isaiah 49:15H16 as an exampfeThe master potter does get his hands muddy aed oft

wears an apron, but this is far from getting clhpeer the potter.

*Keller, In the Master’s Hands38.

% Ibid., 41. Pastor Greene makes a similar errtisrDVD, Like Clay in the Potter's Hand
* King, Jeremiah 168.

® Glyer, Clay in the Potter's Handsviii.

% bid., 227123.
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In the chapter entitled “Restoring,” Glyer suggestveral erroneous explanations for the
vessel being marred in Jeremiah’TEhe first suggestion is incorrect centering of ¢key which
causes the vessel to wobble until it leans and tihygples right over. A second suggested cause,
which she labels “one of the most common causeswiage ? is clay fatigue and consequent
slumping. This clay fatigue is the result of “to@mny pulls, too much time, too much moisture,
and the water will weaken the clay so much thapibtewill simply flop over.® She also
suggests the correct reason for the marring o¥éissel as “one of those impuriti€d.These
incorrect explanations place the problem squarelthe potter. This is an indictment against
God's skill and character as the Master Potter.

In a third devotional boolGod’s Pottery B. J. Nicol, who is not a potter, clearly states,
“Everything you will discover in this book, | lead from research and observatidhHe
visited a potter shop to photograph the potterg@ss and glean from the potter’s insights. The
purpose ofsod’s Potteryis twofold. “The first is to teach you about poytéhrough learning the
pottery making process. The second is, using po#igla comparison, to help us see ourselves as
God intended us to be when He created us, antlstrdte how we can assist Him in the
developmental proces$”

After a short and very brief history of potteny,dhapter 2, “Its Intended Use,” Nicol

begins to examine the clay-potter imagery in Gen2sln his discussion of God creating man in

" Glyer,Clay in the Potter's Hand$3—65.
® Ibid., 64.

? Ibid.

1 Ibid.

" Nicol, God’s Pottery 5.

21pid., 14.
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His image, Nicol emphasizes the “special dignitypeing human” in order to “reflect and
reproduce at our own creaturely level the holy waly&od, and thus act as His direct
representatives on earthIn discussing the fact that man was a createdeVéssbe like
Him,”** he includes David’s words from Psalm 139:13—16chhitress God'’s perfect and
thorough planning even before a person is borrcdteludes this chapter by quoting his pastor,
“All God wants is yielded vessels willing to belddl with the Holy Spirit and used for marvelous
works in these times:® Nicol accurately says, this “statement pretty msagtnmarizes all of the
following analogies in this book®

The rest of Nicol's book focuses on the clay-poti®cess, even though a biblical
connection is weak or even absent. Through the Jabekauthor includes some of the clay-potter
passages, but many passages, including 1 Coristhizd 7—49 (not considered a clay-potter
imagery passage) and Jeremiah 18:4—6 are writteanbyiwith the reference and are not
explained or specifically appli€d.The author devotes one section to sanding. “/ftgiece of
pottery is completely dry, it is sanded to perfecshape and remove any evidence of its
making, such as fingerprint, ett®This is not a normal step in the process of fogunttery
either in the biblical world or by master pottavddy. In fact, many potter purists forbid the use
of sand paper with pottery; it is restricted to Waorking. In the chapter entitled, “The Pottery-

Characteristics,” the author includes an extendedlge or analogy, “The Master Potter and

13 Nicol, God'’s Pottery 22.
 Ibid.

13 |bid. 26.

18 |bid.

7 bid., 29, 44.

18 pid., 57.

62



Jar.™® This interesting eight-page parable does not @feonnect to any Old or New Testament
clay-potter passage. This overall lack of connectmthe divine intended meaning and
application of the various clay-potter passagesngtter of concern as it is with other available
popular literature.

Some devotional books on the surface appear tesfon the clay-potter imagery but
have little or no direct teaching, explanationapplication of the metaphor. An example of this
is Lyn Gitchel's book]nside Clay Pots: In the Hands of the Master Pottere of the books in
her series of Bible studies. The title raises #agler's expectation; however, the sole treatment
of the clay-potter imagery is in the Welcome arglltitroduction. “God likens Himself to a
potter shaping useful vessels. This is exactly whets doing in our lives. Sometimes the
molding process hurts a little, and sometimes iitsha lot, but understanding how to yield to the
touch of the Master’s hand and stay in contact Withgoal for us is vital to our daily live$”

In the next paragraph, the author adds, “This betatdntains studies that will help you
understand the way God is working in ydtifh the Introduction, she includes two vague
allusions to clay-potter imagery, “He created HinrHis own image” and “God molding you to
His image.** Not one clay-potter imagery passage is liste@regfced, or explained in the fifty-
plus-page booklet of twenty-eight Bible study lesso

Another example of a devotional book with a clayter imagery title, but no connection
to any clay-potter passage is poet—potter, Teresa@ght Baldwin’sl Am Clay: A Personal

Journey with God, the Pottelot one reference or quote to any clay-pottesags, not even

¥ Nicol, God’s Pottery 91ff.
2 Lyn Gitchel,Inside Clay Pots: In the Hands of the Master Poftep.,1995), 4.
pid.

%2 bid., 6.
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Jeremiah 18, is included in the book. The only @atter material found is two poems, “God the
Potter” and “The Potter's Wheel®As Teresa Baldwin shares her journey of a personal
relationship with the Lord as Savior, she occadlgmaentions the hand of God on her life but
does not mention any clay-potter passage or imagjea). The only potter or clay connection is

a picture on the front cover and the title of tioek

Media Material

Of the media material Lemme'She Potter’s Talkis very free in its explanation and
application of the clay-potter imagery. An examglénaccuracy in this studio potter’s
explanation is that outside pressures on the epsesent the world’s pressure, and the pressure
from the inside represents the hand of Gbthe only pressure forming the vessel on the
potter's wheel comes from the master potter, bagide and outside, working together to shape
the final form. She also makes a rash statemenathaimperfection in the clay will eventually
come up to the lip of the vessel; therefore thdeBifautions “watch your mouti¥>'It is true the
Bible warns the believer to watch his tongue/mohtlt,imperfections in the clay do not
eventually come to the lip of the vessel; thereftine connection is unfounded.

This writer also evaluated two DVD presentatidrike Clay in the Potter's Handnd
The Parables of the Potté? Both presentations were done by skilled potters used their

pottery experiences as the foundation for theitanation and application, and then they

% Baldwin,| Am Clay,30-31, 52-53.
2 Lemme,The Potter's TalkVHS (Denton, TX: 1994).
% |pid.

% GreenelLike Clay in the Potter's HandVD.
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connected various Bible verses to their potteryeeepce. The primary focus was on the
demonstration with a Bible verse or principle tatka.

In Like Clay in the Potter’s HandPastor Greene makes a number of incorrect statsme
First, he treats 1 Corinthians 37105 as a clay-potter passage, yet this passageadych
metaphor of a master builder not a master péfteastor Greene’s explanation of the marred
clay in Jeremiah 18:4 states: “Something happernedjon’t know exactly what, but the pot was
ruined in the hands of the pottéf. At this point in the demonstration, he smashed/éesel,
demonstrating that the marring of the clay waspihiger's fault?® This is another example of
demonstrating that the master potter is at faultfarring the clay.

In the DVD's final segment, “Finding Completiontime Kiln,” Pastor Greene explained
in the vessel’s kiln firing, the clay changed frahay to stone, and he clearly identified this with
the believer going to heavefi.The correct understanding of this biblical teaghimthat life’s
fiery trials purify and strengthen the believerGsd’s molded vessel for service in this life, not
going to heaven.

In the second DVDRarables of the Pottepotter Joe Smith correctly explains fiery trials
of the kiln as an illustration of this life’s strgthening®* Many of the applications given
throughout the demonstration have a biblical bdmisfew are pulled directly from specific

clay-potter passages.

%’ Greenelike Clay in the Potter's HandVD.
%8 |bid.
% bid.
% bid.

31 The Parables of the PotteDVD.
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In both presentations, a large percentage ofdaibprinciples and truths are derived from
personal observation and then identified with dipalar Bible verse or passage. This is
understandable for devotional applications, bug 8ible study must begin with divine authorial
intent. This includes the clay-potter imagery uaed metaphor to illustrate specific Bible truths
and principles related to various aspects of thg-pbtter world.

A third DVD, In the Potter’s Handsby pastor and accomplished potter, Pat Lazovich,
has much to be commend&dAfter he was saved, he received formal Bible trajrio prepare
for full-time ministry. His video demonstration dj@s a significant number of lessons from
pottery-making to life and includes various Bibknpiples. However, it fails to specifically
explain truth from the clay-potter imagery as setif specifically in the Bible. His presentation
focuses on the pottery demonstration, which thaddeo Bible truths and principles rather than

focusing on the Bible’s direct use of the clay-pottagery then to explain spiritual truths.

Internet Material

The Internet sources of popular literature relatethe clay-potter imagery must also be
evaluated. Most Internet materials (with some ekoap) make the same errors in explaining the
clay-potter imagery used in the Bible. Such ermctude mixing metaphors, beginning with
personal experience then adding the biblical exgilan, and applications completely foreign to
the text of scripture.

A common problem with this type of popular litana is that it mixes metaphors when
explaining and applying Bible truths. The Interadicle, “Potter and The Clay,” mixes

metaphors twice. The first time is when it discsse use of Psalm 127:1 when it says that

32 pat Lazovich|n the Potter's HandsDVD (Costa Mesa, CA: Calvary Chapel, n.d.).
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building a house apart from the Lord is vain lafioFhe construction metaphor used in this
passage is definitely distinct from the clay-pottertaphor used to fashion a vessel. Later in the
same article, the second mixed metaphor conceen®ic of pruning (probably a reference to
John 15). The article’s author says, “Pruning affeent things and different qualities . . . He
[God] may also want to prune out some bad habitsand “this cutting and pruning can be very
painful at times .. ..” Later the article adtResist God on this pruning and you may never
reach to the heights . . >**The vocabulary of pruning belongs to the husbamdanasinedresser
metaphor not to clay-potter imagery.

Another example of a mixed metaphor is found mltiternet article, “The Potter & the
Clay.”® This article correctly references the potter’s eltes the tool used for fashioning
vessels. However, in the closing illustrative sfahe potter is said to turn the clay on a lathe, a
tool commonly used to shape woBdA second concern is when the article states, “Siomes
the potter will completely change directions andkena different vessel than he started to

make.®’

Before he begins, every master potter knows tlaetdorm of the vessel and how
much clay is necessary to make that vessel.

Studio potter Debbie Locklin compiled the Biblegens she teaches in ladies’ meetings,
youth retreats, and “Clay Camps” for children ioogpyrighted e-book titledrust the Process:

He Is the PotterShe presents these lessons about the pottehamthlyy as she demonstrates

3 Michael Bradley, “Potter and The Clay—God Is twtér, We Are the Clay,” under “You Have to Be
Properly ‘Centered’ in Jesus Chrishittp://www.bible-knowledge.com/potter-and-the-clag¢essed November 3,
2012).

3 Ibid., under “God Will Always Be Doing Major Prumg in Your Life.”

% “The Potter & the Clay . . . Jeremiah 18:1-6,tpHtwww.chiptape.com/chiptape/Bible/Dad/Potter.pdf
(accessed December 1, 2012)

% |bid., under “Ready for Using.”

37 Ibid., under “The third step is the Shaping onwieel.”
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using the potter's wheel. The first lesson focuseshe process from centering the clay through
the shaping of the vessel. The second lesson likenBring stage to trials and tribulations in
life. The final lesson uses the clay-potter metapbaliscuss God’s plans and purpose for each
of His children. These three lessons are dividéa timrteen chapters in her e-book.

Locklin makes three good points. First, she sttitas“the potter and the process of his
work was very familiar to most people . . . therefthey could easily understand the illustrations
that God used® This may seem obvious; however, it is a necessamnder. Second, she goes
back to Genesis 2:7 as when this metaphor wasufiest in the Biblé&? Thirdly, Locklin
correctly identifies the truth that both noble aminmon vessels are referenced in 2 Timothy
2:20-21. “People are all made of the same matdnglour creative God makes each as a
distinct individual with a unique purpose in lif&She continues stating, “Once we are cleansed,
we become a vessel of noble purposes and useGodd*°

Yet with all the positives in this e-book, yet ltia, like most Christian potters with
little or no formal Bible training, reads too muictio the clay-potter imagery from her personal
experience. Rather than starting with the Biblespge and then drawing out the significance of
the clay-potter metaphor to that passage, she retthe metaphor from personal
understanding through experience. An example iswghe discusses salt water, which is used at
times to cure clay, stating, “I found it interestitihe salt water is preferred to cure clay, as God

calls believers to be the salt of the eafth.”

3 Debbie Locklin,Trust the Process: He Is the Pot(&agley, LA: Potter's House School, 2006)
http://www.thepottershouseschool.com/index.htm ased November 3, 2012), 6.

* bid.
40bid., 28-29.

*'bid., 8.

68



At times, Locklin is simply incorrect in her comnte and application. In reference to the
potter’'s wheel upon which vessels are centeredfaogvn (example, Jer. 18), she claims that “in
ancient times, the potter’s wheel was a roundrfiek that the potter turned by hand as he
formed the vessel' This statement contradicts archaeology and Jereh@iasince ample
evidence points to the two-wheeled kick wheel beisgd in early biblical history. She then
follows this explanation by connecting a “persomésne” that is “placed in God’s Book of Life”
to the picture that as “the clay is stuck to theelhhe is stuck to Jesut.There is no ground to
assert that one’s name placed in the Book of lsifieepresented by the clay being stuck to the
wheel head.

Also common to many Christian studio potters, Lwcktretches the concept of the
“heart of the clay” to have spiritual biblical sifoance. These comparisons of the centering and
initial forming of the vessel walls are far-fetch&he quotes another potter, “We must never be
satisfied with small hearts and thick walfé.L ater she adds, “God wants us to have big, loving
hearts towards others and not to form walls araundelves to keep others awdy Potters
Smith and Lemme similarly and incorrectly connedtezlcenter opening of the clay vessel with
a supposed Bible teaching of God reaching intdhtweet of marf®

In chapter 6, “Shaping the Vessel,” Locklin gite® options in forming a vessel. “You

can shape the vessel quickly into a planned shapkyp with the shape until you like it*This

*2 Locklin, Trust the Process.

3 Ibid.

“1pid., 13.

** Ibid.

* The Parables of the PottebVD; Lemme,The Potter's TalkVHS.

47 Locklin, Trust the Procesd7.
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is not true of any master potter nor does it calygmortray the Master Potter’s dealings with
man. God'’s dealing with men and nations are planpegoseful, and calculated (Eccl. 3:17;
Isa. 23:9; 46:11; Jer. 4:28; 51:29; Acts 15:18; R8rl; Eph. 3:11; Heb. 6:18).

Locklin also falls prey to mixing metaphors, thmaking an incorrect connection. In her
chapter on “The Trimming Process,” she uses Jotih $#hich is the vine and the branch
metaphor, and adds, “This trimming process is resrgdor our lives as well as pottery, so that
we might be more useful or fruitful for Go8*’Another example of a mixed metaphor is her use
of Luke 10:38—-41 when Jesus commends Mary fongittt His feet and listening and likens it
to the vessel going through a drying process amgjtlacement in the kilfY. A final example of
a misconnection from the clay-potter imagery taiarelated Bible passage is Jesus’ statement
on the cross, “I thirst” (Jn. 19:28). Locklin reé@ces Psalm 22:15, “My strength is dried up like
a potsherd,” and concludes that “Jesus was intesfgéng, ‘| am a broken piece of pottery®”
This connection, explanation, and application impletely foreign to the text of scripture.

Another internet article correctly suggests thatmarring of the clay in Jeremiah 18 is
the result of foreign material in the clay. “JeramiLearns Lessons from a Potter,” identifies the
foreign material as “a little twig in the clay, ampebble, or a bit of clay that was dried and
hard.”® The article adds, “The potter had to take outitingp or pebble or twig and start over

b2

again.” Unfortunately, later in the article, an incorregplanation is given for the last part of

Jeremiah 18:4, “The potter finally gave up and dedito throw the clay away and start over

8| ocklin, Trust the Proces<9.
9 bid., 20-21.
*0 |bid., 34.

*1 Mission Bible Class, “Jeremiah Learns Lessons feoRotter,” under “Background Study
http://missionbibleclass.org/old-testament-stoacdistestmanet-part-2 (accessed December 1, 2012).

*2 |bid.

70



with more clay.?® This conclusion is contrary to the clear statenoéderemiah 18:4, “so he
made it again another vessel, as seemed good pottez to make it.”

The article, “Pots, Potters, and Clay,is an example of an internet source that cites
various works that address the meaning and apialicaf the clay-potter imagery. The article
suggests multiple causes of the marring of the iclagremiah 18:4. “The clay may be the
wrong kind. It may have too many impurities. Theatiting may not have been properly done, or
the potter may have failed to place the ball o§fitaclay in the exact center of the whe®l.”

Even though one of the suggestions is correct (ritiesi in the clay), the other suggestions

impugn the skill of the potter and thus are inccirre

Summary of the Popular Literature Review

The popular literature review reveals three fa€ist, quite often studio potters in their
demonstration-explanation or devotional materiat the clay-potter metaphor with other
unrelated metaphors, such as building a house/mastder or pruning done by a husbandman.
Mixed metaphors confuse rather than clarify exgianaand application.

Second, explanations and comments often flow btiteopotter’s personal experience
and not Bible content and context. As a result, ywartheir explanations and applications are
free and quite subjective. The connection to thg-plotter imagery is the author’'s experience

and not the Bible.

*3 Mission Bible Class, “Jeremiah Learns Lessons feoRotter,” under “The Story.” A correct explanatio
of the vessel being remade. “When the vessel isadathe Potter does not throw the clay away aad sesh with
a new piece . . . never has the Heavenly PottemtiiHis clay away.” “Lessons from the Potter's Hatisinder
“The Patience of the Potter,” The Sermon Notebook.
http://www.sermonnotebook.org/old%20testament/J&282 1-6.htm (accessed December 1, 2012).

>4 Lambert Dolphin, “Pots, Potters, and Clay,” htigwiw.|dolphin.org/clay.html (accessed July 12, 2012

%5 |bid., under “The Work of a Potter.”
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A third fact is that many of the explanations @oedhments are incorrect. These
explanations, comments, and applications contradticer biblical content or archaeological
facts. At times, some of the applications are @mtto the skill and thinking of a master potter.
A couple of the devotional books are void of angitabution to the understanding of the Bible’s
clay-potter imagery outside of the title, coverjmdroduction. This is not to say that the popular
literature adds no positive information to the twhl understanding of the clay-potter imagery,

but great caution needs to be exercised becaudeofibese authors lack formal Bible training.
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CHAPTER 4
SUMMARY OF THE PROBLEM AND PROPOSED SOLUTION

The assessments in the previous three chaptec®ytpotter knowledge of individuals
in churches, 2) formal literature, and 3) populit@rature, identify the problem with the
treatment of the clay-potter imagery passages.diheely chosen, frequently used clay-potter
metaphor has been ignored, superficially treatadamcurately presented. Therefore the impact
of these passages upon the spiritual life of imhligis in the church has been minimized.

The proposed solution establishes the true cowofakie clay-potter passages in the
Ancient Near Eastern (ANE) world as a foundatiod as close affinity to modern Western
world pottery making. The connection between theladvof the Bible and the world of the
present-day church in America is established. Withis study, the difference in philosophy-
purpose and methodology between Western and “atfenuilture relative to making pottery is
identified and explained. Many common aspects itepp skill and production exist regardless
of time or geography that demonstrate significamilarities. Even today in Israel (Hebron),

“the potters follow methods used thousands of yages™ F. B. Meyer concurs, “Amid the

many improvements of the present day, the art tifporemains almost as it was as many
centuries before Christ as we live aftérPossible clay-potter references in both the @il a

New Testaments are listed, categorized, and braefglyzed. This demonstrates the vast scope
of the clay-potter passages in the Bible. Spepiftposed solutions to the great need of detailed,

accurate teaching and preaching of the clay-pottagery passages conclude this chapter.

! Ronsheim, “Folk Pottery in Israel,” 31. This resgeer visited Israel in 1997 and spent several ©iuith
a potter in Jerusalem’s old city who explainedgafiery production was the same as in Old and Nestdiment
times, from digging his own clay to firing the fihied vessels. His methods and techniques weresimitar to
those used by this researcher in the U.S.

2 Meyer,Jeremiah 80.
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Is the clay-potter imagery inadequate or outdatedithus needs to be replaced in order
to teach the related spiritual truth illustratedhis metaphor? This very question was raised in
the research questionnaires. The answer is noirdds wisdom has selected a variety of
metaphors to illustrate specific spiritual truthsotughout Scripture. It must be remembered that
though the Bible flows out of a time, geographyd aalture, its truths and teachings are
timeless. An aspect of this important nature of G&udord is that the precise teaching relies
upon precise wording including divinely selectedapéors. Each metaphor illumines specific
nuances of truth relevant to that specific tradprofession.

Consider the sheep-shepherd metaphor that is@swl fin both the Old and New
Testaments. Shepherding sheep is quite different fustling or driving cattle. Who questions
the adequacy and understanding of this metaphqgv@risxin this field have aided the church’s
understanding. Phillip Keller, a trained agrologisthe University of Toronto and agricultural
researcher, was for eight years “a sheep ownesla@elp rancher. Consequently, | write as one
who has had firsthand experience with every phasbaeep managementKeller sets forth his
desire to further God’s use of Psalm 23 in theslisEchurch individuals: “I make no apologies
for presenting this collection of ‘shepherd insgjhito the well-known and loved—nbut often
misunderstood—23rd PsalrfiThe reason for his volume echoes the concernisfésearcher's
thesis on the clay-potter imagery. Keller addsk&.much spiritual teaching the 23rd Psalm has
had a certain amount of sentimental imagery wragpednd it with no sound basis in actual

life. Some ideas advanced about it have, in fasnkalmost ludicrous’’Keller provides

% Phillip Keller, A Shepherd Looks at Psalm @3rand Rapids: Zondervan, 1970), 10-11.
*Ibid., 10.

® Ibid., 11.
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additional “shepherd insights” for John 10, anotkey sheep-shepherd passageé iBhepherd
Looks at the Good Shepherd and His Sheep

Another example of an expert aiding the church'danstanding of the sheep-shepherd
metaphor is John J. Dair. Davis is a well-respected Old Testament thgialo, Hebrew
scholar, and author. As a seasoned archaeologa@ved in many projects in Israel, he has
observed, interviewed, and studied Bedouin shegh@&nud Davis, like Keller, brings an enriched
and accurate explanation to the sheep-shepherghwtased to present encouraging divine
instruction from Psalm 23. Seeking a new or diffiémaetaphor for the sheep-shepherd to
illustrate specific nuances of spiritual truth atsdapplication is unnecessary. So it is with the
clay-potter imagery passages.

The questionnaire answers in the assessment epolégr knowledge in churches
contained several comments that either questidmedftectiveness of the clay-potter metaphor
or asked for an up-to-date substitute. One indaidommented on a questionnaire from a
church in Indiana: “What is another interesting i@yeach/preach this without the knowledge
of the potter's wheel?” “Why did God use the imaf@ potter-clay?” (Indiana questionnaire).
The implication is that for today there might beedter metaphor. A questionnaire from Florida
expresses the question: “Are there other tradéseoBible that are regularly used for illustration
as pottery?” Several other questions or commeetg\an more direct: “Is there a more modern
analogy that can be used?” (Indiana questionndisg)’t there a more modern illustration?”

(Connecticut questionnaire), “I'm not sure how plapypottery is today (actual process). Is there

® John J. DavisThe Psalms: Studies in the Hebrew TigMtnona Lake, IN: Grace Theological Seminary,
1975).

" An interesting study would be to determine how yniamdividuals in American churches have seen or
been involved in shepherding sheep compared te tiwbe have seen or themselves thrown pottery aitarfs
wheel. It is my suspicion from the data gatheredrlyyquestionnaire that it is probably a much lopercentage of
the same individuals have seen a shepherd in astiantually herded sheep.
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another modern day example that might appeal tmuager generation?” (Nevada
guestionnaire), “Is there a better illustration tmday?” (Pennsylvania questionnaire). “Why did
He choose clay—is there a better illustration?bd(iela questionnaire). There were
guestionnaires that suggested a better, more mattogy: “Isn’t there a more modern analogy
... a better illustration?” (Texas questionnaae{l “What’s today’s version of the clay
analogy?” (Nevada questionnaire). There is no bet#sy to communicate certain aspects of
God’s relationship to His people than with a variet metaphors: Heavenly Father, believers are
His children and sons; the Good, Great, Chief Seehlbelievers are His flock, His sheep; the
Master Potter, believers are the clay, His vedsels.

Do people misunderstand the clay-potter metapboatse pottery making in the Bible
and its present-day philosophy-purpose and metbggdre different? There are differences.
One of the differences is the philosophy-purposated to pottery making. H. J. Franken refers
to the philosophy-purpose of pottery making as ftthdition [in the sense of inherited
knowledge and routine] of the pottersit'is true that the oriental world often includes ANE,
namely the eastern Mediterranean world. But thearicraftsman philosophy-purpose of Egypt,
Palestine, Syria, and even the Tigris-Euphrate®mnegas distinct from Far Eastern artisan-
craftsman philosophy-purpose such as in China apdnl War implements and trade-craftsman
wares in the Far East, whether wood, clay, or matal often connected to the mystical,
spiritual, and religious culture of the day. Bothita and Japan had deep roots in ceremonial

and religious ties to pottery makinThis is not true of the Mediterranean and Westesrid.

8 Father and His children/sons—Luke 6; Gal. 3—4;.Eph. Cor. 6; Heb. 12; 1 Pet. 1; Rev. 21; Good
Shepherd, John 10; Great Shepherd, Heb. 13; Chegit&erd, 1 Pet. 5.

° Franken, “Analysis of Methods of Potmaking in Aaelology,” 231.

9 Darvin Luginbuhl (ceramics instructor) and PauldBer (guest potter lecturer) (lecture, Bluffton
College, Bluffton, OH, 1970-71).
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“Israelite pottery like that of ancient Egypt hagwrely utilitarian purpose™ This is especially
true of the Hebrews whose aversion to mysticagji@h and idolatry was emphasized, thus the
focus of pottery making was almost totally on tdtian function.

Utilitarian function was not the primary focuspafttery making in China or Japan.
“Decorative bronzes of a variety of shapes and witihicate low reliefs become an important
part of religious ceremonies . . . The potter,uaficed by the more highly regarded bronzes,
made virtual replicas in clay? Nelson comments, “The reverence for the anciemzes,
however, has been disadvantageous to the Chinége po . [resulting in] unfortunate attempts
to merge metal and clay conceptd Another factor for decreased pottery productiod an
development in China specifically during the Chewi@d (1122-249 BQs that “China was
plagued by numerous invasions by nomadic tribeb@forth and west* China’s greatest
ceramic period is not until the Ming Dynasty (AD6B3-1644) and the Ch’'ing Dynasty (AD
1662-1796)°

In relationship to the philosophy-purpose of pgtt@aking in Japan, Nelson explains
that the Japanese pottery craft had a highly mlgiconnection. “Unique to Japan and perhaps
fundamental to its present-day aesthetic is theEletdhist philosophy and its development in

thetea ceremony® One example of Japanese religious connectiontternyanaking is raku tea

2 Wright, “Israelite Daily Life,” 70.

12 Nelson,Ceramics 13—-14. Page 14 has a photo of a wheel-throntheaware vase with a banded and
incised surface suggestive of a metal form (a i@lig ceremonial vessel).

B bid., 14.
4 bid.
15 bid., 15.

1% |bid., 96. Nelson indicates this influence of Bhid philosophy upon pottery making started wit th
aristocracy, then the war lords, and finally theeyal populous.
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bowls which focus on the intellectual and philosophwith spiritual beginnings’ Daniel
Rhodes explains that the “Japanese raku bowlsgrerfect accord with the spirit of the tea
ceremony; in fact, they might be said to be its inpesfect embodiment in pottery®'Steve
Branfman assists in the understanding of the Jaegnettery connection to a religious
philosophy. He asks, “Is raku also a philosophseligion, or a Buddhist ceremony?'His
answer, “Any or all of the above is true, dependinghe potter?® Later Branfman adds that
“the cultural and historical aura associated watkur . . . often seems inseparable to the potters
who are involved with it

Methodology differences in pottery making are apparent between the Mediterranean
and Far Eastern world. Although the “slow wheel’sviiast used in the Mediterranean woAd,
the development and use of the kick whegiften referred to as a “fast wheel”) replaced the

“slow wheel” quite early and allowed the vesseb&thrown or shaped rapidly (fig. 18 and 19).

7 Steve BranfmarRaku, A Practical ApproactRadnor, PA: Chilton Book Co., 1991), 12.
'8 RhodesClay and Glazes295.

19 Branfman Raky 3.

2 bid.

pid., 5.

2 A “slow wheel” was similar to a turn table. Twmses, the top turned slowly by hand to assisténctil
method of the formation of a vessel, a hand bujjdirethod.

2 A “fast wheel” or kick wheel is made up of two velte (Jer. 18:3), a large stone flywheel to be tiine

the feet connected by a vertical shaft to a snafiesor wooden wheel upon which the plastic clag feamed into
a vessel by what is called the throwing method.
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Figure 18: “Slow wheel” Figure 19: “Fast wheel

“Most of the pottery used in Bible times was throsmthe wheel? “The potter's wheel had
long been known [in Israel], having been used tghawt the Bronze Age with great skill. It was
of the two-wheeled variety, as we know from theldoam of the Hebrew name for itopnayin
Jer. 18:3).% James A. Patch provides an excellent descriptioheopotter's wheel used in
biblical times.

The wheels used in Israel and Syria today probaifiigr in no respect from those used in
the potter’s house visited by Jeremiah (Jer. 18:ITH&e wheel, or, to be more exact,
wheels (compare Jer. 18:3) are fitted on a squamen or iron shaft about 3 feet long.
The lower disk is about 20 inches in diameter dedupper one 8 inches or 12 inches.
The lower end of the shaft is pointed and fits iatstone socket or bearing in which it
rotates. A second bearing just below the upperidisk arranged that the shaft inclines
slightly away from the potter. The potter leansiagaa slanting seat, bracing himself
with one foot so that he will not slide off, andtiwthe sole of his other foot, he kicks the
upper face of the lower wheel, thus making the whoachine rotate. The lower wheel is
often a stone to give greater momentim.

24 H. Jamieson, “Potter,” ilthe Zondervan Pictorial Encyclopedia of the Bjlgd. Merrill C. Tenney
(Grand Rapids: Zondervan, 1975), 826.

% Wright, “Israelite Daily Life,” 71.

% James A. Patch, “Potter, Pottery, Tihe International Standard Bible Encyclopedid. James Orr
(1956. Reprint, Grand Rapids: Wm. Eerdmans, 19¥7.@%25.
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In the Far East, preeminence of the kick wheel mvash later. John R. McRay states that in
Palestine and the Mediterranean world the “exigeridoot wheels [were] . . . as early as the
4th millennium BC?" The earliest suggested date for the use of thiefheel in China is about
1700s BC. “Pottery seems to have developed aghtklilater date than in the Nile-Euphrates
regions . . . By the Shang period, 1766 to 1122 tB€ potter’'s wheel had come into common
use.”® This is a difference of more than a thousand years

Prominent use of the potter’s wheel in Japan was é&ter. More advanced pottery
techniques did not come to Japan until about AD &€ Mongol invaders pressed northward
overrunning the islands. “The Yayoi ware was whkedwn, higher fired and had a burnished
slip or shallow incised decoratiof’This is a difference of more than three thousaeats

Chinese and Japanese pottery production is qutect from that of the biblical world.
Therefore, biblical world pottery making has a metdser affinity to twenty-first century
American pottery production. Franken stresses itjie $kill level of the Palestinian potter during
biblical times by saying “that potters of antiquitiere aware of what they were doirnf.This is
substantiated by another respected Old Testambalasavho said, “Craftsmanship is nowhere
better seen than in the making of pottetyWright adds, “It can be frankly stated for

commercial ware the craftsmanship and the formbaitter than for similarly employed wares

27 John R. McRay, “Pottery,” iBaker Encyclopedia of the Bibled. Walter A Elwell (Grand Rapids:
Baker Books, 1988), 4:1740.

%8 Nelson,Ceramics,13.
% |bid., 95-96.
% Franken, “Analysis of Methods of Pottery MakingArchaeology,” 234.

3L Wright, “Israelite Daily Life,” 70.
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of today.”®* With specific reference to the Late Iron Age (10686 BC) pottery, the time of
Jeremiah’s visit to the potter’s house (Jer. 18ridn and Gibson evaluate the level of
craftsmanship by stating, “This pottery is charazezl by a very high standard of
workmanship.?®

How pottery was made in biblical times is differemdern twenty-first century
American pottery making, but these differences aiochange the basic truths of pottery making.
One difference is what powers the potter’s wheé#lbilical potter’'s wheels were kick wheels
whose power was generated by the potter’'s own Ad#stough some potters in twenty-first
century America have and use a kick wheel, eledtyipowered wheels are predominant. This
does not affect the lessons and meaning of thepdé&gr metaphor at all.

Another difference is the means of heating the kahfiring the clay vessels to
strengthen them for use. All biblical potters uaednal waste or wood and were very skilled.
“As much skill is required here [referring to figrpottery] as in throwing the best ware. Profit or
loss depended upon the skill of the kilnman [indibal in charge of firing the pottery] in
controlling the varied temperatures of the kilmttimes.”* Biblical pottery wares were “fired
in an open or closed kiln at a temperature of 49802 C.” Folk potters in Israel today still use
two-chambered bee-hive kili$Although some twenty-first century American patese a

wood fired kiln, most fuel fired kilns use oil, maal gas, or propane. Many potters of the last

32 Wright, “Israelite Daily Life,” 70. Jamieson, “Ret,” 824. Jamieson adds, “By the time of Joseph,
Palestine was producing the finest pottery everufantured in that land.”.

% |saak Dov Ber Markon and Shimon Gibson, “Potteiy Encyclopedia Judaigaed. Michael Berenbaum
(New York: MacMillan Reference USA, 2007), 16:425.

34 Jamieson, “Potter,” 828.

3% Markon, and Gibson, “Pottery,” 16:422. The Faheihkquivalent would be 850° F (lowest visible red)
to 1750° (bright orange).

% Ronsheim, “Folk Pottery in Israel,” 33.
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century fire their pottery in electric kilns. Heata kiln built up slowly over adequate time to
purify and strengthen the vessel for use remaies#ime over the past several millennia.
Therefore the imagery of the metaphor is up-to-dateaccurate.

Listing and categorizing possible clay-potter imggreferences demonstrates the vast
scope of the clay-potter passageEach passage will be categorized as a directereder(direct
usage of clay-potter vocabulary such as pottey, elessel, earthen vessels, potsherd, wheels),
an indirect reference (usage of vocabulary thatnitbken in context of the entire Bible is often
used in a clay-potter reference such as formeddael, dust, dust of the ground, tried by fire,
fiery trial), or allusion (general context could deeference to the clay-potter metaphor, but
lacks a clear, specific vocabulary or functionatmmection).

Possible clay-potter imagery passages will bedish canonical order. The key words or
phrases will be highlighted in bold-underline. Epessage will be briefly analyzed while
identifying the context, the basic truth taught] @my complimentary supportive passages. Key
clay-potter vocabulary is italicized in each Sarnetcitation.

Genesis 2:7, And thedeo Godformedman of thedust of the groundand breathed into his
nostrils the breath of life; and man became a ¢\soul.

Genesis 2:7 is an indirect reference. The consekie record of God’s direct
involvement in forming (sculpting) man out of pakéis of earth presumably clay. Man is an
earthen vessel (body; cf. 1 Cor. 4:7) that was &atriny God and was given life by the breath of
God. This resulted in man, both male and femaleingadistinct personhood (image of God,;

Gen. 1:26). Genesis 2:21-22 indicates God’s directivement in fashioning (sculpting)

3" For additional study, several sources providexgtamation of the various vocabulary terms of pytte
vessels in the Bible. Markon and Gibson, “Pottety§*421—-426; Jamieson, “Potter,” 828-829; BryantW@od,
“Before They Were Sherds: Pottery in the Biblarthaeology and Biblical Researéhno. 4 (Autumn 1988), 29—
31.
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woman as well. In Job 10:9 by way of Hebrew palialte clay is equated with dust (also Job
33:6).
Job 10:9, Remember, | beseech thee, that thourteadgme as thelay; and wilt thou bring

me intodustagain?

Job 10:9 is a direct reference. The context &f plaissage is Job’s pleading his case
before God as a man of integrity. Job draws upsercbnviction that God must know, because
He had made him from the beginning (vv. 10-11 paetierences to God’s care of even the

embryo/unborn child).

Job 13:12, Your remembrances are like unto asloes,byodies to bodies afay.

Job 13:12 is a direct reference. Job is questipthia counsel and motives of his friends.
Job asserts that their remembrances and counsehbislike clay (easily broken, as a clay
vessel). Their counsel is void of truth and therefeas easily broken and consequently

dismissed.

Job 33:6, Behold, | am according to thy wish in Gadead: | also arformed out of the clay

Job 33:6 is a direct reference. At this pointab’s discussion with his friends, Elihu, the
younger who has been silently and listening upi® point, gives his first counsel. Elihu
expresses that he was upset with the other thievedf. He declares he is different, not
overbearing and blaming, but a man just like Jol; lze said he was also just another clay pot.
Psalm 2:9Thou shalt break them with a rod of iron; thou sdakh them in pieces like a

potter’'s vessel

Psalm 2:9 is a direct reference. Psalm 2 is a idieigspsalm intended to provide hope for

Israel because of the Lord’s future righteous dealiwith Israel’'s enemies, the wicked. The
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psalm uses the frailty of pottery, easily brokeniJlustrate the Lord’s judgment upon the
unbelieving nations. Jeremiah is instructed totheesame vivid illustration in Jeremiah 19 of
God’s serious chastening of Israel for her own wdikess.

Psalm 22:15, My strength dgied up like a potsherdand my tongue cleaveth to my jaws;

and thou hast brought me into the dust of death.

Psalm 22:15 is a direct reference. Psalm 22 ithendessianic psalm in which David
uses the very familiar dry and dusty broken piexdgsottery found everywhere to describe his
desperate state as being attacked by enemies. ddlsis psalm is applied to Christ and His
suffering and payment for man’s sin on the cross.

Psalm 40:2, Herought me uglso out of an horrible pit, out of tin@ry clay, and set my

feet upon a rockand established my goings.

Psalm 40:2 is a direct reference. Psalm 40 isbpsf David intended to be used in
temple worship. David, in remembering past blessiivg. 1-5), makes a direct reference to the

potter’'s selection and preparation of clay priob&ng formed into a vessel. The clay was often

selected and dug wet. The slimy, unusable clayjtbée set out in the air and sun in order to dry

out to the proper consistency before it could lbeviim on a potter’s wheel.

Psalm 103:14, For he knoweth our frame; he remeetihéinat we ardust

Psalm 103:14 is an indirect reference. The cordktttis Psalm is David praising God
for His mercy and forgiving love. God knows we bat# clay vessels (1 Cor. 4:7), frail and
fragile (Eccl. 12:7 cf. Ps. 78:39 dust equated \tlgeh=our body), yet extends His care and
grace to us.

Psalm 119:73Thy hands have made me and fashionedgme me understanding, that |
may learn thy commandments.

84



Psalm 119:73 is an indirect reference. In thissitapsalm focusing on the Word of God,
the psalmist uses the clay-potter metaphor to btbgitenth stanza with the thought that the
Lord fashioned and made him as a potter fashioressel. The psalmist’s desire is to continue to
be matured by the Word of God through spiritualarsthnding of His commandments.

Psalm 139:14-16, | will praise thee; for | &arfully and wonderfully madenarvelous are

Thy works; and that my soul knoweth right well. lybstance was not hid from thee,

when | wagnadein secret, and curiously wrought in the lower paftthe earth. Thine

eyes did my substance, yet being unperfect; atigyibook all my members were
written, which in continuance wefashionegdwhen as yet there was none of them.

Psalm 139:14-16 is an allusion. Psalm 139 is lpshpraise to the Lord for who He is
and what He has done. The focus of verses 13-b& isord’s omnipotent wisdom in fashioning
man. Made and fashioned in the context of otheip&re remotely connects this passage to

clay-potter imagery. Job 10:9-11 states God’'s kedge, involvement and care for the unborn

child, the poetic reference of Psalm 139:13-18.

Ecclesiastes 3:20, All go unto one place; all ddhedust and all turn taustagain.
Ecclesiastes 3:20 is an indirect reference. Tin¢esd of Ecclesiastes 3:20 is Solomon’s
reflection on life under the sun, the physical-tenah aspects of man’s life. He concludes that
both man and beast will die physically. The bodpath man and beast is frail. But man’s spirit
has a distinct destination/end; man will face Gogudgment (Eccl. 12:7, 14).
Ecclesiastes 12:7, Then shall thest return to the earths it was: and the spirit shall return
unto God who gave it.
Ecclesiastes 12:7 is an indirect reference. Sotoimabout to present his conclusion of
his under the sun investigations. Man’s body (aiesg) at the time of physical death will return

to dust/decay (cf. Gen. 3:19). Physical life iggfl@aand not lasting.
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Isaiah 29:16, Surely your turning of things upsildevn shall be esteemed as fudter’s clay
for shall thework say of him that made e made me not? or shall the thing framed say
of him that framed it, He had no understanding?

Isaiah 29:16 is a direct reference. The contexth@fpassage is God’s warning to Judah
for her hypocrisy. Judah incorrectly thought Godwaaware of their political manipulation and
alliances. They were wrong. Just as the potter knewerything about the clay and what he plans
to make on the potter's wheel, so too God was awfhiteeir seeking protection among men
rather than trusting the Lord. It is also foolishguestion God or to deny He is in control.

Isaiah 30:14, And he shall break it as the breakirtyepotter’s vessethat is broken in
pieces; he shall not spare: so that there shabb@dbund in the bursting of itsherdto
take fire from the hearth, or to take water without of the pit.

Isaiah 30:14 is a direct reference. The Lavdtinues to warn Israel of coming divine
judgment. God’s judgment on Judah will be like shattering a pottery vessel (cf. Jer. 19).
Isaiah adds that even though broken into pieceberd (pottery sherd—a broken fragment of a
vessel, also referred to as potsherd, example4%8) still can be used, though not as originally
intended.

Isaiah 41:25, | have raised up one from the neantld, he shall come: from the rising of the sun
shall he call upon my name: and he shall come yppioices as upon mortar, and as the
potter treadeth clay
Isaiah 41:25 is a direct reference. This verseapiairically is a direct reference to the

potter’s preparation of the clay. Often wet claywebbe mixed in a pit trodden with bare feet,

especially when other materials were added to esehtre natural clay’s qualities (such as straw

for brick, cf. Exod. 5). Even the princes, the rgjewill be trodden under foot in judgment as

clay.
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Isaiah 45:9, Woe unto him that striveth with hiskdd Let thepotsherdstrive with the
potsherdf the earth. Shall thelay say to him thatashionethit, What makest thou? or
thy work, He hath no hands?

Isaiah 45:9 is a direct reference. The prophetitext is God’s pronouncing future
deliverance for Israel. God’s identification of mgiCyrus as Israel’s deliverer (Isa. 44:28; 45:1)
was not well received by Israel. This verse wahaosé who foolishly question God’s ways and
plans. The clay never questions the way the ptagdnions it.

Isaiah 64:8, But now, Odrp, thou art our father; we are thkay, and thou oupotter, and we
all are thework of thy hand
Isaiah 64:8 is a direct reference. As Isaiah ddse book of prophecy, he reminds Israel

that the Lord, our Father, is also the Potter@nhe who forms us. Israel was to acknowledge

herself as clay admitting complete submission.

Jeremiah 18:2-6, Arise, and go down topb#er’s houseand there | will cause thee to hear
my words. Then | went down to tipetter’'s houseand behold, he wroughtweork on the
wheels And thevessel that he made of clawas marred in the hand of thetter. so he
made it again anotheesselas seemed good to thetterto make it. Then the word of
the Loro came to me, saying, O house of Israel, cannotwittoyou as thigotter? saith
the Lorp, Behold, as thelay is in thepotter’s hand so are ye in mine hand, O house of
Israel.

Jeremiah 18:2—6 contains multiple direct refersngéis is the model clay-potter
passage (with Jeremiah 19) and will be explainegketail in Chapter Five.

Jeremiah 19:1, Thus saith therb, Go and get potter’s earthen bottleand take of the
ancients of the people, and of the ancients opthests;

Jeremiah 19:1 is a direct reference. This is thdehclay-potter passage (with Jeremiah

18) and will be explained in detail in Chapter Five
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Jeremiah 19:10-11, Then shalt thou breakbthitle in the sight of the men that go with thee,
And shalt say unto them, Thus saith th&of hosts; Even so will | break this people
and this city, as one breaketpatter’'s vesselthat cannot be made whole again: and they
shall bury them in Tophet, till there be no plagdtiry.

Jeremiah 19:10-11 is a direct reference. Thisdsniodel clay-potter passage (with
Jeremiah 18) and will be explained in detail in Qtea Five.

Lamentations 4:2, The precious sons of Zion, coatgarto fine gold, how are they esteemed
asearthen pitchersthe work of the hands of the potter
Lamentations 4:2 is a direct reference. As Jerenaiaents over the recent fall and

destruction of Jerusalem at the hands of the Balphs, he draws upon the clay-potter

metaphor that Judah, the precious sons of Ziore wet looked upon by Babylon as fine gold,

but mere common clay vessels. Israel was treategenban the offspring of animals (vv. 3—4).

Hosea 8:8—Israel is swallowed up: now shall thepim®ng the Gentiles asrasselwherein is
no pleasure.

Hosea 8:8 is a direct reference. This passagersmhecy of judgment on Israel. Israel
sowed a wind of sin and reaped a whirlwind of juégiidestruction. As a result, they are
likened to an empty, forgotten vessel (one of maplire/desire) while scattered among the
nations (Gentiles).

Nahum 3:14—Draw thee waters for the siege, fottifystrong holds: go intolay, andtread
the mortar make strong the brickkiln.

Nahum 3:14 is a direct reference. The Lord dirdotsprophet Nahum to announce to
Judah divine judgment that was soon to come upoe\Mih. Nineveh, converted nearly 100
years earlier through the preaching of Jonah, baerted to their cruel and unbelieving

practices. Nahum 3:14 speaks of inevitable divirdgment that is likened to clay being trodden

under foot (cf. Isa. 41:25).
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Acts 9:15—But the bro said unto him, Go thy way: for he ichosen vesseinto me, to bear
my name before the Gentiles, and kings, and thdreini of Israel.

Acts 9:15 is a direct reference. The context ésdbnversion of Saul (soon to be Paul).
Paul was now redirected in life as a selected Ve$service among the Gentiles, world leaders
as well as Israel. As a vessel was used to pouretneishment and blessing, so Paul was one of
the Lord’s chosen vessels.

Romans 9:20-21, Nay but, O man, who art thou #atast against God? Shall the thing
formedsay to him that formed it, Why hast thou made hus?® Hath not thpotter

power over thelay, of the saméumpto makeone vessel unto honour, and another unto

dishonou®?

Romans 9:20-21 is a direct reference. The comeXbd’s reminder to Israel of her past,
present, and future (ch. 9-11). It is foolish te@sfion the ways of God. The vessel of honor is
likened unto a vaz (special) (cf. 1 Cor. 1:18—2f¢; vessel of dishonor is likened untoas v
(common) (cf. 2 Cor. 4:7). Out of the same lumglal/, the potter can make two types of
vessels. This illustrates that God as the MastdePdoes the same.

2 Corinthians 4:7, But we have this treasurearnthen vesselshat the excellency of the

power may be of God, and not of us.

2 Corinthians 4:7 is a direct reference. The cdritePaul’s explanation of the
supernatural character of God’s ministry througmntée chooses to work through our frail
human bodies, sharing the treasure of the Gospg@b(24:6) through ordinary men—earthen
vessels.

1 Thessalonians 4:4, That every one of you shomddhvkhow to possess higssein
sanctification and honour;
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1 Thessalonians is an indirect reference. Paudlades his letter to the Thessalonians by
encouraging them to pursue a growing sanctified {fine specific admonition is to use his body
properly, metaphorically referred to as his vessel.

2 Timothy 2:20-21, But in a great house there ateonlyvessel®f gold and of silver, but
also of wood andf earth and some to honour, and some to dishonour. laa therefore
purge himself from these, he shall beegselnto honour, sanctified, and meet for the
master’s use, and prepared unto every good work.

2 Timothy 2:20-21 is a direct reference. In tlaatext, Paul paints seven portraits of the
believer. One of these is a sanctified vessel,hledar the Lord’s service. Not all vessels are
special (honour—made of gold and silver); somecaramon (dishonour—made of wood or
earth/clay). But any vessel, if purged of falseltaag (2 Tim. 2:17) and iniquity (2 Tim. 2:19),
will be sanctified and fit to be used for the Mast@urposes.

1 Peter 1:7, That the trial of your faith, beingahumore precious than of gold that perisheth,
though it betried with fire, might be found unto praise and honour and glothea
appearing of Jesus Christ.

1 Peter 1:7 is an indirect reference. The congettte explanation of God’s great grace,
which includes times of trial (cf. James 1:2-5plfable reference to a pottery kiln in which
vessels are placed and exposed to heat in orgerify and strengthen them.

1 Peter 3:7, Likewise, ye husbands, dwell with tremmording to knowledge, giving honour
unto the wife, as unto theeaker vesselnd as being heirs together of the grace of life;
that your prayers be not hindered.

1 Peter 3:7 is a direct reference. The conteReter’s instruction to husbands of their

requirement to submit (likewise refers back to &t then 2:18). Submission is God’s desire for

his relationship with his wife. The wife (woman)tiee weaker vessel, 1) deceived by Satan

90



(1 Tim. 21:11-14), and 2) fragile and special, gesd by God to submit/lean on her husband

(Eph. 5).

1 Peter 4:12, Beloved, think it not strange conicgrthefiery trial which is to try you, as
though some strange thing happened unto you:

1 Peter 4:12 is an indirect reference. Peter ooes to give instruction related to
suffering in life (continuation of the trial of yofaith, tried with fire introduced in 1 Pet. 1:7).
Probable reference to the pottery kiln fired by @ao produce sufficient heat to purify and
strengthen each vessel.

1 Peter 5:10, But the God of all grace, who hatledais unto his eternal glory by Christ
Jesus, after that ye haseffereda while, make yoperfect, stablish, strengthen, settle
you.

1 Peter 5:10 is an indirect reference or allusiketer concludes his epistle with the
encouragement of the fourfold result of a vesdelisexperience (fiery trials) in life. Peter
concludes that we, having been purified and stresrgtd by trials, serve the Lord.

Revelation 2:27, And he shall rule them with a obdron; as thesessels of a potteshall they
bebroken to shiverseven as | received of my Father.

Revelation 2:27 is a direct reference. John caleduhe fourth of the letters to the seven
churches. The church at Thyatira was overcome suithSevere judgment from the Lord in the
Millennium when Christ rules will be decisive (&fsa. 2:9; Isa. 30:14). This judgment is

metaphorically stated by the vessels of a pottekdar into pieces.

Jeremiah 18-19, the key clay-potter imagery passathe Bible, is treated in detail in

Chapter Five, which provides an example of proptarpretation and application of this selected
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metaphor. Other selected clay-potter passagexageted, explained, and applied in the
Appendix.

The above listing, categorization, and brief asialpf the clay-potter imagery passages
in both the Old and New Testaments establishegabiescope. The clay-potter imagery
metaphor is often used by God to illustrate a waeé spiritual truths. It has also been
demonstrated that the divinely selected clay-pattetaphor is not outdated. The pottery
philosophy-purpose and methodology of biblical @ttcan be clearly and precisely applied
today with the aid of proper knowledge and undeditag of clay-potter skill and vocabulary.

The proposed solution has three elements. Theefement is this thesis, which
thoroughly explains and applies the key clay-pattexrgery passage, Jeremiah 18-19. This
exposition and application is provided in ChapteeFModel Passage: Exposition of Jeremiah
18-19. In addition to the detailed exposition akd@ah 18-19, the Appendix will include brief
expositions and applications of selected other-platyer passages.

A second element in the proposed solution isréssarcher will continue presenting
these clay-potter Bible truths in additional corferes in local churches. What began back in the
mid-1980s will continue, and church by church, undiual by individual will be instructed,
challenged, and encouraged through future prea@nddeaching of the Bible’s clay-potter
passages. Several churches are already schedukbe fmoming year.

A third element of the solution to overcome theklaf understanding of the Bible’s clay-
potter imagery passages is to provide detailedysnaterial in printed and/or media format.
Much of the Bible study material in this thesislvg the foundation for that material. This will
provide additional study material for individuatsahurches following a clay-potter conference

as well as initial study material on the clay-potiassages for individuals and churches where
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this researcher is not able to present a conferehite clay-potter metaphor. These materials
will also provide guidelines and content for fut@hristian potters to incorporate into

presentations using their pottery skill within &lmally correct perspective and context.
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CHAPTER 5
MODEL PASSAGE: EXPOSITION OF JEREMIAH 18-19

Jeremiah 18 and 19, the model clay-potter imagasgage, is probably the most familiar
of all such passages in the Bible. Compared toodimgr passage in the Old or New Testament,
Jeremiah 18 and 19 is the most direct and alséhieasost clay-potter vocabulary references
(clay, potter, vessel, potter's house, work onwheels, potter's hand, potter’s earth bottle,
bottle, and potter’s vessel).

This chapter provides the reader with an exampéeaorrect treatment of a clay-potter
passage. The reader can grasp the depth and \sgidh¢he metaphor’s teaching as well as
ascertain specific personal and practical implaraifor daily Christian life. Selected additional
passages in the Appendix provide the reader witteragamples of correct interpretation and
personal applications on a less in-depth level sélstudies supply the foundation for a Bible
study tool focusing on the clay-potter imageryha Bible.

Jeremiah and his contemporaries, Ezekiel, Dadeghaniah, and Habakkuk, were God’s
spokesmen in Judah’s final days before and duhadabylonian captivity. These prophets’
message of warning and pleading with Israel an@ldto forsake their wickedness and idolatry
and return to Jehovah their God was not new baixéension of their forerunners, Isaiah, Amos,
and Hosea. Israel refused to heed the divine waraml call to repentance and was chastened by
Assyria in 722 BC and ceased to exist as a nafibrough a parable of two sisters, Ezekiel,
Jeremiah’s contemporary already in captivity in fab, warned the remaining nation, Judah
(Aholibah, the younger sister) that she ought &orleéhe lesson from Israel (Aholah, the older
sister) (Ezek. 23). God had been patient and wasuseabout His warning of future chastening

if there was no repentance.
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Jeremiah’s life and ministry can be divided irftcee stages. The first stage is when
Assyria and Egypt threatened Judah (625—605 B@ .réign of Josiah, Judah’s godly king,
experienced little suffering and opposition, arghteousness prevailed in the land. The Book of
the Law was found in Josiah’s eighteenth year, ywars after Jeremiah’s call. Jeremiah
experienced some opposition from his home town tiath (Jer. 11:18-23), but that was the
usual reception of a prophet in his home town (MEt54-57; Mark 6:3—4; Luke 4:24; John
4:44). During this time Nineveh fell (612 BC) caugia shift of power in the Mediterranean
world.

The second stage of Jeremiah’s life and ministfyam 605-586 BC. During this time
of Babylon’s threat and siege, three wicked kidg$oikim, Jehoichin, and Zedekiah (Jehoahaz
only ruled three months between Josiah and Jehpikined Judah. Judah experienced three
Babylonian attacks and deportations during thisopleiT he first was in 605 BC when Daniel,
Hanniah, Azariah, and Mishael with other young ptitd leaders were taken to Babylon to be
trained as subservient Babylonian government atciThe second attack and deportation in
598 BC was much more severe. Ezekiel was takeiveagtd lived out his entire life and
ministry in a refugee camp outside Babylon at a@l®ferred to as Tel Abib along the
abandoned canal called the River Chebar. The #imddfinal attack and deportation came at the
end of this time, 586 BC, when Babylon totally deged Jerusalem, killing many and taking
others captive. The events of Jeremiah 18—-19 aceg@lbefore the destruction of Jerusalem.

The third stage of Jeremiah’s life and ministrfraan 586—580 BC. This period of
Jeremiah’s life was bittersweet. He was among tdsesurvived and remained in Jerusalem
after the fall of the city and the destructionlod fTemple. His prophetic warnings and

predictions had been proven true. His message amdtrg were vindicated. But God’s beloved
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city and land lay wasted, broken as the potters&sgkin Jeremiah 19 because Judah had not
placed herself back on the potter's wheel to beapsd by the Lord (Jeremiah 18).

Jeremiah 18 and 19 are part of the eighth ofiasef sermons recorded in Jeremiah
2:1-25:38. Chapters 18-20 are best understoodias, @ating from the early years of
Jehoikim’s reign (609-598 BC). Plumptre suggestitine is “probably before the fourth year
of the reign of Jehoiakim. It has the charactea te#st warning to king and people, and its
rejection is followed in its turn by the more dé@gisuse of the same symbol in chap. Xixthis
places these chapters in the middle of the sedawge ®f Jeremiah’s life and ministry
characterized by opposition and suffering. His ragesof warning and repentance often fell on
deaf ears.

Jeremiah 18 can be divided into five parts: 1) wlesemiah was told to do (vv. 1-2);

2) what Jeremiah saw (vv. 3-9); 3) what Jeremianchésv. 5-11); 4) what Jeremiah preached
(vv. 13-17); and 5) how Jeremiah’s message wasvextévv. 18—-23). This chapter presents a
biblical balance of divine sovereignty and humaspomsibility. “Far too many have
misunderstood this parable because they have se@imdght of an arbitrary sovereign,
whereas the deeper level of meaning speaks of Gpdte that underlay the coming disaster on
Judah.” The Lord is the Master Potter; we are the clay, therefore must be pliable in His
hands to mold and shape us into vessels of hortwe tesed for His glory.

The Lord instructed Jeremi&d arise and go down to the potter’s house. Evigyyoc
town of any size had its local potter, who skilljlormed a variety of vessels with his own

hands. Because of its size, Jerusalem had margr@ott Chronicles 4:23 indicates, “The potters

L E. H. PlumptreJeremiah in Ellicott's Commentary on the Whole Bibk. Charles John Ellicott (Grand
Rapids: Zondervan, 1954), 5:65. Freednigmemiah 125.Freedman concurs that chapters 18—20 “daiasthe
early years of the reign of Jehoiakim.”

2 Feinberg, “Jeremiah,” 490.
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of Judah formed a guild and probably occupied atquaf their own, perhaps on the lower
slopes of Hinnom® Going down to the “potter’s house” is not a refeeto where the potter
lived but the location of his shop or studio, thibugany potters lived near their shops. This was
not an unusual request. Jeremiah, like everyor@ylprecisely where pottery was manufactured
in his town.

Verse two adds that “there | will cause thee tarhmy words.” The specific selection of
words is important. The Lord said, “l will causeéhto hear my words.” The word for to hear
(vaw) is the Hebrew word that means more than to sirhpgr or listen but includes the idea of
understanding in order for the message (wordsgthdeded and impact the hearer. Herman J.
Austel explains, “The basic idea is that of pertg\a message . . . Effective hearing involves
also the idea of ‘understandingd.Jeremiah was going to observe an object lessvasgel
made, marred, and remade, v. 4), but then the Wwasdgoing to causiphil imperfect or
causative stem of thegal in the Hebrew) Jeremiah to grasp the spirituadasehind the
physical illustration. Jeremiah was to transfer ii@saw (the physical) to the unseen (the
spiritual) in order to share the divine warninghwitudah (v. 11).

Verses three and four explain what Jeremiah samddiately Jeremiah went down to
the potter's house and observed a vessel in theepsoof being formed on the potter’s wheel.
Theqal participle txr, wrought, form, or create) indicated the vessed @ing shaped when
Jeremiah arrived. The fact that the potter was wgrkn a two wheeled potter's wheel
(previously identified in this thesis as a fast efjés indicated by the dual plural form of wheels

(2212R). The apocryphal book of Ecclesiasticus (Siracbyjles a good description of what

3 Elliott L. Binns, The Book of the Prophet Jeremidtondon: Methuen, 1919), 146.

* Theological Wordbook of the Old Testamaful. 2, S.v. “¥,” by Herman J. AusteD38-939.
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Jeremiah witnessed: “So it is with the potterjrgittat his work, turning the wheel with his feet,
always engrossed in the task of making up his;tallymoulds the clay with his arm, crouching
forward to apply his strength. He concentratesigimrig the glazing, and stays awake to clean
out the furnace” (Ecclus 38:29-30).

Jeremiah observed that the vessel was marree ipatter’s hand. Verse four has caused
a significant amount of speculation and confusiot, @s previously discussed in this thesis,
Bible scholars have suggested multiple explanationthe marring of the vessel. Only one
explanation is correct based on the text of Scrgptund orthodox theology. Four erroneously
suggested explanations are as follows: 1) the pottdeel was going too fast; therefore,
centrifugal force ruined the vessel; 2) the clag W@ wet, either the result of poor clay selection
by the potter or his working too long with the vessherefore the clay lost its strength by
absorbing excess water, and the vessel saggedapsax; 3) not enough clay was originally
selected to form the desired vessel; and 4) theplaicked skill and ability; therefore, he was
not a master pottérThe correct understanding is that the clay hachank foreign material in
it (a stone, piece of hard clay, or chip of woad thus, the potter could not continue
fashioning the vessel. The first four incorrectlarpations fault the potter. The potter,
representing the Lord, the Master Potter, thehescause or reason for man’s sin and
wickedness. Theologically, this contradicts the oéScripture® The character of God must not

be impugned by false explanations of this text.

® Proponents of these erroneous views are identiietidiscussed in the two literature review chapter
(Chapter Two and Three).

® God is a capable and skilled Creator (Gen. 1-22BxCol. 1). God is holy and good and not thes®u

of evil or sin (Psa. 34:8; 99; Isa. 6:1-5; 57:150d is all-wise and all-knowing (Psa. 139:16; 14Prbv. 8:12-31;
Isa. 46:9-11; Acts 15:18). God is all-powerful (G&7:1; Ex. 6:3; Psa. 33:9; Heb. 11:3; Rev. 186}
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Two textual reasons point to the conclusion thatdiay vessel was marred due to the
nature of the clay. The first reason is that thd\@@nw’) was marred is miphal or reflexive stem
of gal. It was the clay itself that had the imperfectibmaddition to this, was marred in the
Hebrew is a waw consecutive perfect, which stregsestatement of faét.

The second reason the clay vessel was marreddbe hature of the clay is the specific
prepositional radical (letter) attached as theiptefthe noun, clay, which precedes the phrase in
the hand of the potter, isand not @.2 Thea is the common prepositional prefix indicating in
and> is the common prepositional prefix to stress thgsative idea of because or by, indicating
reason. There is no textual evidence for a chamgfeei Masoretic Text usage oin the place of
>, but a few scholars suggest a textual emendatideremiah 18:4 to indicate the reason for the
problem was the potter and not the clayeagelsbach states, “Thés to be regarded &sph
veritatis= as clayj.e., as he is accustomed to do the clfyHe explains that the clay sometimes
fails in the hand of the potter, implying the pogéhand causes the vessel’s defect. Holladay, in
explaining the significance of the textual chargjees the literal meaning, “like clay> “as
clay does” or “as happens with clay” . . . “whichocourse means ‘as this potter does to the

clay.”*! The understanding with regard to what happens thitttlay is a direct result of the

" J. WeingreenA Practical Grammar for Classical Hebrew@nd ed. (Oxford: Clarendon Press, 1959), 90—
92. Gary D. Pratico and Miles V. Van Pdsics of Biblical Hebrew Grammg&Grand Rapids: Zondervan, 2001),
193. The significance of the waw consecutive whit perfect is “to denote sequence of consecutitrerat

® The wordclay is omitted in theéSeptuagintand therefore, the preposition is associated thigourhand
resulting in an even stronger statement of theneas explanation whernis replaced by. The hand of the potter
becomes the direct cause of the marring ratherttredefective clain the hand of the potter

® Sample of scholars who suggest a textual changéaaf in Jer. 18:4 include the following: Bright,
Jeremiah 121; Calvin A Commentary on JeremiaB93; Holladay,JJeremiah 1515; Lunbom,Jeremiah 1-20814;
ThompsonThe Book of Jeremiad31.

10 C. wW. Edward Neagelsbackeremiah Lange’s Commentary on the Holy Scriptures (Newkyo
Scribner, Armstrong, 1873), 178.

" Holladay,Jeremiah 515.
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potter, his hands. This is unwarranted and inceriewas not the hands of the potter (pushing
the wheel too fast, taking too long, using not ggioadlay, or simply lacking skill) that caused the
clay vessel to be marred. The only theologicallgg grammatically correct conclusion is that as
the potter was forming the vessel, the problemiwithe clay itself was revealed. The character
of the clay was faulty not the potter’s skill. Heang states, “The defects were in the clay, not the
hand of the potter® While in the hands of the potter as the vessellveirsg fashioned, the
problem of the clay became apparent. Applied gy, man, the clay, is flawed, not the

Master Potter’s skill.

By way of application, Blackwood assists in untemnding the dual meaning of the
vessel being marred when he explair@pdiled(nish chath: The Hebrew, like the English verb,
has two meanings, ‘corrupted morally’ (example, Gefhl) or ‘physically ruined’ (example,
Gen. 13:7).*3 The thrust of how Jeremiah used “marred” in thetext of the clay-potter
metaphor, is the physical ruin of the vessel, wihaildo points to the moral corruption of Judah.
Therefore, due to physical ruin, the vessel needetrefashioned. If the clay remains pliable,
this action can be realized. Yet in Judah’s cdsewarning was rejected. Jeremiah 19 gives a
second illustration of the soon coming severe @mast that became inevitable.

Verse four states that at this point the pottarage the clay into another vessel
according to the potter’s desire and design. Hertthbe true, Jeremiah observed the potter
removing the clay from the wheel head, smashingworking the clay into a ball. Then the
potter placed it back on the wheel and remade ¢issel after having removed the foreign matter

that had caused the initial problem. The identftthe remade vessel as seemed good) (

12 Feinberg, “Jeremiah,” 491. Guedéremiah, Lamentationd44. Guest concurs, “Notice it does not say
that it was marred by the hand of the potter.”

13 Blackwood,Commentary on Jeremiafi53.
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means to be right, straight, or acceptable. Thmmon Old Testament Hebrew word is used
both literally and ethically? In the context of the metaphor illustration inehaiah 18, both
dimensions of this word are brought together. billgrthe remade vessel was perfect, no flaws,
straight in shape and form as designed by the pdiie also pointed to the ethical application to
Judah (brought out in the following verse) andnividuals by application. The original desire
and design for the vessel was accomplishdthe potter was well pleased with the outcome.

The wrong conclusion concerning the remade vedsslures the intended application of
the clay-potter metaphor in Jeremiah 18. The apptin Ryken gives illustrates this problem
quite well: “The doctrinal point of this passaga ¢ stated very simply: God can do whatever
he wants with you. This is what it means for hinb&éGod. Because God is God, he is free to do
whatever he pleases. In his hands rests all pawler,control, authority, kingdom, government,
and dominion.*® This application is true, but not from this passathe doctrinal point of
Jeremiah 18 is that God is willing and able to agghnations (particularly Judah) and by
extension individuals into His intended design dedire if they repent and remain pliable.

That the clay was indeed refashioned is anothpoitant detail of the text. The potter
does not discard the clay but reworks it untisiaifunctional vessel. Likewise, the Master Potter
does not throw the clay away. Paul reminds us,ri@eonfident of this very thing, he which

hath begun a good work in you will perform it untie day of Jesus Christ” (Phil. 1:6).

4 Theological Wordbook of the Old Testamardl. 2, S.v. “w» ,” by Donald J. Wiseman, 417.

5 Many commentators incorrectly conclude that thiégudormed an entirely different vessel in the
remaking process. Sample incorrect interpretatiGasdvin, Jeremiah 392, “One of a different form”; GilRProphets
of the Old Testamen504, “Put it into another form and shape it wolbddter serve”; GosdecBeremiah,
Lamentations119, “Into a different kind of pot”; RykeiGourage to Stand?93, “A different kind of vessel
altogether. He turns a pitcher into a bowl or aganto a cup”; Thompsorderemiah 433, “He could make
something else from the same clay, but not thdquéeit vessel he had hoped for. The clay couldtrfats the
potter’s original intention and cause him to chaitgé hese explanations are completely the oppositwhat any
master potter would do.

18 Ryken,Courage to Stand294.
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The next paragraph, Jeremiah 18:5-11, recordthiftepart of this chapter, what
Jeremiah heard. At this point the Lord then ex@dithe spiritual significance of the potter’'s
house object lesson (v. 5). The clay-potter illasbn was to be a metaphor to explain God’s
relationship with His people (individually and corptely). As clay in the hand of the potter,
molded into the potter’s desired shape, so too®@@$s desire for men and nations, particularly
Judah. As the divine Master Potter, God is in adnfrhis is explained in verse six when
Jeremiah records a question and gives the ans@anriot | do with you as this potter? Behold
as the clay is in the potter’s hand, so are yeimerhand.”

Verses eight and ten remind Judah that they asel®responsible to be faithful and
obedient with respect to the Lord, the Master PoGed had promised the nation through
Abraham and reminded the nation through MosesHbawas going to bless them, but this
blessing was in relationship to their obedienceudih numerous prophets, God had warned
Israel in the past and Judah after Israel's destmuan 722 BC to turn from their sin and evil, or
He would chasten them. Psalm 86:5, 15 is a remithdérthe Lord is good and ready to forgive,
plenteous in mercy and truth. In verse eight tbedlstates He would repent or turn from the
pronounced chastening if the nation would repeabyBn who was ready to besiege and invade
Judah would be sent home by God. Verse ten rendindish that God would and was about to
repent and turn from His blessing them becauselibdyfailed to obey His Word. “National
judgment can be averted by sincere repentance)(IfiBnational privilege and blessing can be
withdrawn because of evil doing (18:1, 16).”

This principle is seen throughout Scripture (G&6; Ex. 32:14; 1 Sam. 15:11, 35; 2
Sam. 24:16; Joel 2:12-14; Jonah 4:2). The anthropainic language of turning, repenting, and

grieving by God is a reminder that God’s eternahgland purpose do not change, but His

7K. Owen White,The Book of JeremiafGrand Rapids: Baker Book House, 1961), 33.

102



response to man is adaptable. Because God is ihhaptée changes not (Zech. 8:19; James
1:17); as man changes, good to evil or evil to gé&aall responds appropriately due to His
unchanging character.

At this point, God has explained the object lesssignificance to Jeremiah, and now
instructs Jeremiah to warn the people. “Now theeefp to, speak to the men of Judah, and to
the inhabitants of Jerusalem” (v. 11). It is impoittto observe that the call to repentance was
directed to much more than just the nation Jud@kttirn ye now every one from his evil way,
and make your ways and your doing good” (v. 11} Thrd through Jeremiah was once again
calling the nation to return, but equally appaisnhat the focus is upon each individual. Verse
eleven clearly identified the individual as wheegival begins, “every one from his evil way.”

The final division of this chapter records theetton of Jeremiah’s message. The initial
response of the leaders and inhabitants of Jerasabes one of hopelessness (v. 12). They
incorrectly concluded that the path of sin and Helrewas the only way they could continue,
indicating Judah and the inhabitants of Jerusalemiistual state of mind. They no longer made
an apology for their sin nor sought to justify tremtves'® It was their own way (“walk after our
own devices”) that flowed out of their wicked haaftwe will every one do the imagination of
his evil heart”). What a contrast to the messagearhing and hope Jeremiah shared from the
potter's house. Judah had concluded she was bettldak and the potter. She thought sin was so
ingrained into their daily lives that repentanceswapossible, no hope.

Jeremiah responds by repeating the Lord’s waragmgg a different metaphor (vv. 13—
17). The virgin Israel (picked up from Jer. 14:$Fpuld have kept herself from idolatry and

remained faithful to the Lord just as a chaste umiedwoman keeps herself for her future

18 \White, The Book of Jeremial33.
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husband. Verses fifteen through seventeen summiarae!’s sin and the Lord’s resultant
turning of His back.

The final rejection (v. 18) is followed by Jeretigreaction (vv. 19-23). The enraged
leadership of Jerusalem rose up against Jeremahegatted his message. Jeremiah has
nowhere to turn but to the Lord and he pleads fotgation and vindication (vv. 19-23).

Jeremiah 19 contains a second clay-potter imatjesyration. The Lordjives Judah one
last warning. This chapter can be divided intoehparts with chapter twenty concluding this
eighth sermon in the series of Jeremiah 2:1-25188Judah’s final response. First, Jeremiah is
instructed to purchase an earthen bottle and gdtbkdeadership in the valley of Hinnom (vv.
1-2). Then the message of pronounced judgmentendivv. 3-9). Finally, Jeremiah is to break
the bottle and give a final warning (vv. 10-15).

A second clay-potter illustration provides a fimarning in Jeremiah 19. “The message
here is the exact opposite of that in the parabteeopotter (18:1-12). There Jeremiah thought
that the damaged vessel could be reclaimed: heemitot.* The difference is not the potter: it
is the state of the clay, once pliable but now éaedl. Jeremiah is instructed to return to the
potter's house, not to observe another vessel Bemged, but to purchase a specific vessel, an
earthen bottlelagbuq.?° He was to gather both the civil leadership (“antseof the people”)
and the religious leadership (*ancients of thegig§ and escort them into the valley of Hinnom
through the east gate. Jeremiah, with an unbrok#étebn his hand, leads Jerusalem’s leadership
south and west out to the city’s garbage dump tiimovhat was also called the Potsherd Gate.

There Jeremiah was instructed that the Lord woive gim the words to tell them.

19 Blackwood Jeremiah 158.

2 Onomatopoetic name for a specific vessel, an esipemarrow-necked bottle which makes a gurgling
sound bagbugq as liquid is poured out. Many authors identifg 8ignificance of the name, but few, if any, make
the spiritual connection to God’s plans for Isr@ebe His means of blessing the nations.

104



The message from the Lord recaps Israel’s wiclesd, pvhich persisted into the present
(vv. 3-6) and, resulted in the prophesied invasibBabylon and siege of Jerusalem (vv. 7-9).
Jeremiah’s summary of Judah’s sin presents fiveipeeasons for the serious chastening to
come: 1) forsook Jehovah (v. 4); 2) burned incéaseher gods (v. 4); 3) shed innocent blood
(probably a reference to violence and murder ofiptes prophets [v. 4]); 4) built altars to Baal
(v. 5); and 5) offered human sacrifices (v25hny one of these was sufficient to bring the
Lord’'s chastening. “Even the nations about Judahlavbave attested to the revolting nature of
her acts (v. 13)% The inclusion of past infant sacrifices during thign of Ahaz and Manasseh
referred to in the Temple Sermon recorded eartideremiah (Jer. 7:31) stresses the depth of
Israel’s sin and idolatry. The terrible wickednesgeferenced often in the Old Testament
(2 Kings 16:3; 23:10; 2 Chron. 28:3; 33:6; Psa.:30638; Ezek. 16:20; 20:26; 23:37-39).

At this point Jeremiah is instructed to breaklbéle (v. 10) providing a vivid picture of
the reason for the Lord’s chastening upon Judab.€Hnthen bottleog>a) was an illustration of
the Master Potter’s design for Israel. The paréicwessel Jeremiah was instructed to purchase,
take with him to the valley of Hinnom, and breakde Jerusalem’s elders had an
onomatopoetic name from the gurgling soubagbug made when liquid was poured out of its
narrow neck From the beginning, the vessel God chose to pouHis refreshing, life-giving
blessing to the nations was Israel. Genesis 153y8, “And | will make of thee a great nation,
and | will bless thee, and make thy name great;thod shalt be a blessing: and | will bless them

that bless thee, and curse him that curseth timeeinahee shall all families of the earth be

2L White, The Book of Jeremial34.
% Feinberg, “Jeremiah,” 492.
% Craigie, Kelley, and Drinkardleremiah 256; Dyer, “Jeremiah,” 1153; Feinberg, “Jerentid®5;

Fretheim Jeremiah 271; Gill, Prophets of the Old Testameb08; Keil,Jeremiah, Lamentation806;King,
Jeremiah 171; ThompsorThe Book of Jeremiad33.
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blessed.” The onomatopoetic name for the spediithen vessel Jeremiah had in his hand and
broke reminded Israel of what should have beerbbaause of sin was shattered. Psalm 2:9
reminds us that when God’s people behave like trddwthey are treated like the world: “Thou
shalt break them with a rod of iron; thou shaltrdéeem in pieces like a potter’s vessel.” Just as
God predicts in this Messianic psalm that unbetig\nations in the Millennium will be broken
into potsherds so too Israel, because of her gindolatry, will be broken like a potter’'s vessel.

The breaking of the bottle is followed by a fimadrning and plea. Jeremiah is instructed
to apply the clay-potter object lesson directlyite people: “Even so will | break this people and
this city, as one breaketh a potter’s vessel,d¢hahot be made whole again” (Jer. 19:11). Verse
fifteen states the summary of the reason as, “Isecthey have hardened their necks, that they
might not hear my words.” Rather than remaininglpk the Master Potter’s hand (Jer. 18),
Judah chose to be hardened by sin and the worlthanefore chose to be broken as a potter’s
vessel. To use an Old Testament Hebrew poetic idibene are three, no four lessons of God’s
wrath, chastening, and judgment to be learned fferamiah 19. “The wrath of God is just,
glorious, and fearsome. To these lessons we mdsa &olrth based on the good news of the
gospel: Jesus Christ is the way to flee from thatlwvto come

1 Thessalonians 5:9 makes this very point, “For Gaith not appointed us to wrath, but
to obtain salvation by our Lord Jesus Christ.” Godtath is just. It is justice that punishes the
sins of the people. God'’s wrath is glorious. Ib@h right and good that God punishes His
enemies. It glorifies God. God’s wrath is fearsof@kastening and judgment produce a holy
fear, worship, and respect (if not now, in the gPldil. 2:10-11]). God will have the final word.

God’s wrath is also avoidable. “For Jesus Christlnenself has provided a way — thiely way —

% Ryken,Courage to Stand305.
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to escape the wrath of Gotf’Paul concludes the thought of 1 Thessaloniansl®:in-verse
eleven, “Wherefore comfort yourselves together, edify one another, even as also ye do.”
Ryken illustrates the dynamic of this perspective:

The oldest member of the Westminster AssemblywedBowles, wrote a wise
book about evangelical preaching In it he obsetiatithe doctrine of the wrath of God
is preached ‘unto edification, not unto destructidinis is as true for evangelism as it is
for evangelistic preaching. We do not teach abloeieternal judgment of God so that
people will be destroyed; we teach it so they mighsaved. The wrath of God is just
and fearsome, but not inevitable. Jesus Christigesvthe way — the only way — to
escape the wrath of God. If you are frightenedesfdming a vessel of wrath, then trust
in Christ for salvatiorf®

Judah, her leadership both civil and religiousyall as her people rejected the Lord’s warning
and passionate plea and thus the time clock oingaig began ticking.

The Chief Governor of the Temple, Pashur, lecerehiah’s arrest and persecution and
in the rejection of the Lord’s message. “Now Pagharson of Immer the priest, who was also
chief governor in the house of thedp, heard that Jeremiah prophesied these things. Then
Pashur smote Jeremiah the prophet, and put hiheistbcks that were in the high gate of
Benjamin, which was by the house of therb’ (Jer. 20:1-2). Feinberg provides insight into the
probable reason for Pashur’s severe responseaglans the significance of the breaking of
the vessel in Jeremiah 19:10. “The gravity of Jéabma act lay in the fact that it not only
illustrated the Lord’s acts but inaugurated theontosspeak. This was more than a dramatization;
it was seen as actually activating the Lord’s wairdestruction. This explains Pashur’s violent

reaction and persecution in Jeremiah 20: @ he contrasting messages of chapters 18 and 19

must not be confused or overlooked. Jeremiah whbaally ridiculed with feet, hands, and

% Ryken,Courage to Stand309.
?®|pid., 310.

" Feinberg, “Jeremiah,” 498.
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neck placed in the stocks. The last of Jeremiatrdassions is recorded in verses 7—10 when
Jeremiah expresses his inner feelings. Chapteo2€udes with Jeremiah’s prayer for God’s
vindication (vv. 11-18).

Two messages placed side by side in Jeremiahd8&nn Chapter 18, God’s people
are admonished to remain pliable in the hand oMhster Potter. In Chapter 19, God’s people
are warned that if they persist in sin and worlelig, as a hardened vessel, God will chasten.
Submission to the Lord and His Word or stubboraunown ways are the only two choices.

God as the Master Potter has a desired desigraftdr life. All are sinners and live in a
sin-cursed world: therefore there will be proble@sd can and will re-fashion everyone who
allows the Spirit of God to take the Word of Godl ageentify the problem and remove it through
confession and repentance. The key is for eaclopéosremain pliable in the hands of the
Master Potter. The result is that each one becawessel of honor, used of the Lord to pour out
His blessing through us to others. The questiadeoémiah 18:6, “cannot | do with you as this
potter?” is answered at the end of the verse, “Belas the clay is in the potter’s hand, so are ye
in mind hand.”

This study of Jeremiah 18 and 19 as a model atdteppassage presents a correct
interpretation and application of this metaphomidun the Old and New Testaments. The
divinely-intended implications to be applied inlgaChristian life are provided. The Appendix
includes additional studies in Genesis, Isaiahin2othy and 1 Peter. The clay-potter metaphor is

not to be ignored, explained superficially, or misrpreted.
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APPENDIX A
SELECTED ADDITIONAL CLAY-POTTER STUDIES
Jeremiah 18 and 19 is probably the most familiadlalay-potter imagery passages in
the Bible. Therefore it was selected as the mods$age to be explained and applied in detalil
with its directness and extensive clay-potter votaty references. The Bible contains many
additional clay-potter metaphor passages in balQdd and New Testaments. Selected passages
will be briefly explained and applied in this Appix in the Old Testament, Genesis 2:7 and

Isaiah 29:16; 45:9; 64:8; in the New Testamentir2othy 2:20-21 and 1 Peter 1:7; 4:12; 5:10.

Genesis 2.7

This direct reference to the clay-potter imagerthie first mention of this metaphor in the
Bible. At the very outset of Scripture, God useel ghaphic metaphor of the clay to establish His
relationship as the Master Potter to His peoplee&# commentators and writers, who treat the
classic Jeremiah 18 and 19 passage, refer to Geti@sas the first occurrence of the clay-potter
imagery? It is odd, but few who write on Genesis 1 mentotiay-potter connection. Leupold is
one example who does mention a clay-potter conmectihe verb employed here accords more
with the “Yahweh’ character of Goglatsarmeans to ‘mold’ or ‘form.’ It is the word that

specifically describes the activity of the poti@er. 18:2 ff). The idea to be emphasized is that

! The following commentators make reference to Gehas the first occurrence of the clay-potter
metaphor. RykerCourage to Stand294. “The picture of potter and clay is doublypegpriate to describe God’s
relationship to us. First, we are made of clay.eiftRyken refers to Gen. 27:7 and adds, “God wapdtter: Adam
was the clay. . . . The first thing we learn abmutt position in the universe is that God is thetqgraand we are the
clay.”; McRay, “Pottery,” 4:1739. “In the creati@tory God is portrayed as a potter making man fileeground
(Gen. 2:7).”; LunbomJeremiah 1—-20815. “The image of Yahweh as Potter derives ftbenJ story of Creation,
where man — also the animals and birds — are fogned from clay out of the ground (Gen. 2:7-8, 19).”
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with the particular care and personal attention #haotter gives to his task God gives tokens of
His interest in man, His creature, by molding hisrHe does?

Genesis 1 and 2 is the Lord’s twofold record ef dhnigin of the universe, the earth, and
man. By the direct creative act of the eternal Gdidhat is came into existena nihiloin six
literal consecutive twenty-four hour days. Genésstresses the fact of creation, including man,
who was made in the image of God (Gen. 1:26-27)eGis 2 briefly explains the process of
Adam and Eve’s creation (Gen. 2:7, 2:21-22). TloeeeGenesis 1 and 2 are not two separate
accounts of origins but complimentary chapters thgéther provide the details of man’s origin.
Sailhamer explains the relationship of Genesisdlzaas well as the thrust of chapter two:

At first glance the description of the creatiommdn here is quite different from that of

chapter 1. Man was made ‘from the dust of the gdotather than ‘in the image of God’

as in chapter 1. No two descriptions could be ndestnct. However, we should not
overlook the fact that the topic of the ‘creatidmman’ in chapter 2 is not limited merely
to v. 7. In fact, the topic of the creation of than and the woman is the focus of the
whole of chapter 2. What the author had statedsasple fact in chapter 1 (man, male
and female, were created in God’s likeness) isanptl and developed throughout the
narrative of chapter 2. We cannot contrast thedliei of the creation of man in chapter

1 with only one verse in chapter 2; we must comiarethe whole of the chapt@r.

In his commentary, Davis begins his explanatiomiaking the clay-potter connection.
“God ‘formed’ (yal'ar) man.Yal lar means to mold or shape a particular substanteu$ted of
the pottery shaping pottery (Isa. 29:16; 295 He creation of man took place in two stages.
First, God formed Adam’s human body (physical cosijan of man) from the dust, from the

ground. The dustéy) of the groundgix—same root for Adam) is not to be understood ag, “dr

pulverized earth only, . . . Here, without a doa@btlamp mass of the finest earth is under

2H. C. LeupoldExposition of Genesisol. 1 (Grand Rapids: Baker Book House, 19765.11

3 John H. Sailhamer, “Genesis,” Eixpositor’s Bible Commentargd. Frank E. Gaebelein (Grand Rapids:
Zondervan, 1990), 2:40-41.

* John J. DavisParadise to Prison: Studies in Gene§&rand Rapids: Baker Books, 1975), 76.
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consideration. Luther’s rendering is still unsugeEsErdenklosslit., ‘lump of earth.” The term
does not mean ‘mud,’ as the skeptics irrevererghiate.® The root word dustéy) is distinct
from the more general word earth or territgryN). The Hebrew word for dustgy) is also
distinct from other less specific words for dusty—specifically referencing dust or soot) and
dust Gax—specifically referencing dust or ash&Joupled with the broader term groumdy)
that means red or to be red, the common red clay afsed by a potter is the intended picture.
God then breathed into the lifeless human bodyiéa®d as a vessel from clay, the breath of
life and man (Adam) became a living person (sptitr immaterial composition of man). The
anthropomorphic language of God blowing air inte ithert figure He had just molded is a
reminder of the truth that life can come only frbfe. What makes man unique from animals is
at the moment man was given life he also reflettedmage and likeness of God (Gen. 1:26—
27).

Therefore man, as a vessel made by God, the Masttar, directly reflects his maker.
Just as the unique personality of every masteeptreflected in each vessel he makes, so too
it was on the sixth day of creation. The reason &adrds that man was formed from the clay,
“Lest man form too high an estimate of the firstnna . in spite of the high station involved in
being made in the image of God, man has a congtifpget in his makeup, which forever forbids
unseemly pride on his part.On several occasions Scripture reminds its regtatsnan is from
dust and will return to dust (Gen. 3:19; Job 184;15; Psa. 103:14; Eccl. 3:20; 12:7). Everyone
is warned “not to think of himself more highly thaa ought to thin; but to think soberly,

according as God hath dealt to every man the meaddaith” (Rom. 12:3). Every person is a

® Leupold,Genesis115.
® Theological Wordbook of the Old Testamaful. 2. S. v. “2v,” by Ronald B. Allen, 687.

" Leupold,Genesis115.
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unique vessel. All are just clay pots (eartheness® Cor. 4:7) and at the same time is a unique
bearer of the divine image, a vessel to reflectddaracter and goodness. “Needless to say, the
interpretation of Genesis 2:7 is crucial to estibilig a biblical anthropology. If it is interpreted
incorrectly, the biblical view falls victim to antbpological speculation. To understand man’s
origin and fall is to understand his capacities mitations.” A significant part of the proper
understanding of man, his origin, and balancedétimns and privileges is the clay-potter

imagery.

Isaiah

The prophet Isaiah makes three direct referemct®etclay-potter image. These three
passages are interrelated yet distinct. Isaiatods3rophet to warn Judah to trust the Lord and
not foreign alliances. Isaiah (740-680 BC), likeedgiah, who lived about one hundred years
later (627-585 BC), lived most of his life in Jealesn. Early in his life Northern Israel was
overrun and captured by the Assyrians (722 BC)gKihaz foolishly began to look to Assyria
for protection against Isaiah’s warning from thed.orhe king’s godly son, Hezekiah, instituted
spiritual reforms but ill-advisedly looked to Egyfpt help. However, God was gracious and
protected Judah from the Assyrian king, Sennacivehito conquered Egypt. Judah’s next king,
Manasseh, led Judah to the depths of wickednesslaladry. Tradition states that Isaiah was
martyred during Manasseh'’s reign, possibly beingeshin two inside a hollow log (Heb.
11:37). The rather long and varied ministry of &aincluded several messages that used the

clay-potter imagery to illumine divine truth to &id

8 Davis,Paradise to Prison77.
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Isaiah 29:16

The specific context of Isaiah 29 is a series oésvand blessings (28:1-35:10). The
prophet pronounces these woes and blessings talnabnclusion of the first half of the book
of Isaiah, The Denounciations (1:1-39:8). The dpefocus of Isaiah 29:1-24 is Judah’s
hypocrisy.

After warning of the siege and burning judgmenmugerusalem (vv. 1-4), Isaiah
changes the tone and thought in verses five td,aigbving forward in time to the Tribulation
judgment of Judah’s enemies. The prophet returasitioess Judah and refers to the spiritual
blindness and lack of concern over their sin ra@sgiin the Lord giving them “the spirit of deep
sleep, and hath closed your eyes” (v. 10). In #iad two verses the people’s insensitivity to
spiritual matters is illustrated by the metaphoaskealed book (vv. 11-12). “The whole point of
w. 11-12 is that Isaiah’s own God-given vision veasdosed book to the people of Jerusalém.”

At this point, Isaiah uses the clay-potter imageryebuke Judah’s empty religious ritual.
Judah had given only mouth and lip service to thellin worship, but their heart was removed
far from the Lord (v. 13). Judah thought they comlake a secret alliance with Egypt, acting as
if their plans and efforts are hidden from the Lorte rebuke is clear; Judah was thinking
backward (“turning of things upside down,” v. 1Baiah explains that just as the potter’s clay,
“shall the workjthe clay] say to him that made[ihe potter] He made me not?” (v. 16). The
answer to the rhetorical question is no. Judalmslemned for rejecting God and His plans. The
clay cannot deny the potter who made it nor higrobof the affairs related to the vessel. Young

states, “Man is like clay. He was made; he didmake himself.** Judah engaged in empty,

°G. W. Grogan, “Isaiah,” ifExpositor's Bible Commentargd. Frank E. Gaebelein (Grand Rapids:
Zondervan, 1986), 6:188.

19 Edward J. YoungThe Book of IsaialiGrand Rapids: Wm. Eerdmans, 1965), 2:324.
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ceremonial worship but lived and planned as if ttieynot need God. The New Testament
warns in 2 Timothy 3:5, “Having the form of godlss but denying the power thereof: from

such turn away.”

Isaiah 45:9

The context of the second clay-potter imagery ggess in the first section of Isaiah’s
Consolation (40:1-64:12). “Comfort ye, comfort yg people, saith your God” (Isa. 40:1). The
second half of Isaiah begins with a statement ®fgifeatness of God which is the reason for
Judah’s comfort (40:1-48:22). Isaiah announceshladalease from future captivity (40:1-11).
At this point, the Lord, the God of creation (40+82) is contrasted to impotent idols (41:1-29).
The Lord will not only release Judah but will alsend His Servant (42:1-25, a prelude to the
Great Messianic Suffering Servant passage of 49:21% and restore all of Israel (43:1-44:28).

At this point, the prophet's message becomes gpieific as Isaiah identifies the Lord’s
anointed as Cyrus (45:1ff, not to be confused Whk Anointed One of the line of David in the
distant future). Cyrus is the Lord’s shepherd &mnporal deliverance in Judah’s near future
(44:28). “Cyrus is set apart for the task of resipthe Jews to their land. He is God’s ‘anointed’
in the sense of being chosen to accomplish Hiswiili regard to the Jews®

To answer Israel’s complaint against God’s usimgiiagodly king to do His work, Isaiah
uses the clay-potter metaphor. Isaiah pronoungeseaupon Judah for accusing “God of using
inappropriate means to achieve his erfdsshyone who strives, argues with his maker is

foolish. He is like “a potsherd among the potsherfdhe earth . . . simply an ordinary piece of

" Young,Isaiah, 3:203.

12 peter A. Stevensod, Commentary on IsaiatGreenville, SC: Bob Jones University Press, 39J.
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pottery [which has been broken and no longer whetdth has been made of clay. The

rebuke continues with two additional rhetorical sfiens: “Shall the clay say to him that
fashioneth it, What makest thou? or they work, ld#himo hands?” (Isa. 45:9). Paul picks this up
in Romans 9:20-21 and stresses the foolishnessestigning God’s ways, God is the potter
Who exercises His will over every lump of clay. &l or Gentile, Old Testament era or the
Church age, it is always foolish to question Gadég/s. His ways are above and beyond man’s

ways and understanding (Isa. 55:8-9). He is theePahan is mere clay.

Isaiah 64:8

After the Messianic Suffering Servant passageaith 49:1-57:21, Isaiah sets forth
God'’s eschatological program of peace. The glafdéke Millennial Kingdom are enumerated
in chapter sixty. The ministry of Messiah and testoration of Israel are explained in chapters
61-62. In Isaiah 63:1-65:16, the prerequisitesHerLord’s blessing are identified. Isaiah uses
the clay-potter imagery again to illustrate thed’smpoint. Finally Judah had resigned and
surrendered to the Lord’s warning and consolatssiah uses the clay-potter metaphor to
express Judah’s final surrender: “But now, &ki, thou art our father; we are the clay, and thou
our potter; and we all are the work of thy handa(164:8). Judah is now aware of her ill-advised
past choices and seeks the Lord’s mercy. “The pecgt themselves on the mercy of God,
calling on him to remember, not their sins, buirtsnding as his people (v. 9f"Young
summarizes well the implication of the use of tleg/gotter metaphor: “Clay, therefore, refers

to what is mean and lowly; and God as potter hasreggn disposition over the clay; from this

13 Grogan, “Isaiah,” 6:271.

% bid., 6:344.
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clay He has molded His people, who now confessHleds their Father'® The Lord desires
every believer not only to recognize and surremdétis gracious working in their lives as the

Master Potter, but also then to enjoy intimateof@ihip with Him also as Father.

2 Timothy 2:20-21

Paul includes the clay-potter imagery in 2 Timo2h0-21 within the context of his
sevenfold portrait of the believer. 2 Timothy 2 imsgwith the portrait of a foot soldier (vv. 3—4).
The lesson is that the believer is to be focuseavmyding entanglements of the world so he can
endure hardness because endurance is requiredtofstian. The athlete is the second snapshot
of the believer (v. 5). The focus is on the disaplnecessary to live the Christian life. The goal
of discipline is to strive for masteries which daaccomplished only by competing in the
proper manner, to strive lawfully (2 Tim. 2:5, &fCor. 9:25-27). Often the New Testament uses
the illustration of running a race, boxing, or vilieg to graphically portray the need of diligent
discipline of every believer. The third portraitagarmer or husbandman (vv. 6-9). The
emphasis of this metaphor is patience. Just asameot rush a crop, it takes time to produce
spiritual fruit. The Christian needs to be paterth himself as well as others. The husbandman
metaphor also illustrates the necessity of work;Ghristian life takes labor.

The fourth portrait of the believer returns to thiditary arena of life. The metaphor of
the commanding officer (vv. 10—13) presents twceatpessential to an effective, efficient walk
with the Lord and ministry to others. The firstisnsideration of the whole body of Christ
(whole army, v. 11), and the second is completst iruthe Commander-in-Chief (vv. 11-13).
Every believer, especially those in positions aflership, must be aware and considerate of

others. The military officer who thinks only of hself is disloyal and undependable. This is

5 Young,Isaiah, 3:498.
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balanced by a commitment to the direction of GMIard because it is Christ who gives the
victory (1 Jn. 5:4). This is followed by a fifthqture of a biblical Christian, a craftsman or
workman (vv. 14-18). Again two points of focus ateessed. The first concept stressed is
diligence, from the root concept of study which me#o be zealous, so that he is not ashamed
when his workmanship is inspected. Coupled with tmncept is a second focus that is
preciseness. Positively indicated by rightly diviliierally meaning to cut along a straight line. |
is crucial for each believer to handle God’'s Woodectly. Paul adds a negative explanation of
precision with the warning to avoid godless chadtet empty testimonies (such as the false
teaching of Hymenaeus and Philetus). The final ptegain 2 Timothy 2 is a servant (slave) that
clearly projects the absolute necessity of selfless (vv. 24—26). The Christian must not
advocate or advance his own will or agenda. Theas¢’s sole focus is on the Master, willing to
do whatever needs to be done.

The sixth portrait in the passage uses the clatepmetaphor, a house filled with
vessels, vessels of honor (vv. 19-22). The maia isl¢hat the believer is to be sanctified,
prepared, and useable. Every household containg wemsels or utensils, but only set apart,
clean vessels can be used. Paul reminds Timothwttiaoice must be made.

The great household of the Lord (v. 20) is builtaofoundation that must stand firm and
steadfastfep! /A0c, v. 19). This is an illusion to the practice cd@hg a stone with an
inscription on it indicating the purpose of thelding and all other stones relate to that key
stone. The great household is the household of thecchurch, made up of true believers. In
order for this foundation to be firm, steadfast] atrong, it is necessary to depart from iniquity.

In the immediate context the focus is on falsehewarthat overthrows the faith of others and
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thus leads to ungodliness. Two specific exampldalsé teaching are mentioned, Hymenaeus
and Philetus (2 Tim. 2:16-18).

Paul explains that in this great house are twedyf vessels. These vessels are identified
in two ways, first by the material they are madaud then by the value of that material. Some
vessels are made of gold and silver which are tmto The other vessels are made of wood and
earth (clay vessels) which are to dishonour (v. Z@g key to properly understanding the clay-
potter imagery metaphor in this passage (Rom. 22@s well) is the specific words used for
honour and dishonour in the text. The word for honstul ! and dishonour isitipulla. It is the
same root wordh! | with the alpha privative that negates the coneeptpresents a contrastive
comparison or opposite meaning. The selected road woncept means price, value, honour,
respect, as used in secular Greek, worth, valige pr relationship to thing®. This word has a
very close connection witi 1Ea (glory); the main difference between the two wasithat
dl1&a is used of God whereagi[ | applies to man and used of things often referiongrice or
value!’ Vine also explains the distinction between andddamilies withtiu[1 meaning
“primarily ‘a valuing,” hence objectively, . . . @he preciousness of Christ’ unto believers, 1
Pet. 2:7, . . . the honor and inestimable valu€hnist as appropriated by believet& Applied to
2 Timothy 2:20-21, the vessels of gold and siharehinestimable value compared to the vessels
of wood and earth (clay). Aalen adds that in b@lk.“Society and the OTime is also used in
the context of the social order decreed by Gioak is respect for the standing and task of a

person who has his place in this order. Whenapglied to things, it means the recognition of

'8 Sverre Aalen, t0,” in New International Dictionary of New Testament Toggl ed. Colin Brown
(Grand Rapids: Zondervan, 1976), 2:48.

7 bid., 2:49.

18 W. E. Vine,Vine’s Complete Expository Dictionary of Old andWeestament Wordsd. Merrill F.
Unger and William White, Jr. (Nashville: Thomas dtt, 1996), 310.
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the value something has according to recognizeshsior. . The distinctive distribution of honour
among things of varying worth is importari. Therefore in the context of 2 Timothy 2:20-21,
o (il with the added alpha privative) the concept ofinitsive value is stressed
between the two type of vessels listed, goid silver compared wood and earth. The
recognized norms for evaluation are obvious, precioetals compared to coarse materials such
as wood and earth (cla§} Adeney in his comments on the potter and the icl@gremiah18:1-6
explains this distinction well: “The potter has {h@wver to leave the clay untouched or make out
of it either a vessel of honour or a vessel of ainglur, a beautiful vase or an ugly piece of
crockery, a dainty cup for a prince’s banquet ooarse culinary utensif® Vine explains that

the vessels of dishonour are “vessels designeshéaner household purposééih referring to

the potter remolding the vessel in Jeremiah 18|l pxevides the proper understanding for
honour-dishonour, “The Potter would feign returi amould and re-mould till the vessel is fit

for some use, high or noble, in the great househith He is the Supreme Head.High or
humble is an excellent way to identify differenes®f vessels made from the same clay, the
idea of special or common. Therefore the vesselplof and silver are reserved, or seldom used
(only for special occasions), whereas the vessel®od and earth (clay) are the daily,

commonly used vessels.

19 Aalen, “nu,” 2:50.

2 Hans-Georg Link, ¢ Joxvn,” New International Dictionary of New Testament Thggl ed. Colin
Brown (Grand Rapids: Zondervan, 1976), 3:562-5B4s interesting that the common misconceptiontifier
meaning of JtiuJa — “same or shameful” is not listed in this volumeer shame, only the various cognates of
aJoyJvn — “shame, disgrace, ugly.”

ZLW. F. Adeney,Jeremiah, Lamentationsol. 11 ofPulpit Commentaryed. H. D. M. Spence and Joseph
S. Exell (Grand Rapids: Wm. Eerdmans, 1950), 444.

22 \/ine, Expository Dictionary173.

% Joseph S. Exell, “Jeremiah 1,”Tine Biblical lllustrator (Grand Rapids; Baker Book House, n.d.),
9:410.
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This is exactly the way God has chosen to accamplis work. “For ye see your calling
brethren, how that not many wise men after thenflast many mighty, not many noble, are
called: but God hath chosen the foolish thingshefworld to confound the wise; and God hath
chosen the weak things of the world to confoundthinggs which are mighty; . . . that, according
as it is written, He that glorieth, let him glorythe Lord” (1 Cor. 1:26-27, 1:31). Paul in his
second letter to the Corinthian church writes, “Bathave this treasure in earthen vessels, that
the excellency of the power may be of God, andohas” (2 Cor. 4:7). What a privilege to be
clay pots containing the precious treasure of thepgl and the Word of God (2 Cor. 4:6) to
minister to the world.

An important stipulation in 2 Timothy 2:20-21 mib& met to be a vessel unto honour
and meet for the master’s use. Each vessel, regardf its material make up (gold-silver or
wood-clay), must be sanctified as a result of jmggirhe action called for is purging (from
CkkaB1pl], aor. act. subjunctive 3 p. sing). The verb chasehe compound intensive form of
kafol pw to clean, make clean, thus to cleanse thoroudtife form of the verb (aorist
subjunctive) stresses a command that is to beechout completely by the individual.

The object of the purging is these. In the contiéxs a reference back to iniquity
(v. 19) and the false teachers, specifically idesttias Hymenaeus and Philetus (v. 17). It is not
a reference back to of wood and of earth (v. 28 proper understanding of honour and
dishonour in verse twenty has already been expaibé not a moral evaluation, but rather a
reference to the objective value of the vesselsedapon the material they are made of.

The result is threefold: 1) unto honour, 2) sdiedtj and 3) meet for the master’s use.

Honour 1) in God’s household is the result of purging @aeising. All vessels, whether

4 Hans-Georg Link and Johannes SchattenmaafopI¢,” in New International Dictionary of New
Testament Theologgd. Colin Brown (Grand Rapids: Zondervan, 1936)02.
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gold-silver or wood-clay, can be used of the Ldrithey are free of iniquity and false teaching.
When cleansed, the vessel is sanctifie¢h¢c), set apart, the root word is holy. Every vessel
must be holy because the God to Whom it belongssausled by is holy:. But as he which hath
called you is holy, so be ye holy in all mannecohversation; because it is written, Be ye holy;
for I am holy” (1 Pet. 1:15-16). The holy God to whose househmdeliever belongs must be
a holy, set apart vessel.

The third result is that the vessel is meet ferrtraster’s use. The idea of meet
(el xpnotov) is fit or useable. The word selected is fromribat ypaot/ ¢ and is connected with
“the Hebrew worddb in its many shades of meaning . . . expressingblmdance of good
which God in his— covenant of faithfulness displays to his peoplé tanall men as his
creatures® The Lord, the Master, desires to use common asgels to dispense His blessing
to His people and all men. This was God’s desigrdi@el but because of their sin and stiff-
neckedness, they had to be broken and set asidd.834.9). The Lord has selected believers to

accomplish His work in the Church Age but onlyhétbelievers are purged and sanctified.

1 Peter
1 Peter contains three indirect references teldne potter imagery in reference to fiery
trials. Many commentators identify the fiery trials the testing and refining of met&rhis is
possible, but equally possible is the referendbécaclay-potter imagery. After vessels are

formed, finished, and dried, they are placed iiratk be purified and strengthened for use.

% Erich Beyreuther, ¥pnotllc,” in New International Dictionary of New Testament Thegl ed. Colin
Brown (Grand Rapids: Zondervan, 1976), 2:105.

% peter H. DavidsThe First Epistle of PeteiThe New International Commentary on the New Trestat
(Grand Rapids: Wm. Eerdmans, 1990), 57, 164-65;1&'@y GrudemThe First Epistle of Peter: An Introduction
and CommentaryTyndale New Testament Commentaries, ed. LeoniM{@rand Rapids: Wm. Eerdmans, 1988),
63, 178; D. Edmond Hiebent, Peter(Winona Lake, IN: BMH Books, 1984), 68, 284; Simh KistemakerJames,
Epistles of John, Peter and Ju@@@rand Rapids: Baker Books, 1987), 48, 173; Mdttither, Commentary on Peter
and Judg(Grand Rapids: Kregel Publications, 1990), 45,.192
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There were as many or more kilns throughout thedaibworld as precious metal refining
furnaces. Both metaphors draw upon the use ofretieeat to purify the material. The fourfold
description of the results of the exposure to tgeiicant heat fits the clay-potter imagery better
than the smelting process of precious metals ssigola and silver. Both clay and gold-silver
are purified in the process, but only clay is fidrend strengthened. This will be explained in the
comments on 1 Peter 5:10.

The theme of 1 Peter is developed around two premtiwords, grace and glory. Itis in
God’s grace that believers stand and bring gloi@ad (1 Pet. 5:12). 1 Peter develops this theme
through a believer’s fivefold progression from sdion to service. Man’s salvation involves
more than a future passage to heaven; it alsodaslgerving God and others now.

God'’s grace in salvation results in the believeesurity (1:1-12). After salvation, it is
necessary that the believer is sanctified by Ggthse which results in purity (1:13-2:10). To be
used by the Lord, humility is required. Therefdre hext step in the progression of 1 Peter is
experiencing God’s grace in submission (2:11-3:02)y at this point is the believer prepared
to grow to maturity. This is accomplished throughdG grace in suffering (3:13—4:19). The
final result is that the believer is a vessel afitio meet for the master’s use (2 Tim. 2:21).
Effectiveness and productivity in life and ministgsults from God’s grace in service (5:1-14).

The goal for each believer, a vessel in the Lon@isds, is to glorify Him through our
service. The path to service necessitates triireyo purify and strengthen for service. The
clay-potter metaphor used to depict the tryingheflbeliever’s faith is the clay vessel after being
fashioned is placed into the kiln to be purified @atrengthened. This is brought out in three

particular verses in 1 Peter (1:7; 4:12; and 5:10).

122



1 Peter 1:7

The context of 1 Peter 1.7 is Peter’'s explanabiomow God’s grace is necessary as a
means of security in salvation. The believer imbairGod because of the finished cross work of
Christ (v. 3). The believer’s reserved home in legag secure (v. 4) and constantly guarded by
the power of God until the day of the believer'srteogoing and glorification (v. 5). It is within
the doxological introduction that Peter bringshe tlay-potter imagery to address the question,
“What about the trials and suffering of this predéa?”

Peter reminds believers that the appropriate resps to greatly rejoice (v. 6). He
provides two reasons to rejoice. First, the triafaur faith is now for a season (v. 6). Just a&s th
vessel placed in the kiln does not remain in the éxposed to the intense heat forever, the
believer’s testing is only for a season. The widhe believer’s faith is a predetermined time and
controlled by God, the Master Potter. It is a camfo know that the Lord has His hand on the
clock during the difficult times of life. Paul renmds the believer that God also has His hand on
the thermostat. “There hath no temptation takenlydisuch as is common to man: but God is
faithful, who will not suffer you to be tempted aleothat ye are able; but will with the
temptation also make a way to escape, that ye maple to bear it” (1 Cor. 10:13). Both the
time and the temperature are controlled by GodMaster Potter, just like the potters and
experienced kilnmen of Palestine in the Old and Nestament world.

The second reason for rejoicing is indicated enpithrase, if need be. The idea is the
heaviness through manifold temptations is necegsag). “If need banay simply recognize
that such an experience is a possibility, i.e.usirstances may make it inevitabfé .Barnes

provides a more forceful interpretation: “This pggaseems to have been thrown in here to

27 Alan M. StibbsThe First Epistle General of PetéFyndale New Testament Commentaries (Grand
Rapids: Wm. Eerdmans, 1959), 77.
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intimate that there was a necessity for their &ftins, or that there was ‘need’ that they should
pass through these trials. There was some good é@domplished by them, which made it
desirable and proper that they should be thuscagti™® A full explanation of the necessity for
the trial by fire is indicated in verse seven @awced by thelva clause). God knows at times it

IS necessary to test and try the believer’s fdithis exposure to the fire is good. This goodness is
described as preciousil Itepov, related to the word used in 2 Tim. 2:20-21 wité idea of
costly, even more costly than gold!). The good Iteqaroduce praise, honour, and glory when
this life is over. The kiln experience of God'’s sekis good and lasting. Gold’s value will

perish, but the testing of the believer’s faithlwitdure. Therefore the many varied fiery trials of

the believer are to be a cause of rejoicing.

1 Peter 4:12

At the end of the fourth stage of the believeeselopment for service for the Lord,
Peter uses the clay-potter metaphor again. Beginnif Peter 3:13, Peter addresses God'’s
grace in suffering by reminding the believer of Sts suffering for the believer and therefore
ought to “arm yourselves likewise with the samedhif@:1). The believer’s reaction to the trials
of suffering is then explained (4:7-19). In the stidf this explanation, the believer is reminded
that it is common to be tested by the fiery triidife (vv. 12—-16).

Specifically in verse twelve, the believer is vk the correct perspective. It is not a
strange thing (both the adjectigevov and verkEev1{ecbe are used in this verse). The idea
from these two words is don’t be surprised asifisthing unusual has happened. The passive
voice with the negativau() of the verb stresses the idea don’t be caughgufd, especially

since you did not cause the trial and therefoceutd not be anticipated. There are several other

2 Albert BarnesJames, Peter, John, and Judarnes’ Notes on the New Testament, ed. Robexw Fr
(Grand Rapids: Baker Book House, 1949), 115.
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possible words that could be used\.otprog, “belonging to another, not his owntgp160&0g,
“contrary opinion”;[{w, “outside, foreign”). The use @tvl /(o and&llvoc emphasize that the
fiery trials are not a stranger but rather “belomghe Christian’s lot?* The absence of
opposition, spiritual warfare, would be strange.

Again the proper response to the fiery trialejsicing (v. 13). The reason for the
rejoicing is that in the trial the believer partal@ Christ’s suffering. The world can no longer
sees Christ incarnate but must see His Body, iddalibelievers in the Church, displaying
Christlikeness even through trials so that He eaglbrified (vv. 14, 16). Peter reminds each
believer that the cause for opposition and sufteismot personal sin (v. 15) but is a sign of an

obedient Christian (vv. 16, 19).

1 Peter 5:10

Peter concludes his book with a final reminderthar believer to lean upon the Lord’s
grace, “Casting all your care upon him; for he tiafer you” (1 Pet. 5:7) and that it is “the God
of all grace, who hath called us unto his etert@alygoy Christ Jesus” (1 Pet. 5:10). At this point,
Peter summarizes the fourfold necessity of suftetimough the fiery trials to “make you
perfect stablish, strengthen, settle you” (v. 10). Thedadi’s calling is to be purified and
strengthened vessels to serve and glorify Himf@\lr descriptions of the resultant qualities of
the believer-vessel are in the future tense andtitate divine promises. Lenski states the end
result of these promises, “The future tenses areptatives of wish, A.V., but indicate

assurance. They are not merely futuristic: ‘shallip,” etc., but voluntative: ‘will equip.®

% Hans Bietenhard &voc,” in New International Dictionary of New Testament Thggl ed. Colin
Brown (Grand Rapids: Zondervan, 1976), 1:689.

%0R. C. H. LenskiThe Interpretation of the Epistles of St. PeterJ8hn and St. Jud@inneapolis, MN:
Augsburg Publishing House, 1966), 228.
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The first resultant quality of fiery trials is pect (cataptloel from kataptlI{w). The
compound Greek word fromprtiog with the basic meaning suitable, complete, or dasrithe
oldest derivative in cl. Gk. . . . [meaning] to puibrder, restore, furnish, prepare, equtb*The
focus is on their character. . . . through theffesing God will produce a fully restored or
confirmed character in themi*The idea of perfect is that the trial of theirtfawill “make them
fully prepared and complete’ with respect to arsorgce or ability which they have lost through
this suffering.®® This concept fits the clay-potter metaphor betian the refining fire of
precious metal. Applied to the clay-potter imageg, result of the fiery trial is what type of
vessel they will become, everything put in order.

The second descriptive result of fiery trialstedish cp&et from omplEwm).
Elsewhere in the New Testament his word is traedlastablish. The basic concept is
particularly appropriate to the clay-potter metapto B. Meyer explains and applies the
concept in this context as the Lord “shall found go massively on the Rock of the person and
work of the Lord Jesus that when the rain desceamut$the floods come, and the winds blow,
and beat upon you, you may not fall, because roateldgrounded in hint* The difference
between the vessel formed of clay that is eithdéireshor fired is crucial. Unfired clay is not
stablished; it is very weak and fragile. Signifitamisture and water causes the clay vessel to

return to a puddle of mud. The slightest blow withck and crumble the unfired pottery vessel.

31 Reinier Schippers,ptoc,” in New International Dictionary of New Testament Thegl ed. Colin
Brown (Grand Rapids: Zondervan, 1975), 3:349.

32 Davids,First Epistle of Peter195.

3 Grudem First Epistle of Peter198.

3 F. B Meyer,Tried by Fire: Exposition of First PetéFort Washington, PA: CLC Publications, 1977),
203.
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After the fiery trial of the kiln, water cannot dage the vessel. The strength and durability of
the vessel is greatly improved. “The idea is that @ill make them firm in their faith®

The third word selected to identify the resulttu# fiery trial of one’s faith is strengthen
(cbevlioel from oBevlw). During the fiery trial, the Lord “may not takevay the suffering or
the temptation, but he will give more grace, comioating his own strength; so that the soul
may even glorify God for infirmities and triald®The concept basic to the theological
implication of the use af0ev( lcet is that through the kiln experience the Mastetd?omparts
His divine strength to the vessel. Stibbs connéeprevious stablish with this strengthening for
divinely intended ministry, “The sequence of thougbuld then be that God will first establish
them firmly in their own personal faith or give thestrength to stand firm; and then empower
them for active service, or give them strengthdmg.”’

This word is distinct frond [ lvaug / 80 lvaulJo, which emphasizes strength-power,
Hoyllc/ oy o, which stresses strength-ability or might, apdrog / kpatoil o, which
underscores the idea of strength-force or domir@rall the possible word choicesievoet
“Is quite an unusual word meaning ‘to make strong.’[it is] only in 3 Mac. 3:8 and rarely in
secular Greek® Of the four descriptive words in 1 Peter 5:4@v( ot is least likely to
reference the purifying of metal. Gold, in partenylwhen purified is not stronger but softer or
weaker. On the other hand, the extreme temperatéiteg kiln both purify and strengthen the

clay vessel.

% Davids,First Epistle of Peter195.
% Meyer,First Peter 203.
37 Stibbs, First Epistle General of Petgf.74.

3 Davids,First Epistle of Peter196.
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The final resultant quality of fiery trials enuragzd in 1 Peter 5:10 is setthzichdoet
from Bepehod). The basic concept of the character developrmestliting from the fiery trials is
to be firmly placed,dettlg “in any rightful place from which the sufferingag wrongfully
removed them “This is an image of security, of people who cartm®moved no matter what
comes against therf’The believer-vessel, having passed through thg fii&l, is firmly placed
into service and is secure and confident, havirephrurified and strengthened. The matter of
preparation is settled. Davids summarizes the cartgonpact of these four descriptive results
that prepare the believer for service:

What Peter has done is pile up a number of clastdyed terms that together by their

reinforcing one another give a multiple undersagponthe goal that God is intending for

them and even more is producing in their suffering.Thus our author rounds out the
body of the letter with a short doxology: ‘To hismmpower forever. Amen.” This is an
abbreviation of the doxology found in 4:11, . .high is itself an exaltation of God, there
is no need for more. . . . The one who has plamamedpromised is also the one to whom
belongs the power to fulfift*

From salvation to service, passing through sanatibn, submission, and suffering, each
believer experiences God’s grace as a clay veaskidned, purified, and strengthened by the
Master Potter. The fiery trials are good becauss &king tried, the vessel is found honorable
and useful (1 Pet. 1:7). Believers must expecy figals. It is common, not strange, to be tested
by the fire of trials (1 Pet. 4:17). Fiery trialeeanecessary to develop qualities of usefulness for
service, perfegtablish, strengthen and settle (1 Pet. 5:10). @a&dMaster Potter, is
providentially involved in all stages of the belkeis life, from forming to refining so that each

believer-vessel is more than an earthen vessel pof but a vessel of honour fit for the

Master’s use.

3 Grudem First Epistle of Peter198.
“0 Davids,First Epistle of Peter196.

! Ibid.
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APPENDIX B

SUPPLEMENTAL MATERIAL

L etter to Participating Church

Date

Pastor's Name
Church Name
Address 1
Address 2

Dear Pastor:

Enclosed are the questionnaires and consent foemdisgussed in our recent conversation
relative to gathering information for my DoctorMtfnistries thesis. You, as Pastor, and your
church as well as each adult individual (18 yeadsa@bove) that participates will remain
anonymous.

Please distribute the questionnaires and attachreskat forms at an appropriate time to anyone
in your church who is willing to participate. Pleagsstruct all participants to read the consent
form before completion of the questionnaire. A sgigd time for distribution would be the
evening Sunday service. Collect the completed gquestires and return to me in the provided
self-addressed stamped envelope. The consent feis be kept by participants for their
records. The questionnaires are to be completedibls only (18 and older).

Thank you for your willingness to assist in thehgaiing of information that will enable me to
complete this aspect of my Doctor of Ministry tlgesi

Sincerely in His Service,

Dr. Karl Stelzer
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Questionnaire: Clay-Potter Imagery
Dr. Karl Stelzer, Pensacola Theological Seminary
Before completing this questionnaire, please rbadattached Consent Form. The purpose of this iQuesire is to
gather information related to the clay-potter intggased in the Bible. Your Pastor, church, and y®uan

individual will remain anonymous (Please do nonsilge questionnaire). Please answer all questiaigcle your
answer for each multiple choice question. Thankfpowassisting by completing this questionnaire.

1. In Jeremiah 18, what was the probable caustéoiclay being marred”?

A. Potter’'s wheel going too fast — centrifugalder
B. Clay too wet — lost strength and sagged

C. Foreign material in clay — stone, chip of wood
D. Not enough clay for desired vessel

E. Potter’s inability — lack of skill

2. How many clay-potter passages are there in ible Blirect reference and/or allusions)?
A.0 B.1lor2 C.3t09 D. 10 or more

3. Where are the clay-potter passages locateciBithle?

A. Not aware of any

B. In the Old Testament only

C. In the New Testament only

D. In both the Old and New Testament

4. Have you ever seen a potter work on a pottensel?
A. Never B. Once or twice C. Several times D.\dayself

5. If B, C, or D answer for #4, explain circumstas¢place and time)?

6. Have you ever seen a Christian potter demormtfat
A. Never B. Once or twice C. Several times D.\rdngiven one

7. 1f B, C, or D answer for #6, explain circumstaswhere and time)?

8. What question do you have related to clay-pqessage(s)?
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CONSENT FORM
Doctor of Ministry Thesis
Clay-Potter Imagery in the Bible: Theological arrdd®ical Implications for Daily Christian Life
Dr. Karl Stelzer
Liberty University
Theological Seminary and Graduate School

You are invited to be in a research study of claitgy imagery in the Bible. You were selected as a
possible participant because you are an attendarsothurch. We ask that you read this form arkd as
any questions you may have before agreeing to treeistudy.

This study is being conducted by Dr. Karl Stel#&wctor of Ministry candidate at Liberty University
Baptist Theological Seminary.

Background Information
The purpose of this study is to demonstrate thd fareclay-potter instruction in local churches.

Procedures:

If you agree to be in this study, we would ask t@do the following:

Complete the attached questionnaire and returouo gastor who will send it to the researcher.
Completion of the questionnaire should take leas five minutes of your time.

Risks and Benefits of being in the Study

The risks are no more than the participant woultbanter in everyday life. If there is a breach of
confidentiality, there is a minimal risk to one&putation. However, as a participant no signatsre i
required, and the pastor, church, and individudllsr@main anonymous. There are no individual bésef
or compensation from participating in this study.

Confidentiality:

The records of this study will be kept privatealy sort of report | might publish, | will not inade any
information that will make it possible to identi#ysubject. Research records will be stored secirely
locked file box and only the researcher will hageess to the records. After three years, questitema
will be shredded.

Voluntary Nature of the Study:

Participation in this study is voluntary. Your dgon whether or not to participate will not affgour
current or future relations with Liberty University your local church. If you decide to participateu
are free to not answer any question or withdraangttime without affecting those relationships.

Contacts and Questions:

The researcher conducting this study is Dr. KeglZ8f. You may ask any questions you have nowouf y
have questions lateypu are encouraged to contact him at Pensacola Christian CollegeQ)858-8480,
ext. 3234 or drkastelzer@bellsouth.net.

If you have any questions or concerns regardirgygtidy and would like to talk to someone othentha
the researcheyou are encouraged to contact the Institutional Review Board, Dr. @rdo Garzon,
Chair, 1971 University Blvd, Suite 1582, Lynchbuvf 24502 or email at fgarzon@liberty.edu.

You will be given a copy of thisinformation to keep for your records.

131



APPENDIX C

POWERPOINT PRESENTATION

Clay-Potter Imagery in the Bible:
Theological and Practical
Implications for daily Christian life

Karl Stelzer

® Benjamin Keach (1604-1704) Preaching

General Problem from the Types and Metaphors of the
Bible.

® E.W.Bullinger (1968) Figures of Speech
Used in the Bible.

®  Majority of commentaries — little or

God, the Master-Potter, often uses the clay-
potter imagery in the Bible to explain truth.

nothing ...
The author of this thesis has observed that
these passages: Specific examples of misinterpretation given
... have been ignored, in Chapters 2 and 3.

... explained superficially,
... or misinterpreted quite often.

Hypothesis (Ch 1): “The clay-potter passages

in the Bible have not had the divinely

intended personal impact upon the people of

. . the church.” — clay-potter “metaphor has

* Many have theological training but lack been slighted or misinterpreted and thus has
technical potter knowledge. not spiritually benefited the individuals of the

American church.”

Two Reasons for the Problem

 Christian potters with pottery experience lack

formal Bible training. Christian potters who lack formal Bible

training often handle these passages
incorrectly.
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Researcher’s Credentials
¢ Professional Potter
— Learned the potter trade at Bluffton College
— Taught at Art Institute, College, High School levels
— Master-Potter by trade
— Displayed and demonstrated pottery throughout US
— Christian Pottery Conferences for about 30 years
¢ Trained Pastor ... Bible Instructor
— B.A.; M.Div.; Th.M.; Ph.D. in Bible and Theology
— Pastor for 16 years
— Christian Day School teacher for 7 years
— College and Seminary professor for 16 years

Specific Problem
* Assessment of clay-potter knowledge of
individuals in churches
¢ Assessment of the formal literature

¢ Assessment of the popular literature

Collectively these assessments verify the
observations made - the clay-potter passages
in the Bible are ignored, superficially
explained, or misinterpreted.

Assessment of Individuals
in Churches
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After several years of Bible and pottery
occupying distinct areas of my life, in the mid-
80s | realized | should share the multiple
insights that pottery brought to the
Scriptures.

Not an accidental relationship — clay-pottery
to the Bible

Preaching/teaching at Christian camps,
schools, churches, Christian college chapel

Specific Problem — Assessed by comparative
analysis

Significant sampling/assessment by
questionnaire

Literature review — commentaries, journal
articles

Literature review — popular presentations

Not a local/regional sampling/assessment

Geographical depiction:
38 churches
20 different states
Over 2,000 questionnaires



3 Objectives for Assessing What
Individuals Know

¢ To demonstrate there is a significant ignorance or
unawareness of the frequency and importance of
the clay-potter imagery usage in the Bible.

¢ To establish the fact that the Bible’s clay-potter
imagery has been ignored, superficially explained,
or misrepresented.

* To show that preaching/teaching the clay-potter
passages in the church context will:
— Raise the awareness of the frequency and importance
— Lead to these passages being clarified and expanded
— Verify how these passages spiritually impact lives

Two Groups Assessed

Group A Group B
Conference Churches Non-Conference Churches

18 20
1,023 1,008
Total Individuals — 2,031
Total Churches — 38 from 20 different states

i . 2]

Y

Question 1

In Jeremiah 18, what was the probable cause for the “clay being
marred”?

A. Potter’s wheel going too fast — centrifugal force
B. Clay too wet — lost strength and sagged

C. Foreign material in clay — stone, chip of wood
D. Not enough clay for desired vessel

E. Potter’s inability — lack of skill

Group A Group B
e A 1% e A 8%
e B. 1% e B.17%
¢ C.95% (correct answer) e C.47%
* D.1% e D. 7%
e E 3% e E 23%
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Research methodology: Respondents — two
groups of individuals were asked to complete
a one page questionnaire. Group A —
Individuals from churches where | held a clay-
pottery conference. Group B — Individuals
from churches where | did not hold a clay-
pottery conference. Questionnaire — Single
page questionnaire developed which focused
on the key clay-potter imagery passage of
Jeremiah 18-19. Procedure — Pastors of
churches were contacted requesting
participation; conferences were scheduled
and held where questionnaires were
completed at the conclusion of the
conference. For non-conference churches,
questionnaires were sent, completed, and
returned.



Question 1

In Jeremiah 18, what was the probable cause for the “clay being
marred”?

A. Potter’s wheel going too fast — centrifugal force
B. Clay too wet — lost strength and sagged

C. Foreign material in clay — stone, chip of wood
D. Not enough clay for desired vessel

E. Potter’s inability — lack of skill

Group A Group B

19 3% 1% 19

BA-1% BA--8%
mB--1% mB--17%
mC--95% mC--47%
mD--1% mD--7%
WE--3% WE--23%

Question 2

How many clay-potter passages are there in the Bible (direct
reference and/or allusions)?

A.0 B.1or2 C.3t09 D. 10 or more

Group A Group B
e A.0% * A.0%
e B. 2% * B.43%
e C.15% e C.47%
¢ D. 84% (correct answer) e D.11%

Question 2

How many clay-potter passages are there in the Bible (direct
reference and/or allusions)?

A.0 B.1or2 C.3t09 D. 10 or more

Group A Group B

0% 2%

WA--0% BA--0%
WB--2% WB--43%
mC--15% mC--47%
mD--84% mD--11%
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Question 3

Where are the clay-potter passages located in the Bible?

A. Not aware of any

B. In the Old Testament only

C. In the New Testament only

D. In both the Old and New Testaments

Group A Group B
¢ A.0% ¢ A.1%
* B. 3% e B.36%
e C. 2% e C.7%
¢ D.96% (correct answer) e D.55%
Question 3

Where are the clay-potter passages located in the Bible?

A. Not aware of any

B. In the Old Testament only

C. In the New Testament only

D. In both the Old and New Testaments

Group A Group B

0% 3% 79

1%

WA--0% BA-1%
WB--3% mB--36%
mC--2% mC--7%
mD--96% mD--55%

Questions 5 and 7 were follow-up
explanations clarifying answers given for
Questions 4 and 6.

Question 4 and 6

Question 4 — Have you ever seen a potter work on a potter’s wheel?

Question 6 — Have you ever seen a Christian potter demonstration? o . )
) ) No significant difference on Question 4 for
A.Never B.Onceortwice C.Severaltimes D.Ihave myself

Groups A& B
Group A Group B
#4 #6 #a #6 The difference between Group A & B for
. A 38% 67% . A 34% 88% Question 6 often was identified as the
. B.43% 29% . B. 47% 10% individuals of Group A indicated their seeing a
. C 14% 2% . C. 17% 1% Christian potter demonstration was myself —
e D 5% 0% * D. 5% 0% at the conference just completed or

previously at a PCC chapel, Rejoice TV
broadcast, or DVD.
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Sample Comments — Question 8
Group A

“I always thought it was the potter’s mistake if the pot was not
right, never thought a flaw in the clay” (OH)

“Is there a compiled list of these passages somewhere?” (KY)
“l just did not realize how many.” (KS)

“Have you made a study guide?” “ Is there a written study
available to use at home?” (two separate questionnaires KY)

“Makes me very interested in studying this topic.” (NV)

“Are you teaching anyone this ministry?” “Are you teaching this
to others?” (NV; Ml)

Sample Comments — Question 8
Group B
“What is it? And what is its significance?” (CO)

“What exactly is a Christian Potter demonstration?”
(IN; OH; MN)

“| feel | need to do a detailed study on this subject.” (IN)
“l am interested to learn more.” (KY)

“How does this apply to me?” “Can this be applied to my
life in a personal way?” (two separate questionnaires CT)

“How does this relate to my life?” (MA)

Summary

¢ All 3 objectives met — assessment measured ...

— The significant ignorance or unawareness of the
frequency and importance of the clay-potter imagery
usage in the Bible.

— The fact that the Bible’s clay-potter imagery has been
ignored, superficially explained, or misrepresented.

— Preaching/teaching the clay-potter passages in the
church context will:

* Raise the awareness of the frequency and importance
* Lead to these passages being clarified and expanded
 Verify how these passages spiritually impact lives
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Sample comments from Group A reinforce
and illustrate this researcher’s observations
and concerns.

The questionnaire sparked interest in the
topic in individuals in churches that did not
have a clay-potter conference.

Many sensed these passages were important
... applicable.

Every church where a conference was held
spiritual decisions were made.



Formal Literature Assessment

* 4 erroneous explanations of the “marring of the
clay” in Jeremiah 18:4

— The wheel was going to fast.
“centrifugal forces at work” (Fretheim, 269)

The marring due to centrifugal force (Holladay, 516)

Formal Literature Assessment

¢ 4 erroneous explanations of the “marring of the
clay” in Jeremiah 18:4

— The clay was too wet.
The clay “began to sag under the weight” (craigie, 244)

Interestingly, Huey states just the opposite - its
inferior quality was not wet enough (Huey, 180)

Formal Literature Assessment

¢ 4 erroneous explanations of the “marring of the
clay” in Jeremiah 18:4

— The potter did not have enough clay.

“He had taken too little, the potter suddenly changed
his mind, crushed the growing jar ... began anew ...

fashioned it into a totally different vessel.” (Freedman,
125)

The possible cause of the defect in size (Harrison, 108)
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“Understanding the pottery craft makes it
absolutely clear that the wheel’s speed
producing the centrifugal forces is totally
under the potter’s control. Every master
potter is aware of the potential disaster in
forming any vessel on a potter’s wheel
rotating too fast.”

“God the ultimate Master Potter cannot be
identified with the potter of Jeremiah 18 if
the explanation for the marring of the vessel
if the potter’s wheel going too fast.”

“If the potter is unskilled and takes too long
to fashion the vessel on the wheel and thus
constantly adds water for a lubricant, the clay
will become too wet and sag. A master potter
forms a vessel in a matter of minutes not
hours.”

“Therefore the master potter does not begin
with clay too wet to shape, nor does he take
too long to finalize the vessel because either
mistake would weaken the clay and cause

sagging.”

“Every master potter has in mind exactly the
size and form of the vessel he intends to
make before he begins. He never takes ‘ too
little’ clay and consequently has to ‘suddenly
change his mind’. The master potter reflected
in Jeremiah 18 is all-wise and all-knowing and
does everything decently and in order. It is
unthinkable to suggest the reason for the
marring of the clay is due to the Potter’s lack
of foresight and planning.”



Formal Literature Assessment

* 4 erroneous explanations of the “marring of the

clay” in Jeremiah 18:4
— The potter’s inability
Defect in design. (Harrison, 108)

A blemish in design and shaping (craigie, Kelley, and
Drinkard, 244)

“Some pots turn out fine the first time. Some do not,
so the potter changes his tactics.” (Holladay, 514)

“One pot did not take shape. So the potter shaped
the clay into a different kind of pot.” (Gosdeck, 119)

Formal Literature Assessment

* 4 erroneous explanations of the “marring of
the clay” in Jeremiah 18:4 ...

All these place the cause for the “marring of
the clay” on the Master Potter — God.

Formal Literature Assessment

¢ The correct explanation of the “marring of the

clay” in Jeremiah 18:4

— Foreign material in clay - stone, chip of wood

This is offered as the cause of the marring of the clay
by some commentators, but the problem is that they
suggest this as one of many possible causes. In reality
it is the only cause — the problem is with the clay and
not the master potter.
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It has been implied /stated that the potter’s
skill is lacking. This is not the case of the
potter in Jeremiah 18.

Several O.T. scholars identify a high skill level
for potters in Jeremiah’s day: Wright — “The
craftsmanship is nowhere better seen in the
making of pottery ... It can be frankly stated
that ... The craftsmanship and forms are
better than for similarly employed wares of
today.” “Thus the old view that the Israelite
had no artistic skill must certainly be revised
in the field of ceramics.” No master potter
uses trial and error or “I will make a simpler
form” method of pottery making.

NOTE: Chapter 2, discusses Jeremiah 19 and
the significance of “the earthen bottle”
(bagbugq).

Thompson, Jeremiah, states, “the precise
meaning of this verse [v. 4] is crucial to the
interpretation.”

The specific cause of the vessel being marred
in Jeremiah 18 is indeed crucial to the specific
lesson of Jeremiah’s day and to the basic
theological understanding of Who Jehovah is,
the Master Potter.

Any suggested cause for the marring of the
clay must not contradict orthodox biblical
doctrine or impugn the character of God, the
Master Potter. Only the unskilled, beginning
potter would be guilty of the first four
suggested causes.



Formal Literature Assessment

* The formal literature review reveals 3 facts:

— Often Bible study resources/journal articles do not
comment on pertinent aspects of the text.

— When commented on, it is often superficial or
erroneous — lacking technical understanding of
pottery craft/skill or theological incompatibility.

— There are occasional accurate and helpful comments
of key details of the text — but, where does one find
a full, accurate presentation of the text’s complete
meaning and significance related to the clay-potter
imagery in the Bible?

“This writer applauds the desire and effort of
many who have provided devotional material

Popular Literature Assessment : ,
from the clay-potter imagery.

* 3 sources of popular literature “This writer is advocating another need must

— Devotional books be met, namely accurate Bible exposition
drawn directly from the text of Scripture and

— Media material .
illustrated by the clay-potter metaphor.”

— Internet material

Keller, The Master’s Hand, 1 Cor. 9:27 “set on
a shelf” — not a true clay-potter metaphor.
The 1 Cor. 9 passage is disciplinary — fear of
being set aside — not displayed for sale.

Popular Literature Assessment

¢ Evaluation of Devotional Books

— Inaccurate connection to a true clay-potter Diana Pavlac Glyer, Clay in the Potter’s Hand,
metaphor “clay gets all over the potter” (Isa. 49:15-16)

— Personal experience replacing Bible intent

— Erroneous analogies Glyer — Chapter on “Restoring” erroneous

— Little or no direct teaching, explanation, or explanations of Jeremiah 18

application of the clay-potter metaphor
Lyn Gitchel, Inside Clay Pots: In the Hands of

the Master Potter, the title raises
expectations but only deals with clay/potter
in the welcome/introduction.
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Popular Literature Assessment

¢ Evaluation of Media Material

— Very free explanations and applications

— Incorrect statements — potter is the fault of
marring

— Lack of focus on the specific Bible texts

Popular Literature Assessment

¢ Evaluation of Internet Material

— Mixed metaphors
— Inaccurate Bible explanation

— Personal experience as the basis for explanation
and application

Popular Literature Assessment

* The popular literature review reveals 3 facts:

— Devotional material and studio potters often use
mixed metaphors

— Explanation and comments flow out of the potter’s
personal experience instead of biblical
content/context.

— Explanations and applications that contradict either

Bible truth or the skill and thinking of a master
potter.
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Lemme’s DVD, The Potter’s Talk, outside
pressure — world; inside pressure — God. The
only pressure forming the vessel comes from
the master potter.

Pastor Greene DVD, Like Clay in the Potter’s
Hand, treats 1 Cor. 3:10-15 as a clay-potter
passage, but the metaphor is Master Builder
not Master Potter.

Greene — “Finding completion in the kiln” is
explained as the believer going to heaven.

Internet article “Potter and the Clay” Psalm
127:1 building a house (construction
metaphor) and pruning (John 15,
husbandman metaphor) are confused with
clay-potter metaphor. Internet article, The
Potter and the Clay, the potter is said to turn
clay on a lathe (a woodworker’s tool). Locklin
(Trust the Process) “heart of the clay” has the
spiritual significance of the heart of man
(centering and opening up the clay, God is
reaching into our heart). Internet article,
Lessons from a Potter, the potter finally gives
up and decides to throw the clay away and
start all over with more clay.

Unrelated/mixed metaphors — building a
house; pruning
Multiple subjective explanations



Proposed Solution

Continue to present the clay-potter imagery
truths in Bible conferences in churches

Treatment of the Jeremiah 18 and 19 passage
in this thesis (Chapter 5)

Highlights of additional clay-potter passages in
this thesis (Appendix A)

Possible future materials

— Book or booklets on the clay-potter passages;
media presentations; Adult Bible Study material

Proposed Solution

¢ Continue to present the clay-potter imagery
truths in Bible conferences in churches

Proposed Solution

¢ Treatment of the Jeremiah 18 and 19 passage in
this thesis (chapter 5)

— Jeremiah 18 — pliable in the hands of the Master
Potter

— Jeremiah 19 — hardened by sin — chastening of the
Lord
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Several Down at the Potter’s House
conferences are scheduled for the upcoming
year.



Proposed Solution

* Highlights of additional clay-potter passages in
this thesis (Appendix A)

— Genesis — formed the dust of the ground
— Isaiah — He is the potter; we are the clay
— 2 Timothy - vessels of honor fit for the Master’s use

— 1 Peter — purified and strengthen by fiery trials

Proposed Solution

* Possible future materials
— Book or booklets on the clay-potter passages
— Media presentations

— Adult Bible Study material

God is sensitive and skilled in His working
Theological and Practical with man.

Impllcatlons of this Thesis The Bible’s use of the clay-potter metaphor is
* Theologically understood and applied accurately.

* Theology Proper — God as Master Potter is vindicated.
e Bibliology — Scripture’s integrity is recovered.
e Anthropology — Balanced view of man is provided.

Man is mere clay, but fashioned by God as a
vessel of honor.

e Practically The Holy Spirit’s does not have to work in
* The Holy Spirit is freed to use the clay-potter spite of erroneous/superficial teaching, but
metaphor to its full potential to produce spiritual can illumine divine truth and application
growth and fruit. through full correct Bible exposition.
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